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EVITORS' PREFACE TO SERIES V 
An increas ing number of manus c ripts and other materials has b een 
made avai lab le to the editors for pos sib l e  pub lication whi ch do not 
appear suitab le for inclusion in  the existing Series A ,  B and C o f  
PACIFIC LINGUISTICS , but whi ch neverthel e s s  constitute valuab le mate­
rials worthy o f  pub licati o n . 
It has there fore been de c i ded to add a new s erie s , named Series D _ 
Special Publications , to the e stab lished s eries , and to inc lude in it 
archival materi als , texts , vocabu lari es , c ourse materials , short 
technical manuals , and other spec i al types of materials . The previous 
Bulletin Series is  superceded by thi s S eries D, and Bulletins have 
been made a part of it . 
The E d i tors 
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INTRODUCTION 
P RE L I MIN AR I E S 
Books , like cities , and many other human art e fac t s ,  grow in many ways . 
Only somet imes are they p l anned from s tart to fini s h ;  at other t ime s they 
grow ad hoc,  gathering ac cret ions to meet new exigenc ies . Thi s  book is 
of the latt er type . It was never p lanned as a ful l  cour s e  in Pidgin , and 
some of i t s  short comings in this respe c t  may perhaps be forgiven if the 
course of its deve lopment is understood . 
The gene s i s  of this book , and of the companion volume on Highlands 
Pidgin by Profe s sor Wurm, was a manuscript prepared by Profes sor Wurm for 
the e l i c it ing of nat ive languages in N ew Guinea . It was des igned for the 
novice fieldworker ,  and cont ained long lists of the vocabulary and s en­
tences whi c h  a fie ldworker should obt ain in order to have a solid core of 
mat erial on whi c h  the bas i c  grammar of the e l i c i t ed language could be  
based . The arrangement of the it ems refl e c t s  the original purpos e .  
Pidgin and Motu trans lat ions of the it ems were provided . 
In about 1960 or 196 1, during one of Profes sor Wurm ' s  ab sences , I 
received a number of reque s t s  for teaching mat erials in Pidgin ; at that 
st age almost nothing was avai lab le but the excellent grammar and d i c ­
tionary of Rev . Franc i s  Mihal i c . l T o  fi ll  t h e  gap , I t ape-re corded t he 
Pidgin s e ct ion of the e l i ci t i ng manual , added a sma l l  number of t e x t s  in 
Sepik P i dgin , and sent this of f to enquirers with a photocopy of the 
re levant t ext . By the t ime Profes sor Wurm returned , the reque s t s  for 
this Pidgin mat erial had grown considerab ly . He prepared t apes of the 
e l i c i t ing material in Highlands P i dgin , and added some dialogues and 
some typical Highlands text s ; we then arranged for the taped material to 
be mimeographe d ,  and the two t e xt s , with appropriate tape s , were di s ­
tribute d ,  first by t h e  Department o f  Anthropology and lat er by the 
I
G r ammar a n d  D i ct i o nary o f  N e o-Me l an e s i an, by R e v .  F r an c i s  M i h a l i c , 
S . V.D . ,  Mi s s i o n  P r e s s , T e c hny, Il l i n o i s , 1957 (and l at e r  e d i t i o n s ,  
Sydney) . 
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Department of Lingui s t i c s ,  as COU�4e in New Guinea (Sepik) Pidgin, and 
COU�4e in New Guinea Highland4 Pidgin. The Wurm course was somewhat 
l onger t han mine , not only be cause of the additional dialogues , but 
also b e c ause I had been more ruthless in cutt ing out repetitions and 
sent ences which were appropriate for the original e li c i ting purpos e , 
but not for learning Pidgin . 
The s e  two cours es proved best-se l lers , and were distribut ed wide ly . 
Many purchasers were however disappointed with the quality of the t ape s , 
whi ch were often copied hast ily , and suffered from distortions and 
omi s s ions ; nevertheles s ,  many people with work t o  do in N ew Guinea ac­
quired a useful grounding in Pidgin that t hey would not othe rwis e  have 
had . 
When the original supply of the mimeographed c ourses  ran out , both 
Profe s sor Wurm and I were reluctant t o  reprint them, mainly b e c ause we 
were aware of  their somewhat uns at i s factory nature . Als o ,  Profes sor 
Wurm was writ ing an extens ive manual of  Pidgin ( s t i l l  fort hcoming , and 
further de layed by other work pre s sures ) which was to replace the two 
original courses . 
Howeve r ,  by the end of 1969, the need for the original courses  was 
s t i l l  apparent , and Profe s s o r  Wurm and I decided , after all ,  to revi s e  
and reprint the original courses . This volume represents t he revi sion 
of  the Sepik Pidgin course , with the addit ion of the dialogues from the 
Highlands course ,  and an addit ional t e xt . In the arrangement of mate­
rial , it still  betrays its  origin as  an e l i c i t ing manual ,  but  this  i s  
less  apparent in t his  edition than in the o lder one , becaus e the head-
ings have been altered s lightly . New i t ems have been added , the Pidgin 
has been c orre c t e d ,  and further repetit ions have been de leted . The book 
now contains a wealth of mat erial useful for the spe aking of  Pidgin in 
village cont e xt s . Unfortunat e ly , like i t s  prede c e s s o r ,  it is  somewhat 
lacking in vocabulary and sent ences u s e ful for the speaking of P idgin in 
more Europeani s e d  contexts - giving orders t o  native s ervant s in the 
hou s eh o ld , or t o  employees on a lab our line , for ins tance . To have in­
c luded t h e s e  would have t aken more time than can be current ly spared . 
This  is l e s s  of a lac k ,  however , when one realises that the vocabulary 
requ ired in these s i tuat ions is almost totally derived from Engli s h ,  s o  
that t h e  person who mast ers Pidgin from this work w i l l  have n o  troub le 
in adapt i ng his us age t o  cover any eventuality . 
Be cause o f  the di fferences in t he original volumes , and t he revi si ons 
here incorporate d ,  this edition di ffers even more from the Wurm revi­
s ion of the Highlands Pidgin course , t hough the bas i c  format is  t he same . 
The introduc t i ons also differ . Thi s is somewhat unfortunat e ,  as the two 
texts were intended t o  be  comp lement ary , so that the purchaser could 
i x  
c hoos e  which variety o f  Pidgin was more appropri at e  t o  h i s  needs . The 
discrepanc ies cannot be  e l iminat ed at this stage without a great deal 
of extra work , so we can only re commend t o  potent ial purchasers that i f  
they really want to know Pidg i n , they s hould buy both volume s ,  and for­
give us for the unavoidab le repetit ion . Professor Wurm ' s  manual of 
Pidgin,  when available , should incorporate the best from both volumes .  
No tapes of this volume have yet been made . The original Sepik 
P idgin t apes could be  used with it , but  wi ll  cause inevitable frus­
trat ions when t he text does not mat c h  the tap e . It i s  hoped t hat tapes  
will be made later in 1970 by nat ive Pidgin speakers , and purchasers of 
this volume are welcome to direct their enquiries about the s e  to t he 
pub l i s hers . 
D E V ELO P M E N T  O F  N E W  G U I N E A  P I DG I N  
The u l t imate origins of Pidgin are ob s cure , l e s s  be caus e of the t ime 
element i nvolved than be cause few peop le ever took t he trouble to record 
languages which were used solely for different cultural and l i ngu i s t i c  
backgrounds . But w e  can dist ingui sh t h e  main streams whi c h  flow into 
the Pidgin of today . It has for ins tance been claimed ( by Whinnom 
(1965)) that all pidgins with a European language as base have a single 
origin in the pidgini sed form of Italian and Spanish known as Sab i r ,  and 
widely spoken in the Mediterranean during the Middle Ages . A Portuge s e  
vers ion of t h i s  w a s  brought to the Malay archipe lago and to Macao . In 
Macao and Hong Kong , t h i s  Portuge s e  p idgin b e c ame adapted by the nine­
t eent h-century English sett lers of China ; the Port uge s e  vocabulary was 
replaced by Engli sh vocabu lary , and c ont inued as a prac t i cal means of 
communi cat ion for about two hundred and fifty years , into the s econd 
half of the twent ieth century . 
The golden age of this Chines e  p idgin was t he mid-ninet eenth cent ury . 
Somewhat earlier,  vers ions of this pidgin were taken to the South Seas , 
by t raders in s andalwood and t repang ; t h i s  language , which i s  known as 
Beach-la-Mar ( from bec h e - de - me r ,  a French name for the trepang ) ,  and 
whi c h  i s  s t i ll spoken to some extent in the New Hebrides and Fij i ,  i s  
the direct ance s tor of Melanes i an Pidgin , but shows many di fferences 
from i t . 
By about the middle of the nineteenth c ent ury two new mo t i fs in the 
deve lopment of Melanes ian Pidgin make their appearance : t he deve lop­
ment of Queens land sugar industry , and the appearance of German trad­
ing,  and , lat e r ,  c olonial intere s t s  in the Pac i fi c . The relat ive 
import ance of the s e  two s t reams has been argued ( by ,  for example , 
Salisbury 1967) but it i s  certain t hat both p layed an important part in 
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the development of New Guinea and Solomon I s l ands Pidgin . The Queens­
land s ugar indu s t ry required large numbers of  labourers who could s t and 
tropi cal condi t i ons and hard work . In t he opinion o f  the t ime , it was 
felt t hat the first condit ion exc luded whit e  Aus tralians , and t hat the 
s e cond excluded Aus t ral ian aboriginals , s o ,  in 1847 , the iniquit ou s  
s y s t em of ' b lackbirding' w a s  introdu c e d ,  although it  was n o t  t i ll later 
that i t  b e c ame a maj or indus try . N at ives of  coastal regions of  
Melane s i a  - principally the Solomon I s lands , Fij i ,  the New Hebride s , the 
Loui s i ade archipelago , New Brit ain , and New Ireland - were caj oled , 
kidnapped or coerced by ' b lackbirders ' into working for two ye ars on the 
Queens land c anefields . Perhaps in some cases  they already spoke Beach­
la-Mar or some other form of  pidgin ; in any case , a pidgini sed language 
grew up very qui ckly in this art i f i ci al Queens land community . Here , too , 
t he present-day patt ern of the spread o f  P i dgin was first e s t abl i s he d ,  
in that t h e  new language tended t o  be  used more a s  a means of  communi ­
cation between nat ives of  qui t e  diverse l i ngui s t i c  backgrounds , rather 
than as t he vehi c l e  of  commands of  whi t e  overseers . 
During the course of the Me lane s i an labour s y s t em in Queensland , and 
at the end of it in 190 2 ,  natives were repat riat e d  when their t ime had 
exp i re d .  I f  they were lucky , they were t aken to their home i s lands ; 
others were dropped at the ships' c apt ains' neare s t  gue ss  as t o  where 
they had come from . But , wherever they ended up , they took P i dgin with 
them, and spread it  through count l e s s  vil lages throughout I s land 
Melane s i a  and New Guinea .  
At t he same t ime - the s e cond half o f  the nineteenth century -
Germany was b e c oming intere s t e d  in the Pacifi c , and German traders were 
operat ing out of  Samoa as far as New Guinea . Their contact with other 
Pacifi c i s l anders , and the fact that t heir ship ' s  crews were for the 
mos t  part from I s l and Melane s i a ,  and already fami liar with Beach- la-Mar , 
helped spread Pidgin throughout New Guinea ,  and by the t ime Rabaul was 
fully func t ioning as the German administrative capital in the 1880 ' s  
Pidgin in t he New Bri tain area had become thoroughly e s t ab li shed - a 
fact whi ch a c c ounts for the large Tolai e lement in the vocabulary o f  
N ew Guinea Pidgin . 
The Rab aul pidgin became , in the course of time , b lended with t he 
pidgin o f  the returning Queens land lab ourers , and the new language 
spread rapidly t hrough German New Guine a ,  in spit e of German effort s t o  
replace i t  with German . I n  Papu a ,  t h e  oppos i t ion o f  Sir Hubert Murray 
to Pidgin , and his efforts at e s t ab li s hing Police  Motu as the lingua 
fran c a ,  delayed the spread of P i dgin in Papua for some time , but the 
ext ens ive populat i on movements during World War I I  brought many Pi dgin 
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speakers into Papua , and the opening up of new Highlands areas in Papua 
has re lied on Pidgin as a l ingua franca , rather than on Motu . In re c ent 
y ears Pidgin has b een spreading throughout all part s of  Papua and New 
Guinea .  It  is now spoken by we l l  over half a mi l lion people in the 
Territ ory - for the mos t  part indigenes - and is thus far and away t he 
maj ority language of Papua-New Guinea ,  with over twice as many speakers 
as Englis h ,  and over four times as many speakers as Poli c e  Motu or the 
larges t  regional language ( Population Censu s 1966) . 
L E X I CON 
Though New Guinea Pidgin is a ' mixed '  language , it  is in fact s ome­
what less  hybrid in i t s  vocabulary than is Engl i s h . A count of  the 
vocabulary from Mihali c ' s  dictionary gives t he following percentages for 
the origins of Pidgin words : Engl i s h  77%, Tolai 11%, other New Guinea 
languages ( principally Austrone s i an language s of  New Brit ain and N ew 
Ireland ) 6%, German 4%, Lat in 3%, and Malay 1% . No count s have been 
made for running t ext , but one can s ay ,  impre s s i onistically , that the 
proport ion of English vocabulary may drop as low as 60%, or rise ab ove 
90%, depending on t he subj e c t  of dis course . 
Even this does not give a true picture . Less t han half the German 
words , for example , are in common us e ,  and many o f  thes e are gradual ly 
b eing replaced by Engli s h  equivalent s . All of the Lat in terms are 
e c c les iastica l ,  and are used only in mi s s i on contexts. The total num­
ber of words derivable from Malay is only about twenty . And c l aims t hat 
Pidgin has a s i gnificant proportion of  Portuge s e , Spanish and Po lyne sian 
words are wi ldly exaggerated . The only Portuge s e  words in Pidgin appear 
t o  be b i  1 i n a t  a�eca n u t, p i k i n i n i  chi Zd, and s a ve know , whi le from 
Spani s h  we have only the two words p a t o  du ck and k a l a b u s  p�i8 o n . From 
Polyne s i an languages there are l e s s  than a dozen words , of whi c h  k a n a k a  
n a t i v e ,  ka i k a i  fo o d, l o t u  chu�ch and t a r o ta�o are typical . The vocab­
ulary of Pidgin is thus no more ' mixed ' than that of any modern European 
language . 
In rec ent t imes the influx of Engli s h  words has increased considerab ly . 
I t  remains t o  b e  seen whether Pidgin c an survive the cont inuous influence 
from English wit hout alt ogether losing its own identity and b e c oming a 
form of ' broken English ' ,  such as that spoken by Australian aboriginals . 
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O RT H OG RAP H Y  
P idgin has been spelt in many ways during t h e  course of  i t s  hist ory . 
Mo st Europeans originally spelt the words of Pidgin as i f  they were the 
Engli s h  words from which they were derive d ,  s o  that y u m i appeared as 
you-me. Many Europeans s t i l l  spell P i dgin in this unsat i sfact ory fash­
i on ,  but most have long s ince accepted the principle that Pidgin shou ld 
be  spelt phone t i c ally , with cons i s tent pronunciat i ons given t o  each 
letter of  the orthography . The mainlines of  the spel ling used at pres ent 
were drawn up by the American lingui s t  Robert A .  Hal l Jr . ,  and mos t  
wri t ers o n  P idgin d o  not deviate widely from h i s  re commendat i ons , whi c h  
are followed in Father Mihali c's di c t i onary . 
The orthography of this volume does not differ markedly from that 
used b y  Father Mihali c ,  or from the new proposed s t andardised ortho­
graphy used in the trans lat ion of  the New Tes t ament l ; nevertheles s , it 
has not been che cked t hroughout , and s ome minor differences will o c cur . 
In a few cases , the s e  differences reflect the pronunciat i on of the 
speakers of  t he P i dgin I know bes t , and are there fore an indi c at i on of  
s light disagreement with s ome asp e c t s  of the new orthography , whi ch i n  
any case h a s  not a s  yet b e e n  widely promulgat ed. The reader wi l l  have 
no diffi culty in adapt ing to the new orthography should he so des ire . 
P HO N OLO GY  
The sounds of  P idgin do not closely res emb le those of  Engli s h ,  though 
the phonology o f  P i dgin i s  in many way s  re lat ed t o  t hat of Engli s h . The 
princ ipal differences are to be found in the s t ops  p t k b d 9, in the 
cont inuants 5 r and I ,  and in the vowels . Thes e  differences are as 
follows : 
p Alway s unaspirated
2 
- that i s , lacking the s l i ght puff 
o f  air that follows English p in words like pit; like 
p in French petit. Pronounc ed by some nat i ve speakers , 
in some words , as a t ype of f [�J. 
l
N up e l a  Te s t amen b i l ong B i k p e l a  J i s as Kr a i s t ,  B r i t i s h  and F o r e i gn B i b l e  
S o c i e ty, C anb e r r a- P o r t  Mo r e s by ,  1969. 
2
I n  t h e  p r onuni c at i on o f  a lm o s t  a l l  nat i v e  s p e ake r s .  However, in a f e w  
ar e a s, e s p e c i ally i n  t h e  S out h e rn H i gh l an d s ,  p t a n d  k m a y  b e  a s p i r at e d  
i n  a l l  o r  s ome p o s i t i ons . T h i s  r e f l e c t s  t h e  p a t t e rn o f  t h e  nat i v e  l ang­
u a g e s  in the ar e a. 
1 
t Always unaspirated , unlike Engl ish t in take; like 
French t in tante. Pronounced with the tongue closer 
to the teeth ( again as in French ) than English t. By 
some speakers pronounced as 5, or r between vowe l s . 
k Always unasPirated
l , unlike Engl ish k in king; like 
French c in coeur. Pronounced as a fri cative [xJ 
( like ch in Engli s h  loch or German lachen) by s ome 
speakers. 
b Often prenas alised ( i . e . ,  pronounced as i f  spelt m b) 
by native speakers o f  Pidgin . 
d O ften prenas a l i s e d ,  as i f  n d . May b e  pronounced as 
r in s ome areas . 
9 Often prenasalised , like ng in finger. 
5 Pronounced with the tongue c loser to the teeth than 
English s. May become t in s ome areas . 
r Pronounced as a flap [rJ , never like the r in Engl i s h  
words , the e ffect is  that of  a d pronounc ed rapi dly . 
Pronounced as a clear flap [IJ , unlike Eng l i s h  I; 
closely resembles r .  
x i i i  
The orthography of Pidgin recognis e s  only five vowe l symb o ls , a e i 
o u, and in Highlands Pi dgin perhap s only five vowel s  Oc cur in the 
language . In coastal forms of Pidgin , howeve r ,  two c ontrasting pro­
nunciati ons are o ften encountered for each written vowel symb o l ;  the s e  
are given below . Note that a l l  vowe ls in Pidgin are short , o r  at most 
half-long , and that the di fferences b etween them are ( with the excepti on 
of [aJ and [a·J) differences of quality , not quantity . 
The following chart s ets out the ten vowe l di stinctions recogni s ab l e  
i n  coastal varieties of  Pidgin . To the s e , some Pidgin speakers who have 
learnt Engl i s h  add an eleventh , as a third pronunc iation of o. This i s  
[�J , a s  i n  Engli s h  court ( Pidgin k o t) . The bulk of Pidgin speakers , 
however , pronounce thi s  vowel as [oJ or [DJ .  
1 
S e e  f o o t n o t e 2 on p r e v i o u s  pag e . 
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Examples:  
a [aJ in h a t  hot ; s imil ar t o  Australian English cut 
[ a·J in h a t  hard ; s imi lar t o  Aus tralian English heart 
e [eJ in w e t  wai t ;  s imi lar t o  French e in He 
[E J in b e t  b e nah ; s imi lar t o  Au s tralian Engli s h  bed 
[ i J in n i l nai Z ;  s imilar to French i in pique 
[\ J in p i s  fi s h ;  simi lar to Aus tralian English kiss 
0 [oJ in ko l a o Z d ;  s imilar to o in French role 
[D J in d o k  dog ; s imi lar t o  Aus tral i an English d og 
u [uJ in s u s u breas t ;  s imilar t o  ou in French fou 
[uJ in p u l padd Z e ; s imilar t o  Aust ralian English p u  I I 
The re lat i onship between the s ounds of Aus t ralian Engli s h  and t h o s e  
of  P i dgin c an b e s t  be seen in the following t ab le of how the spellings 
o f  s ome Engli s h  words are adapted into P i dgin spel ling : 
English as in b e c omes Pidgin as in 
pig 
1 p i k  p p 
t tongue t
l t a  n 9 
k key k
l k i 
b big b b i kp e l a  
d d og d d o k  
g goal 9 g o l  
m mouth m m a u s  
n new n n u p e l a  
ng sing n g  s i n g s i n g 
ng finger n g g  p i n g g a  
leg 12 l e k 
round 2 r r rau  n 
s soap s s o p  
h half h h a p  
l
Un a s p i r at e d! 
2
F l ap p e d! 
Engli s h  as in b e c omes Pidgin as in 
w window w w i n d u a  
y young Y y a n g p e l a  
z lazy 5 1 e s  
ch cheque-book 5 s e k b u k  
j J a p a n  s. 5 i S i a p a n  
j June j J u n  
1 
sh shame s s em 
sh shoot s i s i u t 
th think t t i n g t i n g 
th this d d i s p e l a  
2 
five p p a i p  
ficus f f i k u s 3 
v veranda v v e r a n d a  4 
v live r w lewa 4 
w w a i t  w w e t  
wh wheel w w i  1 
Y young y y a n g  
x six k i s  s i k i s  
qu queen kw kw i n  
l
I n  P i d g i n  j i s  u s u a l l y  p r o n o u n c e d  a s  5 ,  a n d  t h i s  i s  t h e  p r e f e r able 
s p e l l i n g , e x c ept in a few r a r e  w o r d s .  
2
My own f e e l i n g  i s  t h at m o s t  P i d g i n  s p e ak e r s  s ay t i s p e l a, b u t  t h e  
s p e l l i n g w i t h  d i s  s t an d ar d .  
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3
In P i dg i n , f i s  a l m o s t  a l w a y s  p r o n ou n c e d  as p .  T h e  s p e l l i n g  a n d  p r o ­
nu n c i at i o n  f may b e  r e t a i n e d  i n  r ar e  wor d s , s u c h  a s  f i k u s  rubber t re e  
o r  p r ofe t a  prop h e t .  
4
I n  P i d g i n ,  v s h ou l d  b e  u s e d  i n i t i al ly o n ly i n  v e r y  r a r e  w o r d s ; i t  i s  
p r o n ou n c e d  b i n  t h i s p o s i t i on by m o s t  P i d g i n  s p e ake r s . B et w e e n  vow e l s , 
v i s  u s u al ly p r o n ou n c e d  - a n d  s p e l t  _ a s  w. 
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Engli s h  
a 
a 
a 
a 
e 
e 
ei 
o 
o 
o 
o 
o 
oa 
u 
00 
ow 
oy 
ew 
eer 
ere 
as in 
a n cho r 
bank 
card 
sha ke 
be I I Y 
where 
eight 
fish 
feel 
line 
s t ro n g 
hot 
post 
more 
floor 
boat 
pu I I 
school 
now 
boy 
news 
beer 
here 
b e c omes P idgin as in 
a a n ka 
e b e n k  
a ka t 
e s e k i m  
e b e l  
e we  
e e t  
p i s  
p i  l i m 
a i l a i n  
o s tro n g  
a h a t  
o p o s  
0 ,  oa  mo , moa  
u a  p l u a 
o b o t  
u p u  l i m 
u s k u l  
a u  n a u  
0 1  b o i  
i u n i u s 
i a b i a  
i a  h i a  
The above l i s t  i s  of course not complete , and t here wi l l  be  many excep­
t i ons . Neverthe less , i t  provides a u s e fu l  guide for the adaptat i on of 
new words into P i dgin . 
STRESS 
Mos t  P i dgin words in i s o lation are stressed on the first syllab le ;  
the mo s t  common exceptions tend to be  verb s derived from English verbs 
with the so-called prepos itions 'out ' and ' up ' , e . g .  b a g a r i ma p i m  ru i n , 
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k a ma u t  exi t .  Some words do not follow t he stress of the English ( or 
other language ) word from which they are derived ;  the fol lowing , for 
example , are s tressed on the first s y l lab le : b a n a na banana, ka kao 
co coa, k a n a k a n a t i ve,  p i k i n i n i  chi Ld . The fol lowing common words have 
the stress on the se cond syl lab le : s a l a t  s t i nging ne t t Le,  s emen cem e n t ,  
a t i n g pe rhaps, b i l i p b e L i ef, a m b r e l a  umbre Z La, Au s t r a l i a l Au s t ra Lia,  
Ame r i k a Ameri c a ,  and a number of e c c l e s i as tical t erms borrowed from 
Latin , e . g . p e k a t o  s in, kom pe s i o confe s s i o n . Thi s last c lass of words 
may have the main s t re s s  on s y l lab les other than the first or se cond , 
e . g . m a t r i mon i o  matrimony, kon s e k r a s i o  cons e cre a t i o n , but the beginner 
in Pidgin can s afely ignore such comparat ively rare words ( rare out s i de 
of mi s s ion context s , that is ) for the t ime be ing . In general , t he l e s s  
common a word is , t he more likely it  i s  to re tain t h e  s t r e s s  pat t ern o f  
i t s  source .  I f  i n  doubt , copy t h e  common nat ive hab i t  o f  s t re s s ing t h e  
firs t  s y l lab le re gardles s ;  this w i l l  prob ab ly b e  acceptab le , if not 
corre c t . 
St ress  in noun phrases wil l  be dealt with under grammar . 
G RAMMAR 
A comprehensive ac count of Pidgin grammar wil l  not b e  att empted here ; 
the fu l l e s t  ac count is s t i l l  t hat to b e  found in the introduct ion to 
Rev . Mihalic ' s  dictionary . Only a few s alient point s w i l l  be covered 
here . 
Pidgin shares with Engli s h  the maj or word classes , or ' part s of 
speech ' ; of pronoun , noun , verb , adj e c t ive , and adverb ; but it uses 
them with greater flexibility , so that the same ' base ' may be used as 
many different ' part s of speech ' ;  t hus we have s t ro n g p e l a  ma n s t rong 
man ( at t ribut ive adj ect ive ) ,  ma n i s t ro n g  the man i s  s t rong ( i n s i s t en t ) 
(predicative adj e ctive ) ,  rop  i no g a t s t r o n g  t h e  rope has no s t reng t h  
( noun ) ,  s t ron g i m  pos  s trengthen t h e  p o s t  ( t ransitive verb ) ,  and t o k  
s t ron g speak L o u d Ly ( adverb ) .  Not all  bases can undergo so many changes , 
however; t hus mu r u k  cass owary i s  a noun only , g a t  have i s  a verb only , 
and t r u  tru Ly i s  an adverb only . 
In what fol lows , then , ' noun '  w i l l  mean a base funct ioning as a noun , 
' verb ' w i l l  mean a b as e  functioning as a verb , and so on . 
l
A b e t t e r  s p e l l i n g  o f  t h e  P i dg i n  p r o nu n i c at i on w o u l d  b e  A s t r e l  i a. 
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PRONOUNS 
Pidgin distinguis hes , e s s ential ly , s even pronouns , three singular 
and four p lural , as follows : 
m i  I, me 
y u  y o u  
e m  h e ,  him; s he ,  h e r ;  i t  
m i p e l a  we, u s  ( exclusive ) 
y u m i  we, u s  ( inc lusive ) 
y u p e l a  you 
0 1  t h e y ,  t hem 
Note that em c an refer to males or females , or to t hings - that is , there 
is no gender dis tinction in Pidgin pronouns . The form y u  can only be  
used when talking to  one person ; when t alking to  a number of  people , one 
must s ay y u p e l a .  
The dis tinction of  'inclusive ' and 'exc lusive' is a feature taken over 
from Me lanesian languages in New Guinea . One must always distinguish 
in Pidgin whether ' we '  inc ludes the person or persons spoken to or not . 
I f  t he addressee is not inc luded , one s ays  m i pe l a ;  if he is , one s ays  
y u m i . Failure to observe the dis tinction c an lead t o  misunderst andings ; 
t hus , a mis sionary mus t  s ay J i s a s  i - d a i l o n g  y u m i  Jesus died for us -
that is , for Europeans and natives alike ; if he s aid J i s a s  i - d a i l o n g  
m i p e l a  i t  would mean J e s u s  died for u s  ( mi s s i o nar i e s ) ( and not for the 
congregation ) .  
The basic pronouns given above are often expanded in Pidgin b y  the 
addition of  numerals spe cifying exact ly the numb er o f  people involved 
in an action ; the s e  numerals are added to the singular pronouns , and t o  
y u m i ; t hus w e  have m i  t u pe l a  w e  two ( e xclusive ) ,  y u m i  t u p e l a  t h e  two of 
us ( inc lusive ) ,  yu t u p e l a  you two,  e m  t u p e l a  they two . Similarly , one 
c an say m i  t r i pe l a  we thre e ,  m i  p o p e l a  w e  four, m i  p a i p p e l a  w e  fi ve , and 
so on. The us e of such forms is almost  ob ligatory , especially when only 
two or three people are involved . 
For larger numbers , one s ays  m i p e l a  o l o g e t a  we a L L  ( exc lusive ) ,  y u m i 
o l o g e t a  a L L  of us ( inclusive ) ,  y u p e l a o l og e t a  you a L L ,  and ( le s s  o ft en ) 
e m  o l o g e t a  t h ey a L L . I f  it is nec e s s ary t o  stre s s  t hat only one person 
is involved in the action , wa n p e l a  is used : m i  w a n p e l a  i g o  t a s o l  o n Ly 
I s ha l l  go; similarly , y u  wa n p e l a  y o u  a L one and e m  w a n p e l a  he a l one . 
The pronouns do not change when they are the obj e c t s  of verb s , in the 
way t hat English I changes t o  me . However , t he third person ( em ) is 
often not expre s sed aft e r  transitive verb s , it being understood after 
the transitive verb marker - i m  ( s ee  verbs , below ) ; thus , em i l u k i m  m i  
h e  s e e s  me , but m i  l u k i m  or m i  l u k i m  e m  I s e e  him . 
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After the two ' prepositional ' markers l o n g  and b i l on g ,  e m  change s to 
e n ,  and is written j oined to the marker : m i  g o  l on g e n  I g o  t o  him, p a p a  
b i l o n g e n  h i s  fa t h e r . Em may be used in the s e  phrases , but it is then 
emphatic : m i  go l on g  em I go to THAT man, p a p a b i  l o n g  em t h a t  man ' s  
fa t h e r . 
Interrogative pronouns are treated below , under Interrogatives; 
demonstrative pronouns are treated under Adjectives. 
NOUNS 
Nouns in Pidgin are used without artic les , and have no numb er or 
gender; thus k a p u l  means a pos sum, the p o s sum, p o s s ums, the p o s sums, 
fema l e  p o s s um, ma l e  p o s sum , and s o  on . Sometimes the third person pro­
nouns are used to indicate numb e r ,  and in the s e  contexts are comparab le 
to the definite article in English : em k a p u l h i a  the p o s sum here , 01 
k a p u l i s t a p  l on g  d i wa i t h e  p o s sums i n  t h e  tre e s . The numeral wa n p e l a  
is o ften weaker than in English , and may b e  trans lated as the English 
inde finite article ' a '  in s entences like w a n p e l a  pu k p u k s t a p  l on g  
d i s p e l a  b a r e t  there i s  a crocodi l e  i n  t h i s  s tream.  
Gender may be indicated by qualifying the noun with man or me r i ; thus , 
p i k  m a n  bo ar, p i k  me r i  s ow .  As can be s een from the s e  examples , nouns 
used as adj e ctives follow the noun they qualify ( s ee  Adjective s ,  b e low ) . 
VERBS 
G e n e r a l .  Just as nouns in Pidgin do not show numb e r ,  so Pidgin verb s 
do not in themse lve s indicate tense - that is , the same basic verb form 
c an be past , pres ent , or future . Tens e - and aspe ct , the grammatical 
category which spe cifies the na ture of an action rather than the time 
( that is , whether the action is uncomp lete d ,  comp lete d ,  intermittent , 
and so on) - is indicated ,  where required , by the use of auxiliary 
partic les , or by the use of time adverbs . 
Verb s may b e  transitive ( have an obj e c t )  or intransitive ( with no 
obj e ct ) . The former are , with few exceptions , distinguished by the 
transitive verb marker - i m .  
B as i c P a ra d i g m .  A l l  verbs , and any certain other types of  sentence 
dis cussed below ,  require the predic ate marker i when the subj e ct is in 
the third person . After first and s e c ond person pronoun forms ending in 
- p e l a, the us e o f  i s  optional ; it is als o  required when an adj e ctive 
or adverb s eparates the s ubj ect from the verb ( m i  t a s o l  go o n ly I go ) .  
It is pre ferab le to write this marker as a s eparate word , and not to 
j oin it , whether by hyphen or otherwis e ,  to the pre c eding or following 
word . 
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The negat i ve i s  formed by p lac ing n o  immediate ly b efore t he verb , and 
after the predicate marker . The b a s i c  paradigm of an intrans it ive verb , 
p o s i t i ve and negat ive , i s  then as follows : 
P o s i t ive 
m i  k a m  I aome ( aame, wi Z Z  aom e )  
y u  k a m  y o u  aome 
em i k a m  he, s h e ,  i t  aomes 
Negative 
m i  n o  k a m  I do n o t  aome 
yu no kam you do not aome 
em i no kam he, s h e ,  it do es 
no t aome 
m i p e l a  ( i ) kam we ( ex c l . )  aome 
y u m i  kam w e  ( in c l . )  aome 
y u  pe 1 a ( i ) kam you a ome 
01 i kam t h ey aome 
m i p e l a  ( i ) no k a m  we ( ex c l . )  do 
n o t  aome 
yu m i  no k a m  we ( in c l . )  do n o t  aom e 
yu p e l a  ( i ) no k a m  you do n o t  aome 
0 1  i n o  kam t h ey do no t aome 
Commands and que s ti ons expect ing the answer y e s  or n o , are not always 
d i s tingu ished in form from s t at ement s ,  though the intonat i on differs . 
Thus y u pe l a  i g07  means did y ou go ? ,  and y u  k a m ! means y o u  aome ! Com­
mands to a group of people are o ften given in the third person : 0 1  
go ! ( y o u )  a Z Z  go!  The predi c ate marker i i s  somet imes used in sharp 
commands : yu i g o !  you go ! 
Note that answers t o  negat ive que s t i ons differ from tho s e  o f  Engl i s h . 
To the que s t i on ma s t a  i no s t a p 7  is t h e  mas t e r  n o t  at home ? The answer 
y e s  means y e s , it i s  tru e ,  he i s  no t at home , and no means no,  what y o u  
s ay i s  fa�s e ,  he i s  a t  home . Thi s  feat ure of  Pi dgin gives r i s e  t o  many 
mi sunderst andings among beginners in the language . 
As mentione d above , t he b orderline between noun , verb and adj ect i ve 
in Pidgin i s  not always c l e ar . Th�s exp lains why sentences i nvolving 
adj e c t ives or nouns , of  the s ort where we would use ' is '  in Engli s h , are 
expre s s e d  in exac t l y  the s ame way as t he b a s i c  verb paradigm. Thus we 
have s entences with nouns and adj e c t ives like : em i m a n  he is a man; 
m i  no d ewe l I am not a spirit;  yu ka u n s i l a ?  are you the aou n a i ��or ? ;  
m u � u k i no p i s i n  t h e  aass owary i s  n o t  a birdl; m i  s i k  I am s i ak;  
l
In o u r  t e rms, o f  course, t h e  cassowary i s  a b i r d ; b u t  i n  m a n y  r e g i ons 
of N ew Gu i n e a, t h e  cassowary is r e g a r d e d  as b e i n g  i n  a sp e c i a l  cl ass by 
i t se l f, b e cause i t  is l ar g e ,  and does n ot fly . 
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d i wa i  i h e v i the tre e  i s  heavy; y u p e l a o r a i t ? are y o u  a l l  rig h t ? ,  01 me r i  
k r o s  t h e  women are angry . 
The numb e r  of verbs which are never transi tive , and which cannot b e  
used as adj e ct.ives , is  quite small . 'l'he most common are the fol lowing : 
a m a m a s b e  de l ig h ted wi th,  d a i di e, d r i ma n  dre am, g o  g o ,  k a m  aome, l e s 
b e  tired, l u k l u k  loo k ,  r e s i s  ra a e ,  r o n ewe run away, s e ka n  m e e t ,  s hake 
hands , s i n d au n  s i t, s p i k  u t t e r, s t a p  s t ay, l i v e ,  s t o r i  narra t e ,  s i n g s i n g 
dan a e ,  sing, t o k t o k  aonvers e .  
T r a n s i t i v e V e rbs.  The transitive verb suf fix -im can b e  attached t o  a 
number of base s .  It can transform a 'passive ' concept into an 'active ' ,  
as w e  see i n  the pair b r uk broken/brukim t o  break; or e lse it can b e  
regarde d a s  a ' c ausative ' marker ,  a s  also i n  the pre ceding pair ( aau s e  
to b e a ome broken ) ,  and i n  p a i r a p  exp l o de ( intr . ) /pairapim aause t o  
exp l o de, b l ow up . Typi cal transitive verbs ( which never oc cur without 
the suffix - i m) are as follows : h a s k i m  a s k ,  b e k i m  re turn, d i  1 i m  d i s ­
t r i b u t e ,  h a r i m  hear, ka r i m  aarry , k i l i m h i t ,  k i s i m  g e t ,  m e k i m  do, p a i n i m  
fi nd, p e i m  pay for, p i l i m fe e l ,  p l a n i m  bury , p u t i m  p l aae, s a l i m  s e n d, 
s o i m  show, s i u b i m  push,  t a n i m  turn . 
With some verbs , the transitive verb su ffix - i m  c an b e  regarded as 
equi valent to the use o f  l o n g  after an intransitive form of the same 
verb ; there may be a slight di fference in meaning , however - compare 
English I hi t him and I h i t  at him . Typ i c a l  verbs of this group are 
b i l i p i m/b i l i p l o n g  be l i eve ( i n ) ,  g oa p i m/goa p l o n g  a l imb, g r i s i m/g r i s  
l o n g  fla t t e r, p o t o i m/po t o  l o n g  p h o t og rap h, s i n g a u t i m/ s i n g a u t  l o n g  aa l l , 
t o k i m/ t o k  l o n g  tell,  we t i m/we t  l o n g  awai t .  Sometimes the distinction 
may resolve an amb iguity ; thus w a s i m  can mean wa t a h  or wash,  but w a s  
l o n g  can only mean watah . 
A smal l  number of common transitive verbs never oc cur with the suffix 
- i m  in their b asi c meanings ; these are g a t  have,  ka i ka i  e a t ,  p l e i  p l ay; 
s a v e  know ( and compounds l u k s a v e  reao g n i s e  by s i g h t  and s me l s a v e  reaog­
nise by sme l l , p e k p e k  exare t e l, p i s p i s  urinate l, t e kewe a l ear ( tab le ) ,  
and t r i n g dri n k . Two of these verb s ,  ka i ka i  and t r i n g ,  may oc cur with 
- i m  in slightly different meanings ; ka i k a i  i m  me ans b i t e ,  and t r i n g i m  
swa l low or s u a k . 
Virtual ly all remaining Pidgin verbs can be transitive or intran­
sitive , the former taking the marker - i m  and the remainder lacking it . 
Examp les of verbs of this type are : b i l a s be de aora t e d/bilas i m  de aora t e ,  
l
In the e xp r e s s i on s  p e k p e k  wa r a  exar e t e  water ( have diarrh oea ) a n d  
pe k p e k  b l u t  exare te b l ood ( have dy s e n t e ry ) ;  p i s p i s b l u t u rinate b l o o d .  
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h a i t  b e  h i dde n/hait i m  hide,  kamap  arri v e /k a ma p i m  cau s e  to arrive,  I u s  
l o s e  o u t ,  be l o s t /1 u s  i m l o s e ,  undo, ro n run/ro n i m chase,  s em b e  as h amed/ 
s em i m  abash, s k u l  l e arn l s ku l i m  t e ach, t a m b u  forb i dden/tambuim fo rbid, 
wo k work/w o k i m  ma ke . 
Where a verb has two obj ects , a direct obj e ct and an indire ct obj ect , 
the indirect obj ect i s  expres s ed by the use of the prep o s i t ion l o n g ,  but 
the d e c i s ion as t o  whi c h  is the direct and whi ch i s  the indire ct obj e ct 
i s  not always made in the s ame way as in Engl i s h ;  compare m i  g i p i m  wa n ­
p e l a  p i k  l o n g  d i s p e l a  ma n I give a p i g  t o  t hi s  man with m i  s ku l i m  t i s ­
p e l a  m a n  l o n g  t o k  p i s i n  I teach P i dgin t o  t h i s  man (but not e also English 
I i n s truct him in P i dgin ) .  Other verb s which take two obj e c t s  are b e k i m  
give back,  s o i m  s how, and t o k i m  t e ll.  With the verbs g i p i m ,  s o i m ,  and 
to k i m, the prepos ition l on g  may be omi t t e d ,  and the two obj e c t s  t hen 
o c c ur in the s ame order as in Engli s h  (indire ct obj e c t  first ) :  em i 
g i p i m  m i  p i k  he give s me pork , m i  s o i m  y u  b a nara  b i l o n g  m i  I s how you my 
bow , and 0 1  i t o k i m  m i  w a n p e 1 a  g u t p e l a  s a m t i n g t h ey t o ld me s ome t h ing 
g o o d .  
Asp ect . Aspect has been ment i oned ab ove as one of the charact erist i c s  
o f  Pidgin , independent of  tens e . Two common aspect markers are i s t a p  
for cont inuous action , and p i n i s  for c ompleted action;  these markers 
usually follow the verb dire c t ly ,  but i s t a p  may pre cede the verb , and 
b oth markers may be s eparat ed from the verb by the dire ct or indirect 
obj e c t s , or both . Examples : e m  i g o  i s t a p  he i s  ( w as,  wi t t  b e )  going; 
e m  i s t a p  ka i k a i  he i s  ( wa s ,  wi l l  be ) e a t i ng; 01  ra u n i m  p u k p u k  i s t a p  
t h e y  are ( w ere, wi l l  be ) hun ting a cro codi l e ;  e m  g i p i m  k i a u l o n g  m i  
p i n i s  h e  gave ( has given,  had g i v e n ,  w i l l  have gi ven ) me an egg; 0 1  
k a m a u t i m  k a u k a u  p i n i s  t h ey ( have,  had, wi l l  hav e )  pu Z Z e d  up t h e  s w e e t  
p o ta t o . 
Hab i t ual action is expre s s ed by means of the auxi liary verb s a v e , 
whi ch in other c ontext s means know : 0 1  m a n  b i l o n g  wok l o n g  ma s t a  0 1  
s a v e  h a t w o k  t u m a s  t h e  men uJho work for Europ eans 7Jork very ha rd; b i p o  
m i p e l a  s a v e  b e h a i n i m  r o t  b i l o n g  t u m b u n a  i n  the o l d  day s w e  u s e d  t o  con­
form t o  t h e  ways of t h e  ance s t ors . 
Two add i t i onal markers for continuous action , whi ch y i e ld different 
meanings from t hat expressed by i s t a p ,  are t he adverbs n a u  and y e t .  
The f i r s t  of  t h e s e  re fers t o  actions j ust having s t arted,  or j us t  about 
to s t art , whi le the s e cond expres s e s  act ions t hat have been going on for 
some t i me (and that one would expect  to have fini she d ) ; t he us age is 
mo st c l e arly s een when the act i ons expres s ed are re lated to some other 
act i on . For example : 01  i ra u n i m  p i k ;  ra u n i m  n a u , na  wa n p e 1 a  man i 
l u k i m  ro t b i l on g e n  t hey hun t e d  a pig; they had jus t s t a r t e d  the hu n t  
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when o n e  man s aw i t s  t ra c k s ;  01 k a i k a i  n a u , b a i y u m i i g o  t h ey are 
jus t about to s tart e a ting, so we s h a l  Z 'le ave;  01 i ka  i ka  i y e t ,  y u m  i we t 
l ong 01 they are s ti Z Z  eating, we s ha Z Z  wai t for t h em; m i p e l a  p a i n i m  
k a p u l ; p a i n i m y e t , p a i n i m y e t , b i k p e l a  r e n  i k a m  w a s i m  m i p e l a  w e  w e re 
hun t i ng pos sums ; whi Ze we were s t i Z Z  'lo o k ing, we were caug h t  by a heavy 
downpour . 
Another unusual aspect marker in Pidgin i s  the adverb n a t i n g ,  used t o  
express  actions which are undertaken i n  vain , o r  for n o  obvious purpo s e : 
y u  kam b i l o n g  wonem7 m i  k a m  n a t i n g why have you come ? I haven ' t  come 
for anything; m i  s i u t i m  n a t i n g s p i a  i g o  a n t a p  I fi red an arrow i n t o  t h e  
air; m i  g i p i m y u  n a t i n g I give i t  t o  you for no t h ing (grat i s ) .  N o t e  
a l s o  t h e  special uses of  m i  s t a p  n a t i n g I a m  n o t  marri e d  ( or :  I am 
naked, cr : I am here for no purp o s e ) and m i  wo k a b a u t na t i n g I go round 
naked ( or :  I take a s t ro Z Z ) .  
C los ely related in usage t o  the ab ove aspe ct markers are the  direc­
t i onal markers i k a m  and i go ( more common in Highlands Pidgin than in 
Lowlands Pidgin) , whi c h  indi cat e whether a verb of  mot ion de s cribes an 
action whic h  approache s the speaker or whi c h  goes away from him . 
E xamp le s : e m  i s i u t i m  s p i a  g o  ( or e m  i s i u t i m i g o  s p i a) he fi res an 
arrow ( away) ; s t on  i t a n t a n i m  i k a m  s t one ro Z Z s t owards u s . 
The marker i go may also be used t o  denote cont inuous a c t i o n ,  even 
when movement is not involved : 01 i k a i k a i  i go t h ey go on e a t ing 
( contrast 01 ka i k a i  i s t a p  they are e a t i ng ) . It i s  somewhat more 
common in this us age with nouns than with verbs : t o k  i g o , n a  w a n p e l a  
m a n  i k i r a p  n o g u t  the t a Z k  con t i nu e d, and one man be came angry ; w o k  i g o  
t h e  work g o e s  o n .  
Very complex aspectual s i t uat i ons c an b e  expre s s ed by t he u s e  of two 
or more of the s e  markers s imultaneou s l y ,  as in em i t o k t o k  i g o  i s t a p  
p i n i s  h e  fin i s h e d  taZking away . 
T e nse. Tense in Pidgin is commonly expre s s e d  by t he use of time adverb s 
with the verb - e m  i k a m  t u ma r a  he w i Z Z  come tomorrow; e m  i k a m  a s t e  h e  
came y e s t e r-day - but , in addi t i on , c lear past and future t ense forms are 
found . The past i s  commonly formed by using t he aspect marker p i n  i s ,  
but one also finds the use  of  the auxi liary verb b i n  in this c ontext : 
01 i b i n  s i u t i m  p i k  they s h o t  a p i g ;  e m  i b i n  d a i l o n g  n a i n t i n-p i p t i  h e  
d i e d  i n  1950. The mos t  general future is expre s s e d  by b a i ( a  contract i on 
of b a i m b a i ,  also heard) , whic h  always immediat ely precedes or fol lows the 
subj e c t : b a i 0 1  m a n  i kama p s i n g s i n g  the m e n  w i Z Z  come a n d  dance;  d i s ­
p e l a  me r i  b a i h a p t u m a r a  i ma r i t  t h i s  woman wi Z Z  g e t  marri ed t h e  day aft e r  
t omorrow; dis p e l a  d i w a i b a i i p u n d a u n  t h i s  t h r e e  wi Z Z  fa Z Z  down . Where 
the subj e c t  is m i  or yu , t he predi cat e  marker i is used when b a i follows 
the subj e c t : b a i m i  g o , but m i  b a i i g o ; b a i  yu g o , but yu b a i i g o . 
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Other future forms with aspectual overtones are expre s sed by the aux­
i li aries k e n  and l a l k; the former is the normal way of expre s s ing the 
future in Highlands Pidgin . Examp les : t u mara m l p e l a  k e n  I go l o n g  p I e s 
b l l o n g  y u p e l a  ( or t u ma r a  b a l m l p e l a  I g o  l o n g  p I e s b l l o n g  y u pe l a) t o ­
morrow w e  s h a l l  go t o  y ou r  vi l lage; b a l u s I l a l k  p u n d a u n  n a u  t h e  p l ane 
i s  abou t t o  landl . 
The adverb k l o s a p  nearly i s  often used in s entenc e s  trans latab le by 
an English future tense : d l s p e l a  d l wa i k l o s a p  I pu n d a u n  t h i s  tree is 
fa l l ing ( w i l l  s o o n fa l l ) . 
Tens e and aspect markers can be comb ined in various ways to expres s 
subtleties of meaning that c annot be dealt with ful ly here - for examp le 
b a i 01  d i s p e l a ma n k l o s a p  i l a i k  m u mu i m  p i k  nau  t h e s e  men are ju s t  o n  
t h e  p o i n t  of roas t ing t h e  p i g . 
Reflexi v e  a n d  Reci p roca l .  The most usual way of forming reflexive verb 
forms is by the addition of y e t  to the pronoun obj e ct of the verb : m i  
l u k i m  m i  y e t  l o n g  g l a s I s e e  my s e lf in the mirror ( contrast m i  y e t  m i  
l u k l u k  l o n g  g l a s I my s e lf l o o k  i n  the mi rror ) . 
Re c iprocal action i s  expre s s e d  by the ' distributive ' w a n p e l a  w a n p e l a  
each o t he r; one a t  a t i m e :  t u p e l a  l u k i m  w a n p e l a  w a n p e l a  they two s e e  
e ac h  other; 0 1  I p a i t i m 0 1 ,  w a n p e l a  w a n p e l a  t h ey are h i t t ing e a c h  o t h e r .  
O the r V e rb Usa g e s .  Ability t o  carry out an action i s  expres sed by the 
aux i l i ary verb i n a p; us age varies as to whether the l inking e lement to 
the following verb should be i or l o n g. For examp l e : m i  no i n a p  i ( or :  
l o n g) kar i m  I cann o t  carry i t ; h u s a t  i i n a p  l o n g  ( or :  i )  s a v e ?  who w o u l d  
know ? 
Emphasis  in verb s is usually indi cated by repetition of the verb , or 
by the additon o f  the adverb t a s o l  o n l y : m l p e l a  i wok i s t a p ,  w o k  i 
s t a p ,  wok I s t a p, ora i t , n a  m i pe l a  l e s p i n i s  we have b ee n  working and 
working and working, and now we are t i r e d; em i g o  g o  g o  g o  g o , i g o ,  na 
b e h a i n  em i k a m a p l on g  p I e s he kept on going unti l eventu a l ly he arriv e d  
a t  t h e  v i l lage; e m  i wok l o ng g i a m a n  t a s o l  he do e s  n o t hing but t e l l  l i e s . 
In spite of the fact that a small numb er of Pidgin verbs are redupli cated 
( h a p h a p i m  s hare, ka i k a i  e a t ,  l u k l u k  l o o k ,  p e k p e k  defe c a t e ,  p i s p i s uri n a t e, 
l
N ot e  t h e  u s e  o f  I a f t e r  k e n ,  an d i t s  ab s e n c e  aft e r  l a l k, i n  t h i s u s ag e . 
Many P i d g i n  s p e ak e r s  app e a r  t o  d i s t i n gu i s h  k e n  I / l a l k  ( future mar k e r s) 
f r om k e n  be ab l e / l a l k  I want t o :  y u p e l a  k e n  I g o  y o u  wil l go , b ut 
y u p e l a  k e n  g o  you can go; m l p e l a  l a l k  g o  we are abou t t o  g o , b ut m l pe l a  
l a l k  I g o  we want to go . T h i s  u s a g e  i s  however nbt y e t  s t a n d a r d i s e d , 
but i s  r e c omm e n d e d. 
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s i n g s i n g  dan ce, t a n t a n i m  ro l l, t i n g t i n g t h i n k ,  t o k t o k  convers e ) ,  new 
verbs cannot be redupli c ated , and there is no u s e  of redupli cat i on t o  
expre s s  emphas i s  or repeat ed action
l
. 
Note that there are three way s of translating the English auxiliary 
verb can in Pidgin, depending on exactly which me aning is int ende d :  
yu p e l a k e n  w o k i m  h a u s  you can (= may ) bu i l d t h e  hou s e, y u p e l a  i n a p  i 
w o k i m  h a u s  you can ( = are ab l e  t o )  bui l d  t h e  hou s e ,  and y u p e l a  s a v e  
wok i m  h a u s  y o u  can (= know how to ) bui l d  t h e  hous e .  
AVJECTI VES 
Adje c t i ve s  in Pidgin may be divided int o a numb er o f  subclas s e s , 
according t o  the way they are used . Mos t bas i c  des criptive adj e c t ives 
precede the noun , and do not take the primary s t re s s  - that i s , the 
primary stress of  the phrase remains with the noun ; however , a small 
number of common adj e c t i ve s  follow t he noun , and take primary s tres s .  
Most monosyllabi c  adj ect ives of  this clas s take - p e l a  when they precede 
the noun ( are used attributively ) ;  the s e  can be further subdivided 
according t o  whe ther or not the - p e l a  i s  dropped when they are used 
predi cat1vely . Usage flu ctuates somewhat in this, but the following 
lists are fairly repres entat ive of  the us age of good Pidgin speakers : 
1) Adj e c tives whi ch usually ret ain - p e l a  in predicative p o s i t ion : 
b i kp e l a  b i g ,  b l a kp e l a  b l ack, dark b l ue, b l u p e l a  b lue, b r a i t p e l a  w i d e ,  
2 b r a u n p e l a  brown, d r a i p e l a  large , g r i n p e l a  green, l i g h t  b lue,  g u t p e l a  
g o o d, n a i s p e l a  a t tra c t i ve ,  o l p e l a  o l d, r a u n p e l a  round3, r e t p e l a  ped, 
s i o t p e l a  s hort,  s t r on g p e l a  s t ro ng
4
, we t pe l a  w h i t e ,  y a n g p e l a  y o ung; 
als o ,  all numerals , and demonst ratives such as d i s p e l a  t h i s ,  n a r a p e l a  
ano t h e r, and s a mp ela s ome . 
2 )  Adj e c t ives whi c h  usually drop - p e l a  in predi cat i ve posit ion : 
d r a i p e l a  dry
2
, h a t p e l a  hard, hot,  k l i n p e l a  c l ean, ko l p e l a c o l d, 
l
Th i s  m ay n o t  b e  t r u e  o f  all P i dg i n  s p e aker s . 
h e a r d  B u i n  s p e a k e r s  (wh o s e  own l an g u a g e mak e s  
cat i o n  a s  a t e n s e  m a r k e r) u s e ph r a s e s  l i k e e m  
i t  away . 
I h av e , on r a r e  occas i o n s , 
frequ e n t  us e o f  r e dup l i -
i k a r k a r i m  i g o  h e  carr i e s  
2
N ot e t h e  cont r a s t  o f  p i k  
t h e  p i g  i s  dry . 
d r a i p e l a  t h e  p i g  is l arg e , an d p i k  d r a i 
3
N o t e  t he c o n t r a s t  o f  h a i 
s p i n  (= b e  g i ddy ) . 
r a u n p e l a  e y e  i s  round , a n d  h a i r a u n  e y e s  
4 . 1 t h  . t N o t e  con t r a s t  b e t w e e n  m a n  I s t r o n g p e  a e man �s s rong, a n d  ma n 
s t r o n g  t h e  man in s i s ts ,  remains firm . 
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p a t p e l a  fa t, s a p pe l a s harp , s t r e t p e l a s t rai g h t ,  t a i t p e l a  t i g h t ,  y e l o p e l a  
y e How . 
1 
3 )  Adj e c t ives whi ch precede the noun but do not take - p e l a  k r a n k i  odd, 
wrong, l a p u n  o Zd (of people ) ,  l i k l i k  sma H ,  l o n g l o n g  ara z y ,  l on gwe  
di s t ant, n am b a t u  s e aond2 , n am b a w a n fi rs t 2 , n a r a ka i n  different,  r a b i s  
p o or, wa i l  wi l d, wa n k a i n  s ame . 
4 )  Adj e c t ives which follow the noun : d a u n  low, h a i t  h i dden, ka i s  l e ft, 
ka k i  khaki, k e l a  b a l d, k l i a  a l e ar, ma l oma l o  s oft, ma r i t  marri ed, m a u  
ripe, n a t i ng emp ty; us e d  fo r no purp o s e ,  n o g u t  ba d, t a m b u  forb i dden, 
t a r a n g g u  unfortunat e ,  t r u rea l ,  and all  adj e c t ives of nati onali t y  or 
religious affi liation : In g g l  i s  Eng l i s h, Sia m a n  Ge rman, S i a p a n  Jap an e s e ,  
ka t o l i k  Ca t ho l i a ,  popi3Catho l i a, t a l a t a l a  Pro t e s t ant, S ewe n d e  S e v e n t h ­
Day A d v e n t i s t ,  and so on . Nouns used as adj e c tives fal l  int o class 4, 
and perhaps the i t ems l i s t ed in class 4 c ould al l themse lves be re garded 
as nouns , although there s eem a few s t ructural pressures against t h i s . 
Examples of nouns used as adj e ct i ves are: h a u s  s i k  hos p i t a l ,  bo k i s  a i n  
iron b ox (p a tro l b ox ) , p i k i n i n i  m a n  ma l e  ahi l d, b u k  b e t e n  pray e rb o o k , 
and so on . 
Nouns or adj e ctive bases may also b e  compounded with nouns ; in the s e  
cases they pre cede t h e  noun whi c h  they qualify , and are written a s  one 
word w i t h  it , and take the primary s t res s .  Examples : blk b a r a t a  e l der 
broth er, blks i high s e a s ,  ha i w a r a flood, high tide, s k u l b o i  s a hoo l b o y ,  
wan t o k  fri end . Note the d i s t inct ion in meaning and s t re s s  of s uch pairs 
as h a u s  kuk kitahen/hau s k u k  hous e - ao o k ,  h a u s  bo i s e rvan t s ' quarters/ 
hau s bo i  domes t i a  s e rvan t . Somet imes the compounded form c an b e  exact ly 
equivalent to a two word phrase : n l l p i s/p i s  n i l  ( or p i s  i g a t  n i l ) 
spiny fi s h .  
Often regarded as di fferent c la s s e s  o f  adj e c t i ves are numerals ( of 
whi ch a l i s t  i s  given on page 1 of the text ) ,  and demonst rat ive and 
inde fini t e  adje c t i ves such as d i s p e l a  t h i s ,  d i s k a i n  t h i s  kind o f, 
l
A l l  a dj e c t i v e s i n  t h i s  c l a s s ,  w i t h  th e e x c e pt i o n  o f  wa i l , h av e  m o r e  
t h an o n e  s yl l ab l e, j u s t  a s  al l adje c t i v e s  i n  t h e  f i r s t  t w o  c l a s s e s  h a v e  
o n e  s y l l ab l e  ( i n  t h e  b a s e  form) o n ly, w i t h  t h e  e x c e pt i o n  o f  y e l o. 
2
L i k e  n a m b a t u  ar e n a m b a t r i  third, n a m b a p o  fo urth, a n d  s o  on. W h e n  
n a m b a w a n ,  n a m b a t u  a n d  s o  o n  f o l l ow t h e  n oun, t h ey m e a n  fi rs t - ra t e ,  
s e aond-ra t e , and s o  o n. 
3
0 ft e n, but n o t  a lway s ,  i n  an i n s ult i n g  s e n s e .  
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n a r a k a i n  different,  n a r a p e l a  an o t h er, o l o g e t a  a l l, p l a n t i  many, s am p e l a  
s ome , and w a n ka i n  s ame . Howeve r ,  the only real di fference i s  that the s e  
adj e ctives c an precede other adj e ctive s : d i s p e l a  b l a k p e l a  p i k  t h e s e  
b l ack p i g s ,  p l a n t i  b i k p e l a  d i w a i many b i g  t r e e s ,  s a m p e l a  l a p u n  me r i  s ome 
o l d women . If the third person pronoun 0 1  i s  used as an ' arti c le ' ,  it 
may precede or fol low adj e ctives of thi s  c lass : 0 1  d i s p e l a  1 i k l i k  ma n k i  
or d i s p e l a  0 1  1 i k l i k  ma n k i  t h e s e  sma l l  bo y s . I f  the pronoun em i s  u s e d , 
it pre cedes only : e m  d i s pe l a  k r a n k i  s ku l me r i  t h i s  o dd s c ho o l g i r l . 
In Pidgin , there are no c omparative and superlative forms of adj ec­
tives , though the usage s with mo approximate to them ; varying degree s  of 
a quality are usually expres s e d  by the use of  adverb s with the verb . 
The following sentence shows the approximate relationship of the di ffer­
ent degrees of s i z e  expres sible , though it must b e  remembered that 
differences of emphas i s  c an c hange order shown somewhat : 
d i s p e l a  i b i k p e l a ;  o r a i t ,  n a  d i s ­
p e l a  i b i k p e l a  l i k l i k ,  n a  d i s p e l a  
i b i k p e l a  p i n i s ;  d i s p e l a  i b i k ­
pe l a  o l o g e t a , d i s p e l a  i b i � p e l a  
mo , n a  d i s p e l a  i b i k p e l a  mo y e t ; 
d i s pe l a  i b i k p e l a  s t r e t , d i s p e l a  
i b i k p e l a  t u ma s , d i s pe l a i b i k ­
p e l a  t r u ,  d i s p e l a  i b i k p e l a  t u ma s 
t r u ,  n a  d i s p e l a  b i k p e l a  t u m a s  
t r u o l o g e t a ; n a  d i s pe l a  b i k p e l a  
b i l on g  w i n i m  0 1 . 
t h i s  one i s  big;  now t h i s  o n e  i s  
fa i r l y  b i g ,  and t h i s  o n e  i s  q u i t e  
b i g ;  t h i s  one i s  ve�y big,  t h i s  o n e  
i s  b i gger, a n d  t h i s  one i s  b i gger 
s t i l l ; this one i s  pre t ty big, t h i s  
o n e  i s  extreme ly b i g, t h i s  one i s  
re a l ly big, t h i s  o n e  i s  rea l ly very 
b i g ,  and t h i s  one i s  re a l ly en ormou s ;  
and t h i s  o n e  i s  t h e  pigg e s t  o f  a l l .  
C ompari son may also be expres sed by mo . . . l o n g , mo . . .  o l o s e m ,  by 
j uxtapos ition o f  two statements , or by the use of  w i n { i m } : d i s p e l a  h a u s  
i mo s t r o n g p e l a  l o n g  ( or :  o l o s e m ) n a r a p e l a  t h i s  house i s  s tronger than 
the o t her one; d i s p e l a  h a u s  i s t r o n g , na n a r a p e l a  i n o  s t r o n g  this hous e 
i s  s trong, b u t  the o t he r  is not; d i s p e l a  h a u s  i w i n i m  n a r a p e l a  l o n g  
s t r o n g  t h i s  house surpas s e s  the o t her i n  s t reng t h .  For t h e  s trong e s t  o f  
a l l ,  one s ay s  s t r o n g p e l a  b i l o n g  0 1 , or s t r o n g p e l a  b i l o n g  w i n i m  0 1 . 
AV VERBS 
Most adj ectives in Pidgin can be used as adverbs without any modi fi­
cation , or by s imply dropping - p e l a  i f  they be long to class 2 above : 
w i n  i kama p n u p e l a  t h e  wind r i s e s  anew, 0 1  i s i n g a u t s t ro n g  they ca l l  
l o udly,  m i  t o k  t r u I speak t ru ly ,  e m  i p a i t i m  k u n d u  k r a n k i  he b e a t s  t h e  
drum wrong ly . Simi larly , nouns and noun phras es can be used as adverb s , 
espe c i ally o f  time or place : l on g  S a n d e  m i  1 0 t u  I go to church on 
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Sunday , e m  i g o  i n s a i t  he g o e s  ins i de ,  e m  i l u k l u k  a n t a p  he l o o k s  up . 
Only a small numb er of words c an b e  regarded as b eing primarily adver­
bial in their funct i on ,  and even s ome of these have been dis cussed 
previous ly , in other context s ; t he common ones are a s t e  y e s t e rday , b e k 
back, b i h a i n  l a t er, b i p o pre v ious l y ,  b a i mb a i e v e n tu a l l y ,  g e n  agai n ,  
h a r i a p hurri e d l y ,  i s i  s l ow ly,  k l o s a p  a l mos t ,  h i a  h e r e ,  k l o s t u  nearby, 
kw i k , kw i k t a i m  qui c k ly ,  n a u  now, 8 0 on, o l o s e m  t hu s ,  p a s . p a s t a i m , p a s ­
l a i n  fi r s t ,  t a s o l  o n l y ,  t e d e  t o day, t r u tru l y ,  t u ma s gre a t ly ,  y e t  s t i l l , 
t u m a r a  t omorrow . 
Adverb s c an modify adj e c t ives as w e l l  as verb s ; for e xamples , s e e  t he 
t ext i llus trat ing degrees of adj e c t ives , above . 
PREPOSITIONAL PHRASES 
In P i dgin,  there are only two words which really correspond t o  Engli s h  
prep o s i t i ons: l o n g  and b i l on g . The s ec ond of  the s e  is u s e d  when the 
relat i onship b e tween tVIO obj e c t s  i s  int imate or permanent . I t  i s  t hus 
used to trans late p o s s e s s ive phrases : g a t e n  b i l o n g  p a p a  b i l o n g  m i  my 
fa t h e r ' s  garden, p a p a  b i l o n g  d o k  i go s i n d a u n  l o n g  h a u s  b i l o n g  0 1  t h e  
o w n e r  of the dog h a s  g o n e  t o  s i t  down i n  t h e i r  hous e .  I t  i s  also used 
where the relat i onship b e tween obj e c t s  i s  one of  purpose or cust omary 
b ehaviour : h a u s  b i l � n g  wa swa s laundry , r u m  b i l o n g  s l  i p  b e droom, ma n 
b i l o n g  g i ama n l i ar . In these latter c onstructions b i l o n g  can often be 
omi t t e d ,  and the result is a noun-noun attribut ive phrase as des cribed 
ab ove ( under Adjectives ) : h a u s  w a s wa s , r u m  s l  i p ,  man g i a m a n . 
In the s ame way , b i l on g  can link a noun t o  a verb or verb phrase: 
b a s k e t  b i l o n g  k i s i m  p i s  t rap for ca t ch i ng fi s h ,  b r o s  b i l on g  b r u m i n  h a u s  
broom for sweeping the hou s e ,  me r i  b i  l o n g  wok i m  g u t p e l a  ka i ka i  w oman 
w h o  prepares good good, man b i l o n g  t o k t o k  o l o t a i m  c h a t t e rbox . 
The prep o s i t ion l o n g  on the other hand is used mainly for spat ial 
relat i onships b e tween obj e c t s , and re lationships where the c onnexion is 
les s intimat e than i s  the case with b i l o n g : h a u s  l o n g  bu s a house i n  
the b u s h ,  p i p i a  l o n g  g r a u n  rubb i s h  on t h e  ground, w o k  l o n g  g a t  e n  work 
1: n t h e  garden, r u m  l o n g  ku k a room for c o o k ing ( contrast wok b i  l o n g  
g a t e n  work i n  the garden, r u m  b i  l o n g  k u k  ki tchen ) .  
To expres s  e xact locat ion , l o n g  i s  compounded with nouns indi cating 
l o c at i on : a n t a p  l o n g  o n  top of, ab o v e ,  a n a n i t  l o n g  undern e a t h ,  be low, 
a r a r e l on g  b e s i de . 
In various kinds of verb cons t ru c t ions , l o n g  may take on a numb e r  o f  
different meanings , a s  t h e  following examp les show : m i  k a r i m  l o n g  s o l  
I carry i t  o n  my s h ou lder, m l  s o r e  l o n g  y u  I am s o rry for y o u ,  and so on . 
xxix 
The us e of  l o n g  to replac e the trans itive marker - i m  has been mentioned 
above ( under Verbs ) ,  b ut there are often shades of meaning expre s s ed in 
this way , as for example m i  t o k i m  yu I te l l  y o u/m i  t o k  l o n g  yu I t a l k  to 
you;  m i  b i l i p i m G o t  I be l i e v e  God/m i b i  1 i p  l o n g  G o t  I be l i e v e  i n  G o d .  
Note that with the verb s s t a p s t ay, g o  go and k a m  come , the p reposi­
tion l o n g  i s  usually omitted before a noun of  place , especially when it 
i s  a proper name : m i  s t a p  Amb u n t i  I l i v e  in Ambun t i ,  m i  g o  R a b a u l I go 
t o  Rabau l ,  mi  kam  S e p i k  r i wa I come from t h e  Sepik r i v e r .  ( But : m i  s t a p 
l o n g  h a u s  I am in the ho u s e ,  m i  g o  l o n g  r o t  I w a l k  on t h e  road, m i  k a m  
l on g  R a b a u l I came to Rabau l . ) F o r  l o n g  and b i l o n g  i n  purpose c laus e s , 
see b elow ( Subordinate Clauses ) .  
INTERROGATIVES 
As mentioned in the s ection on Verbs , certain types of question -
those expe cting the answer ' yes ' or ' no '  - do not di ffer from statements , 
exc ept by intonat ion . However , there exist in P idgin four b a s i c  inter­
rogative words - noun , pronoun , adj e ctive , or adverb , ac c ording to the i r  
u s age - f o r  asking other types of  question requiring more s p e c i f i c  
answers . A fi fth interrogative word ( w a t po ) i s  discus s e d  b elow . 
The four b a s i c  interrogative words - h a u m a s  how much, how many , h u s a t  
who, w e  where , and w o n e m  what - are u s ed j ust like any other words in 
P i dgin , and no sp e c i al que stion intonat i on is u s e d : h a u ma s  b a i y u  g i p i m 
m i ?  how much wi l l  y ou g i ve me ? h u s a t  i kama p who i s  comin g ?  w o n e m  i k a m ?  
w h a t  i s  coming y u  l u k i m  w o n e m ?  w h a t  d o  y o u  s e e ? 0 1  b a i 0 1  g o  w e ?  where 
w i l l  t hey go ? 
All the s e  interrogatives , except we , may b e  used as adj e ctive s : 
h a u m a s  p e  y u  b i n  g i p i m l o n g e n ?  how much pay did y ou give him? h u s a t  ma n 
i s a n a p  i s t a p w a n t a i m  y u ?  who is t h e  man s tanding b e s i de y o u ? w o n e m  
s a m t i n g y u  l u k i m ? w h a t  i s  i t  y o u  s e e ?  w o n e m  me r i  i k u k i m  k a u k a u ?  whi c h  
woman c o o k e d  t h e  sw e e t  p o ta t o ? w o n e m  k a i n  p a s i n  b i l o n g  y u ? w h a t  s o r t  o f  
b e havi our i s  t h a t ? The interrogative does not nec e s s arily come first i n  
the s entence , especially i f  i t  i s  the obj e ct ( direct o r  indire ct) of  a 
verb : y u  l u k i m  w o n e m  s am t i n g ?  what i s  i t  y o u  s e e ?  y u  g i p i m s o l  l o n g  
h a u m a s  man ? how many men did y o u  g i v e  s a l t  t o ?  Where the interrogative 
is the s ubj ect of the s entence , the sentence c an be broken into two 
phras e s , especially where the item b e ing que stioned is a long phrase : 
m a n  i k a ma p ,  e m  h u s a t ?  t he man coming, w ho is he ? d i s p e l a  s a m t i n g m i  
l u k i m  l o n g  p l e s b i l o n g  y u ,  i o l o s e m  b i k p e l a  a n k a , e m  w o n e m  s a m t i n g ?  
t h i s  t h i ng I s aw i n  your h o us e ,  l i k e  a b i g  anchor, w h a t  i s  i t ?  
The i nterrogative w o n e m  i s  u s e d  i n  other phrases t o  form other c ommon 
interrogatives: ( l o n g ) wo n e m  t a i m  ( a t ) what time , w h e n ,  ( l o n g ) w o n e m  h a p  
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i n  what p L ace,  where, whereabou t s ,  b i l on g  w o n em for what,  why , and 
o l o s em w o n e m  L i k e  what, how:  w o n e m  t a i m  b a i y u  g o ?  when w i L L  y o u  g o ? 
b i l o n g  wo n e m  y u  n o  s i n g a u t i m  m i ?  why didn ' t  y ou ca L L  me ? y u  s a p i m  n a i p  
o l o s em w o n e m ?  how do y o u  s h arp en a knife ?  
Int errogat ives are also used i n  phrases with the prepos i t i ons l o n g  
and b i l o n g  ( apart from the special use o f  b i l o n g  wo n e m  i n  t he pre ceding 
paragraph ) :  y u  s i n da u n  i s t a p  l o n g  w o n em ( s a m t i n g) ?  what are y ou s i t ­
ting on ? d i s p e l a  h a u s  b i l o n g  h a u ma s ma n ?  how many men own t hi s  h o us e ?  
d i s p e l a  p i k  b i l o n g  h u s a t ?  whose p ig i s  t hi s ?  d i s p e l a l a i n  ma n 0 1  
b i l o n g  w e ?  where do e s  t hi s  group o f  men come from ? The interrogat ive 
we i s  rare ly pre ceded by l o n g ,  perhaps b e c ause of possible confus ion 
with l o n gwe di s t an t ; t hus , for yu r a u n i m  p i k  l o n g  we? whereab o u t s  w ere 
you hunting the p i g ?  one i s  more likely t o  hear yu r a u n i m  p i k  l o n g  
w o n e m  h a p ?  
Somewhat idi omat i c  i s  the us e o f  w e  i n  the phrase w e  s t a p :  w e  s t a p  
k a u n s i l a b i l o n g  d i s p e l a  l a i n ? where i s  t h e  counci L L or of t h i s  vi L L ag e ?  
I n  all  other uses , w e  follows the main verb : y u  k a m  w e ?  where have y o u  
come from ? 
An interrogative of a somewhat different type i s  wa t po why ; it i s  
used only in angry o r  aggress ive que s t i ons : w a t p o  y u  no l u ka u t i m  g u t  
do k b i l o n g  m i ? why didn ' t  you take good care of my dog ?  
AUX ILIARY VERBS 
Auxiliary verbs - for want of a better term - are t hos e whi ch enter 
into c l o s e-knit const ruct ions with other verbs ; t hey are linked t o  the 
s e cond verb e i ther dire c t ly , or by u s e  of  the predi cate marker i .  Some 
of these verb s have been ment ioned above ( under Verbs-Tense and Verbs­
Aspect ) , but are repeat ed here for c l arity . These verb s do not usually 
o c c ur i n  c onj unct ion with each other , unless  the s e c ond verb i s  me k i m .  
1) Auxi l i ary verbs linked dire ct ly t o  the following verb : b i n  ' past 
tense marker , l , ke n b e  ab L e  to,  l a i k  be abou t to,  m a s  have t o l , 
l b i n  a n d  m a s  a r e  i r r e gu l ar v e rb s , i n  t h at t h e y  n e v e r , or at b e s t v e r y  
r ar e ly , o c c u r  w i t hout a n o t h e r v e r b  f o l l ow i n g . T h e y  c ou l d  p e rh ap s  b e  
r e g a r d e d  a s  adv e r b s  i n  a full an aly s i s  o f  P i dg i n  g r amm a r . 
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m e k i m  cause t e
l , s a v e  know how to,  be a ccu s tomed t o ,  s t a p  s t ay 2 
Examples : m i  b i n  k r o s i m  0 1  I abus e d  t h em, 0 1  k e n  ka i ka i ,  n a  n a u  b a i 
m l  l a i k  k i r a p  i go y o u  can e a t ,  I am j u s t about t o  go, m i  m a s  h a t w o k  
l o n g  d i s p e l a  t a i m  I have t o  work hard a t  pre s e n t ,  m i  s a v e  m e k i m  da i m a n  
I know how to ki l l  peop l e ,  m i  s t a p  s a p i m  s p i a  I am s h arp e ning a s p e ar . 
2 )  Auxiliary verbs linked by i :  i n a p 3 b e  ab l e  t o ,  k e n  be abou t t o ,  1 a i k 
wan t to,  me k i m  cau s e  t o . Note that three of t hese oc cur in the previous 
group , but two of them with different meanings. Examp les : m i  i n a p  
h a l p i m  y u pe l a  I can h e lp y o u ,  w o n e m  t a i m  y u p e l a  k e n  i g 0 7  when w i l l  y o u  
go ? 0 1  i l a i k  k i s i m  p e  n a u  t h e y  wa n t  t o  g e t  t h e i r  p a y  n o w ,  p u t i m  
k a p i a k l o n g  g r a u n  n a  m e k i m  p i k  i k a m  p u t  breadfru i t  on the ground and 
make the ( p i g )  come . 
Verbs of motion ( g o g o ,  k a m  come , k a m a p  arri v e )  may b e  j oined t o  
other verbs either dire ctly o r  b y  the use o f  i ,  and verbs o f  st ate 
( s i n da u n  s i t ,  s a n a p  s tand) may be  j oined to other verbs dire c t ly . 
Examp les : 0 1  g o  l u k i m  b i l a s b i  l o n g  0 1  t h ey go t o  s e e  e v e ryone ' s  
decora t i o n s ,  em i k a m  l o n g  n a i t  s t i l  i m  ka i ka i  i t  comes i n  t h e  n i g h t  t o  
s t e a l  fo o d, em i s i n da u n  ka i ka i  h e  i s  s i t t i ng e at i ng, 0 1  i s a n a p  l u k ­
l u k n a b a u t  t h ey s t ood l o o king aroun d .  
Verbs j oined t o  verbs i n  other ways are treated b elow ( Co-ordinate 
Clauses and Subordinate Clauses ) .  
CO- ORVINATE C LAUSES 
4 Co-ordinate c lauses in Pidgin are usually linked by n a  and, 0 or , 
or t a s o l b u t , used in much the same way as in English . Co-ordinat e 
l
O c c u r s  d i r e c t ly l i nk e d  t o  t h e  f o l l ow i n g  v e rb u s u al l y  o n l y  i n  t h e  c ommo n  
p h r a s e s  m e k i m  da i k i l L , e x t ingu i s h  a n d  m e k i m  s a v e  t e ach a Z e s s o n . I n  
o t h e r  p h r a s e s  t h e  c o n s t ru c t i o n  w i t h  i i s  m o r e  a c c e pt ab l e : m e k i m  i k r a i ! 
make i t  ( t he drum ) s ound!  Th i s  c o n s t ru c t i o n c an a l s o  be u s e d a s  an 
a l t e r n at i ve of m e k i m  da i ,  but n o t  of me k i m  s a v e :  me k i m  ( i ) da i p a i a  
ext ingui s h  t h e  fire . 
2 
s t a p  may al s o  b e  f o l l owe d by l o n g, i n  w h i c h  c a s e  t h e  f o l l ow i n g  v e r b  i s  
t o  b e  r e g a r d e d  a s  a v e r b a l  n o u n : m i  s t a p  r i t i m  bu k I am reading the b o o k, 
b ut m t  s t a p l o n g  r i t i m  bu k I am engag e d  in reading t h e  b o o k .  
3 i n a p  may a l s o  b e  t r e at e d  a s  a n  a d j e c t i v e , i n  wh i c h c a s e  i t  i s  f o l l ow e d  
b y  l o n g : m i  i n a p  l o n g  h a l p i m  y u p e l a  I am a b l e  t o  h e lp y o u . C om p a r e  t h i s  
w i t h  p h r a s e s  l i k e m i  h a p i l o n g  h a l p i m  y u p e l a  I am ready t o  h e Zp y o u , a n d  
m i  r e d i  l o n g  k i r a p i m  s i n g s i n g I am ready t o  s tart t h e  danc e . 
4
S omet i m e s  n o ; but t h e  u s e  o f  t h i s  f o rm app e a r s  t o  b e  on t h e w a n e . 
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c l auses may also be linked without any conj unct ion,  but t his is a dev i c e  
more commonly employed for subordinate c lauses ( for which s e e  below ) ; 
t hus , m i  g o , m i  l u k i m  can mean I go and s e e  i t ,  but it can also mean 
if I go, I s ha t t  s e e  i t ,  or when I go, I s ha t t  s e e  i t .  E xamples with 
c onj unct i ons are as foll ows : em g o ,  na em  i l u k i m  d i s p e l a  p u k p u k ,  n a  
e m  i r a u n i m  em  h e  w e n t  and saw t he cr ocodi t e ,  and started chasing i t ,  
y u  g o  0 y u  s t a p 7  are y o u  going o r  no t ?  m i  l a i k  k a m  l o n g  y u  l o n g  n a i t ,  
t a s o l  m i  p o r e t  l o n g  p a p a b i l o n g  m i  I s ho u t d  t i k e  to come to y o u  a t  n i g h t ,  
b u t  I a m  afra i d  of m y  fa t h e r .  
T h e  c onj unct ion n a  is o ften , i n  narrat ive t e x t s ,  translat ab le a s  t h e n : 
e m  i s i u t i m  p i k , n a  k a m  b e k ,  n a  i p u t i m  l o n g  s o s p e n , k u k i m  n a  ka i k a i  
he s h o t  a p i g ,  t he n  he came back and p u t  i t  i n  t h e  saucepan, c o o k e d  i t ,  
t he n  a t e  i t .  
I f  actions conne cted b y  n a  are not simultaneous,  or i f  they are not 
intimat e ly conne c t e d ,  then the subj e c t  is usually repeated : m i  go n a  
l u k i m  I w e n t  and saw i t , but m i  g o  n a  m i  l u k i m  I went and ( t hen ) I s aw 
i t ;  also m i  s i n da u n  n a  k a i ka i  I s a t  down and a t e , but m i  s i n da u n  n a  m i  
ka i k a i  I s a t  down and s t art e d  e a ting . Also : m i  woka b a u t  l o n g  r o t  n a  m i  
w i s i l I was w a t king o n  t h e  road and w hi s t t i ng, m i  s i n ga u t  n a  m i  p u n da u n  
I gave a cry and fe t t  down . 
Sentences invo lving a numb er of choices of act ion ( w h e ther . . .  or . . .  
or ) are t ranslated in Pidgin simply by the repetition of  0 :  e m  i g o ,  0 
e m  i s t a p , m i  n o  s a ve I do n o t  know w h e t he r  he w e n t  or n o t, y u  k a t i m  p i k  
p a s t a i m , 0 b a i y u  k u k i m  p a s t a i m ,  0 b a i y u  r a u s i m  g r a s  b i l o n g e n  which w i t t  
you do fir s t :  cu t t h e  p i g, o r  cook i t, o r  pe e t  off t h e  bri s t t es ? With 
questi ons expect ing a yes/no answer , it  is usual t o  express the alter­
nat ive answer , or add 0 n o g a t or not at the end : em i da i p i n i s  0 e m  i 
s t a p 7  i s  he dead or a t i v e ?  y u  l u k i m  e m  0 n o g a t 7  did y o u  s e e  him or no t ?  
SUBORV I NATE CLAUSES 
Many types o f  subordinate c l auses in Pidgin , especially re lat ive 
c lause s .  t ime c lauses,  and cond i t i onal c lauses , may be expressed without 
t he use of any subordinat ing c onj unc t i ons whateve r ,  by rewrit ing the 
c l auses as statements , with their relationship t o  the rest of the sen­
t ence being underst ood by cont ext ; neverthe less , various sub ordinating 
c onj unc t i ons are present in Pidgin , and are being increasingly used . 
Both kinds of usage are given be low . Note that condit i onal c l auses and 
t ime c l auses in Pidgin normally pre cede the main c l ause , so that we do 
not say s h e ' Z t  b e  coming round the mountain when s h e  come s , but When s h e  
come s ,  s h e ' t t  be coming round t h e  moun tain ( t a i m  e m  i k a m , b a i e m  i r a u n  
a r a r e l o n g  ma u n t e n ) . 
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R e l a t i v e  C l a uses . The s e  are expre s s ed , without any re lative pronoun , as 
two s entences , usually with repetition of the subj e c t  in the form of a 
pronoun : d i s pe l a  m a n  i k a m  a s t e ,  e m  i p a p a  b i l o n g  m i  t h i s  man who came 
y e s t e rday is my fa ther, wa n p e l a  d i wa i  i s t a p  k l o s t u  l o n g  ro t ,  em i 
p u n d a u n  p i n i s  a tree growing near t h e  road has fa l l en down, 0 1  ma n me r i  
i s t a p  l o n g  h a u s  0 1  i 5 1  i p  p i n i s  t h e  men and women who are i n  t h e  h o u s e  
are as leep . 
Words like whi chever and whoever are expre s s ed by w o n e m  or h u s a t :  
w o n e m  ( or :  h u s a t ) m a n  i l a i k  i g o , e m  i ma s k a m  t o k i m  m i  p a s t a i m  w h i c h -
ever man wan t s  t o  go mu s t  come a n d  t e l l  m e  fi r s t ,  h u s a t  i n a p  l o n g  
wo k i m  b a n i s ,  e m  y e t  i ma s w o k i m  whoever i s  ab l e  t o  ma ke a fence mu s t  be 
the o n e  t o  make i t .  
' Place ' c lauses  are also expre s s ed as relative c lauses , by t he use of 
such expressions as l o n g  ( w o n  em ) p I e s in what vi l lage,  l o n g  ( w o n e m ) h a p  
i n  what l o ca ti o n , and so on : y u  ma s k a m  l o n g  p I e s m i  s t a p  l o n g e n  y o u  
mu s t  come t o  where I am l i v i ng, l o n g  wo n em h a p  b a i m i  g o , b a i y u  ma s k a m  
pa i n i m  m i  wherever I go to,  y ou mu s t  come and find me t h ere . 
T i me C l a uses . Without a conj unction , t he s e  are j u s t  expre s s ed by two 
s ent ences loosely linked ( with or without t he coordinating conj unction 
n a  and) : m i  r a u n  l o n g  p a i n i m  p i k  na m i  l u k i m  ka p u l  l o n g  d i wa i ; l u k i m  
p i n i s ,  m i  g o  k i s i m  b a n a r a  When I was o u t  l o o k i ng for p i g s ,  I s aw a 
p o s s um i n  a t r e e ;  after I had s e e n  i t ,  I w e n t  to g e t  my bow . When the 
conj unction when is expre s s ed t a i m  ( or ,  more rarely , t he fuller forms 
l o n g  t a i m ,  w o n e m  t a i m , l o n g  w o n e m  t a i m ) : t a i m  m i  s t a p  Ra b a u l ,  w a n p e l a  
me r i  l k a m  s k r a p i m  m i  when I was i n  Rab au l,  a woman made advances t o  m e ;  
l on g  t a i m  m i  wo k y e t  l o n g  g a t e n , b i k p e l a  r e n  i k a m a p  a t  t h e  t i m e  w h e n  
( = whi l e  I was working i n  t h e  garden, heavy r a i n  s t arted; ( l o n g ) won e m  
t a i m  b a i em i k a m ,  ba i m i  r e d i  I s ha l l  be ready , wha t e v e r  time h e  come s . 
When the time c laus e follows the main c l aus e ,  and contains y e t  s t i l l ,  
the meaning expre s s e d  is w hi l e :  0 1  k a i k a i  p i n i s ,  t a i m  m i  wo k y e t  l o n g  
g a de n  t h e y  had fi n i s hed eating whi l e  I was s t i l l  i n  t h e  garden . The 
reverse order is , however , also possib l e : t a i m  m i  kam y e t  l o n g  r o t , 0 1  
i ,  wa s l o n g  m i  whi l e  I was coming up t h e  road, t h ey were wat ching me . 
The exact time c an be expres sed by s t r e t  l o n g  t a i m :  s t r e t  l o n g  t a i m  
m i  l a i k  s i u t i m  k a p u l ,  r o p  b i l o n g  b a n a r a  i b r u k  j u s t  when I was abou t t o  
s h o o t  t h e  p o s s um, my bowstring broke . Repeated time ( w hene ver ) i s  ex­
pres sed by o \ o g e t a  t a i m :  o l o g e t a  t a i m  t e l i p o n  i k r a i , m i  s t a p  l o n g  h a u s  
wa s w a s e v e ry time the t e l ep hone rings I am i n  the bathroom . 
M a n n e r  C l a u se s .  The se are u sual ly expressed by t he use of o l o s e m : y u  
ma s w o k i m  o l o s e m  m i  b i n  s o i m  y u  y o u  mus t make i t  a s  I s h owed y o u ,  o l o s e m  
k r u  b i l on g  d i wa i  i k r u m ,  o l o s e m  b i k p e l 3  d i wa i  b a i g r o  as t h e  s ho o t  i s  
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b e n t ,  so t h e  tree w i l t  grow . How in subordinate c lause s  is o l o s e m  
wo n e m ,  a s  i t  i s  i n  que s t ions : m i  k e n  i s o i m  y u  o l o s e m  w o n em m i  k a t i m  
p i k  I can s h o w  y o u  how t o  b u t cher a p i g . 
C o n d i t i o n a l  c l a uses . The usual indication of a conditional c lause in 
P i dgin i s  s a p o s  i f ,  but it  may be omi t t e d : ( s a po s ) y u  k a m  t u ma r a ,  b a i 
y u  k a m  wa n t a i m  me r i  b i l o n g  y u  if y o u  come t omorrow, come wi t h  y o ur wife, 
s a po s  G a v ma n  i n o  h a r i m  t o k  b i l o n g  m i p e l a ,  ba i i g a t  b i k p e l a  t r a b e l 
if t h e  Governme n t  do e s  n o t  l i s t e n  t o  o ur c l aims, t he re wi l l  be gre a t  
troub l e .  
Clauses with whe ther . . .  o r  are best expre s s ed b y  t he use o f  ma s k i , 
a word meaning roughly desp i t e : ma s k i  y u  w o k  0 y u  n o  wok , i w a n ka i n ,  
G a v m a n  i k a m  k i s i m  t a k i s  w h e t h e r  y o u  work or n o t, t h e  Governme n t  never­
t h e l e s s  c o l l e c t s  t ate, ren  i s t a p  0 n o g a t ,  ma s k i ,  y u m i  b a i i g o  w h e ther 
it  i s  ra ining or n o t ,  we s h a l l  s t i l l  go . 
C a u sa l  C l a uses. B e cause in Pidgin is expressed by l o n g  w o n em , b i l o n g  
wo n e m ,  or ( more rarely ) by b i kos : m i  p a i t i m  e m , l o n g  w o n em e m  i t o k  
n o g u t  l o n g  m i  I h i t  him b e cause h e  s l andered me, 0 1  i h a n g g r  i ,  b i l o n g  
wo n e m ,  0 1  n o  k a i ka i  t e de t h e y  are hungry , b e caus e t hey did not e a t  
t o day, 0 1  m a s  b e h a i n i m r o t  b i l on g  Go t ,  b i ko s  s a p o s  0 1  i n o  b e h a i n i m ,  
0 1  i k e n  I u s l o n g  p I e s p a i a  a l l  mu s t  fo l l ow God ' s  way, becau s e ,  i f  they 
do not, t hey w i l l  b e  doome d t o  he l l .  
P u r p ose a n d  Resu l t  C l a uses . Purpose c laus es ( i n order to ) are expres s ed 
by l o n g  or b i  l o n g ;  t he difference is one of degree of purpos e ,  as dis-
cussed ab ove ( under Prepos itional Phrases ) l : 0 1  ma s h a t w o k  t u m a s  l o n g  
r e d  i i m r o t  a l l  mu s t  work hard to prepare t he road, 0 1  b i k p e l a  man  ma s 
l u ka u t i m  g u t  0 1  p i k i n i n i  b i l o n g  0 1  i n o  k e n  p u n da u n  l o n g  ma u n t e n  t h e  
adu l t s  mus t l o o k  aft er t he chi l dren w e l l  s o  t h a t  t h e y  d o  n o t  fa l l  over 
t h e  c l i ff. This se cond s ent ence i s  s imilar t o  ' result ' c lauses , whi c h  
may be  expre s s ed by o l o s e m : 0 1  i s a v e  s am b a i l on g  p a s i n  b i l o n g  0 1  ma s t a ,  
o l o s e m  b a i mb a i 0 1  k e n  s a v e  a s  b i l o n g  k a m a p i m  k a g o  i k a m  t hey observe 
t h e  ways of Europ eans , s o  t h a t  t hey can know how t o  make t h e  cargo come . 
N e gat ive re sult or purpose may be expre s s e d  in the above ways with the 
negative marker n o  in the s entenc e , or by t he use of n o g u t  in the s ense 
o f  l e s t :  ma s k i  t r o i mwe  p i p i a  k l o s t u  l o n g  h a u s ,  no g u t  p i k  i k a m  p a u l i m  
g r a u n  b i l o n g  yu m i  don ' t  t hrow t h e  rubb i s h  away near t h e  hou s e ,  l e s t  p i g s  
s h o u l d  come a n d  m e s s  u p  o u r  ground. 
l
N ot e the s l i ght s h a d e s  of me a n i n g  i n  the f o l l ow i n g  s e nt e n c e s : m i  g o  
l u k i m  I go s e e ,  m i  g o  n a  l u k i m  I go and s e e ,  m i  g o  n a  m i  l u k i m  I g o  and 
then s e e ,  m i  go l o n g  l u k i m  I go to s e e ,  m i  go b i l o n g  l u k i m  I go in order 
to s e e . 
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R e p o r t e d  S p e ech . Report ed spe e c h  may b e  dire ct ( quoting exac tly the 
words sp oken ) ,  or indire c t ; the former is clearer when the sentence is 
comp le x ,  and often preferred in Pidgi n .  Direct speech is usual ly intro­
duced by t o k ,  or i t o k  i s p i k .  Examp l e s :  em i t o k i m  m i  a s t e  e m  i l a i k  
k a ma p l o n g  p I e s b i l o n g  m i  t e de he t o Z d  me y e s t e rday he wou L d  come t o  my 
vi L Z age today, em i t o k i m  m i  a s t e , em i t o k :  ' m i  l a i k  go l o n g  p I e s 
b i l o n g  y u  t u ma r a ' he s a i d  t o  me y e s t e rday : 'I s hou L d  L i k e  t o  go t o  y o u r  
v i L L ag e  tomorrow ' ,  o r a i t ,  n a  d i s p e l a  p i s  i k i r a p i m  t o k , i tok  i s p i k :  
' y u n o  k e n  s i u t i m m i , m i  t a m b u ' t h i s  fi s h  s p o k e ,  s a y in g :  ' Y o u  canno t 
ki L L  me, I am sacred ' .  
ST YLE ANV IVI0M 
Some thing of  the st y le of  Pidgin sent ences in iso lat i on can be seen 
from the sentences that have b e en quot ed so far . In conne c t e d  disc ourse , 
whether st ories or conversat ion , a number of sty list i c  features are 
apparent , principally e llipsi s ,  rep e t i t ion, t he summation of comp lex 
sub j e cts by  pronouns , and t he common use of o r a i t  as an introduct ion,  or 
as a summation of previous events . 
E l l ipsis requires l i t t le e lab oration . E l l i p t i cal sent ences are t hose 
whi c h  are not ful l  sentences,  for the most part exc lamat ions or comments ;  
they are common i n  English as w e l l  as in Pi dgin . Rep e t i t ion may b e  o f  
t w o  k inds : rep e t i t ion of  verbs t o  indi cate c ont inued o r  repeat ed act ion , 
and rep e t i t ion o f  the main verb of the previous s entenc e ,  as a sty l i st i c  
devi c e  for linking events i n  a narrat ive . The remaining features need 
no further c omment . All are exemp l i fi e d  in the following ( invente d )  
narrative text  and c onversati onal text : 
I .  Narrative 
O r a i t ,  s t o r i b i l o n g  b a i b e l . S t o r i 
o l o s e m .  0 1  d i s p e l a  l a i n  m a n , na me r i ,  
n a  0 1  p i k i n i n i , h u s a t  o l o g e t a  s t a p  
l o n g  p I e s ,  0 1  l a i k  l u s i m  p I e s n o g u t 
n a u . P I e s 0 1  s t a p  a n a n i t  b i l o n g  0 1  
I s i p t  0 1  b o s i m .  O r a i t ,  n a  0 1  m a n  
b i l on g  I s i p t i t o k : ' I  o r a i t ,  y u p e l a  
k e n  i g o ' .  O r a i t  n a  0 1  i g o ,  i g o  i 
g o  i g o  i g o , 0 1  i k a m a p  l o n g  w a n p e l a  
b i k p e l a  wa r a . B i k p e l a  wa r a  o l o s e m  
S e p i k  r i wa . 0 1  l a i k  b r u k i m ,  t a s o l  
0 1  i n o  i n a p .  N a  w a n p e l a  b i l o n g  0 1 , 
A bib Z e  s t ory, as fo L L ows : 
A group of peop L e ,  women and 
chi Ldren too, a L L  o f  t hem, 
wanted to Leave a bad p L ace,  
w h ere they were i n  s u b j e c t i o n  
to the Egyp t i ans . T h e  
Egyp t i ans s a i d :  ' Y e s ,  y o u  
c a n  go ' .  So o ff they w e n t ,  
a L ong w a y ,  a n d  came t o  a 
large body of wat er, as b i g  
as t h e  S e p i k  river . They 
wanted to cro s s ,  bu t t hey 
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n e m  b i l o n g e n  M o s e s , em i s i n g a u t  l o n g  
G o t . S i n g a u t p i n i s ,  n a  G o t  i h a r i m .  
I h a r i m , n a  e m  y e t , o l o s em G o t , e m  
b ru k i m  wa r a  l on g  n a me l . b r u k i m ,  n a  
e m  i t a n i m  b e k  wa r a  b i l o n g e n , n a  l o n g  
n a me l g r au n i d r a i . O r a i t ,  0 1  d i s -
p e l a  l a i n  m a n , 0 1  ko l i m Y u daman , 0 1  
i k i r a p  i g o  b r u k i m  n a u . 0 1  i g o  
n a me l l o n g  wa r a , l o n g  g r a u n  i d r a i . 
O r a i t , 0 1  i g o ,  b r u k i m  p i n i s ,  n a  0 1  
kama p l o n g  h a p s a i t .  0 1  i kama p l on g  
h a p s a i t  p i n i s ,  o r a i t ,  0 1  s a m p e l a  b i ­
l o n g  Is i p t  0 1  i l a i k  b e h a i n i m  n a u . 
0 1  l a i k  b e h a i n i m , t a s o l  d i s pe l a  
wa r a  G o t  e m  i t a n i m  b e k  n a  me k i m  
g r a u n  b i  l on g  w a r a  i d r a i , e m  i k i  r a p  
b e k  g e n  n a  i k a m  o l o s e m  b i k p e l a  h a i ­
w a r a . H a i wa r a i kam , n a  0 1  m a n  b i ­
l on g  Is i p t i I u s l o n g  wa r a . O r a i t ,  
n a  0 1  Y u d a m a n  i s t a p  l o n g  h a p s a i t  n a  
0 1  i l u k i m .  O r a i t ,  p i n i s  n a u. 
I I .  Convers ation 
A .  Y u  k a m , a ?  
B .  Y e s , m i  k a m . 
A .  G u t pe l a .  Y u  s i n da u n  k a i k a i . 
B .  B a i y u  g o  l on g  b u n g ?  
A. Y e s , b a i m i  g o . N a  m i  k r o s  
I i  k I i  k. 
B .  O l o s e m  w o n e m ?  
A .  M i  n o  l a i k i m  d i s p e l a  n u p e l a  
t a k i s .  
B .  O l o b o i , m i  h a u ma s t o k ?  M i  
y e t  p l a n t i t a i m  m i  b i n  
s a k i m  t o k  l o n g  d i s p e l a .  
A. T a s o l  a t i n g y u  n o  i n a p. 
B .  M a s k i , m i  i n a p . B a i m i  g o  
k i r a p i m  t ok i g o  l o n g  0 1 . 
c o u L d  no t .  One of t hem, ca L L ed 
Mo s e s ,  ca L L e d  o n  G o d .  He ca L L ed 
and God he ard him . God heard 
him and bro k e  the w a t e r  i n  t h e  
middLe, t urning b a c k  t h e  w a t er, 
so t h a t  the midd L e  was dry . 
Now a L L  t h e  p e op t e  (ca t L e d 
Jews ) ,  t h ey went an d cro s s e d .  
They w e n t  through t h e  mids t o f  
t he w a t e r, on t he part t h a t  was 
now dry . They cro s s e d  and 
arri ved o n  t h e  o pp o s i t e  b an k .  
Now s ome o f  the Egyp t i ans t ri e d  
to fo L L ow . Bu t t h e  w a t e rs t h a t  
h a d  been turned back b y  God t o  
make t he riverb e d  dry ro s e  up 
ag ain L i k e a flash f l o o d .  The 
flood came and the Egyp t i ans 
w e re drowned i n  t h e  w a t e r .  Now 
a L L  t h e  J ews on the opp o s i t e  
ban k  s aw them . T h a t  i s  t h e  e n d .  
A .  Here y o u  are , e h ?  
B .  Y e s ,  here I am . 
A. G o o d .  Si t down and ea t .  
B .  Wi l l  you go t o  t h e  m e e t i n g ?  
A .  Y e s ,  I s ha t t go . And I am 
rather an noy e d .  
B .  Why ? 
A .  I don ' t  L i k e t h i s  new tax . 
B .  We H ,  what di d I t e H y o u ?  
I have s p o k en o u t  a b o u t  
i t  many t imes . 
A .  B u t  I don ' t  t h i n k  y o u  can 
do any t hi ng . 
B. You ' t L  s e e  t h a t  I can . I 
wi l l  t e t t  t h em a L L  s ome­
thing . 
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A .  T r u , a ?  A t i n g b a i 0 1  b u  n g i m A .  Is t h a t  rig h t ? I think they 
yu l on g  t o k . wi n a n  gang up on y o u . 
B .  Ma s k i  l o n g  0 1 . S a m p e l a  w a n t o k  B .  So mu ch fo r t h em . Some 
b i l o n g  m i  b a i i s t r o n g i m  m i  fri e nds of mine w i n back 
l o n g  t o k . N a  y u  wa n t a i m ,  me up . Wi l l  you ? 
a t i n g ?  
A .  A t i n g .  A .  Probab ly . 
B .  P a s i n  b i l o n g  0 1  k a u n s i l ,  l o n g  B .  Counc i ls are a l ways a s k i ng 
k i r a p i m  n u p e l a  t a k i s  n a t i n g .  for new contr i b u t i o n s ,  
for n o t hing . 
A .  T r u  t u ma s .  A .  Very true . 
It has been the purpose of thi s introduction to provide a wide variety 
of Pidgin usages . The reader , armed with the vocabulary and material in 
the pages to fol low , shoul d  now be ab le to go on and dis cover ways of 
expres s ing anything he wishes in Pidgin . My best wishes go with him or 
her . 
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MATER I ALS IN  NEW GU I NEA P IDG IN  
N U ME RALS 
wa n p e l a  
t u p e l a  
t r i p e l a  
p o p e l a  
p a i p p e l a  
s i k i s pe l a  
s ewe n p e l a  
e t pe l a  
n a i n p e l a  
t e n p e l a  
w a n p e l a  t e n  wa n ( e l e w e n )
l 
wa n p e l a  t e n  t u  
t u p e l a  t e n  ( o l o s em t we n t i ) 
t r i p e l a  t e n  
p o p e l a  t e n  
p a i p p e l a  t e n  
wa n h a n d e t  
N O U N S  
m a n  
me  r i 
l a p u n  m a n  
l a p u n  me r i  
m a n k i  
p i  k i n  i n i 
p i k i n i n i  m a n  
one 
two 
three 
four 
five 
six 
seven 
eight 
nine 
ten 
e leven 
twe l ve 
twenty 
thirty 
forty 
fifty 
one hundred 
( native ) man 
( native ) woman 
old man 
old woman 
young boy 
child 
male child 
l
W i t h s om e  P i d g i n  w o r d s  it i s  o f t e n  h e l p ful t o  a d d  an e x p l a n a t i on o r  
s y n o nym i f  t h e  c o nt ext d o e s  n o t  m a k e  c l e a r  what i s  m e a n t . T h e s e  e x ­
p l anat i o n s  a r e  a d d e d  h e r e  i n  p a r e n t he s e s  a ft e r  t h e  i t em . 
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p i k i n i n i  m e r i  
y a n g p e l a  ma n ,  n o  ma r i t  
( s i n g g e l m a n ) 
y a n g p e l a  m e r i , i no m a r i t 
( s i n  9 g e l  me r i ) 
p a p a  
m a m a  
t u m b u n a  m a n  
t u m b u n a  m e r i  
b i k b a r a t a  ( b i k p e l a ;  n am b a wa n 
b a ra t a ; n a m b awa n ) 
l i k l i k  b a r a t a ( l i k l i k ;  n a m b a t u  
b a r a t a ; n a m b a t u ) 
b i k s u s a  ( n a m b awa n s u s a )
2 
l i k l i k  s u s a  ( n a m b a t u  s u s a ) 
p i k i n i n i b i l o n g  
p i k i n i n i  ma n b i l o n g  m i  
p i k i n i n i  m e r i  b i l o n g  m i  
m e r i  b i  l o n g  m i  
m a n  b i l o n g e n  
ka n t i r e 
t a m b u  
s mo l p a p a  
s mo l m a m a  
w a s  p a p a  
w a s ma m a  
ma n b i l o n g  m e k i m  po i s o n  
m a n me r i , me r i ma n  
h a i 
n u s  
y a u  
t i s  
female c h i ld 
young unmarried man 
young unmarried woman 
father 
mother 
grandfather 
grandmot her 
e lder b rother ( s i s t e r )
l 
younger b rother ( s i s t e r )  
e lder s i st er ( brother) 
younger s i st e r  ( brother) 
child o f  . . .  
my son 
my daught er 
my wife 
her husband 
mother's b rother 
affine s , in-laws , re latives 
father ' s  brother , guardian 
mother ' s  s i ster , guardian 
guardian , stepfathe r ,  adopt ive 
fat her 
guardian ,  s tepmother , adopt i ve 
mother 
sorcerer 
peop le 
eye 
nose 
ear 
tooth 
l T h e  t e rm barata r e a l l y  m e a n s  ' s ib l i n g o f  t h e  s ame s e x ' , a n d  s u s a  ' s i b ­
l i n g  o f  t he o pp o s i t e  s ex ' . T h u s , w i t h  r e f e r e n c e t o  a woman , t h e s e  
t e rm s  w i l l  r e f e r  t o  h e r  s i s t e r s  and b r o t h e r s  r e s p e c t i v e ly . N o t e  a l s o  
t h a t  P i dg i n  t e rm s  f o r  k i n s h i p  r e fl e c t  n a t i v e  k i n s h i p  c l a s s i f i c at i o n s , 
a n d  may b e  app l i e d  t o  m o r e  d i s t an t  r e lat i v e s ; e . g .  barata may m e a n  
' c o u s i n ' ,  a n d  p apa ' un c l e ' ( f a t h e r ' s  b r o t h e r ,  mo t h e r ' s  s i s t e r ' s  h u s b an d ) . 
2
0 n e  al s o  h e a r s  susa p r o no u n c e d  as s i s t a  or s i s t er , but t h i s  l at t e r  f o r m  
i s  b e s t  r e s e r v e d  f o r  t h e  m e an i n g ' e c c l e s i a s t i c al s i s t e r , nun ; c f .  a l s o  
p a t e r  ' F a t h e r , p r i e s t ' .  
t a n g  
ma u s  
u s k e t  ( a s ke t ) 
p e s  
h e t  
g r a s  b i l o n g  h e t 
p e s  o l og e t a 
g r a s  b i  l o n g  u s ke t  
g ra s  b i l o n g  ma u s  
g ra s  b i l o n g  h a i 
wa ra  b i l o n g  h a i 
n e k  
b a k s a i t  b i l o n g  n e k  
s o l  
h a n  
h a n  a n t a p  
s k r u  b i  l o n g  h a n  
h a n  d a u n b e l o  
p i n g g a  
l i k l i k  p i n g g a  
p i n g g a  h i a  
l o n g p e l a  p i n g g a
2 
b i k p e l a  p i n g g a  
ka pa b i l o n g  p i n g g a  
p a i p i a  
b r o s  
s u s u  b i l o n g  me r i  
b e l 
b a k s a i t  
a s  b i l o n g  s i n d a u n  
m i t  b i l o n g  l e k 
s k r u  b i l o n g  l e k 
b a k s a i t  b i l o n g  l e k 
b u n  b i  l o n g  l e k 
t ongue 
mouth 
chin 
forehead 
head 
hair 
face 
beard 
mus t ac he 
eyebrow , eyelaShl 
t ears 
neck ,  throat 
nape of neck 
shoulder 
arm , hand , palm of hand 
upper arm 
e lbow 
lower arm 
finger 
l i t t le finger 
this  finger ( ring finger ) 
middle finger 
thumb 
fingernai l  
f i s t  
c he s t  
female breast 
b e l l y  
b a c k  
but tocks 
t high 
knee 
calf 
shinbone 
1 
Wh e r e  a t e rm f o r  a p ar t  o f  t h e  b o d y  h a s  m o r e  t h a n  o n e  m e a n i n g , i t  i s  
n e c e s s a r y  t o  p o i nt t o  t h e  i t em i n  que s t i o n i f  p r e c i s i o n  i s  d e s i r e d . I t  
i s  c u s t omary a l s o ,  i n  many c o n t e xt s , t o  p o i nt t o  p ar t s o f  t h e  b o d y  
s p o k e n  o f  e v e n  w h e n  t h e r e  i s  n o  amb i gu i t y . 
2
T h e  i n d ex a n d  r i n g  f i n g e r s  do n o t  h a v e  c ommo n l y  a c c e p t e d  n am e s  i n  
P i dg i n ,  a n d  mu s t  b e  s h own f o r  p r e c i s i o n . N o t e  t h a t  t h e  v i r t u a l l y  u n i ­
v e r s a l  m e t h o d  o f  c o unt i n g  o n  t h e  f i n g e r s  i n  N e w  Gu i n e a  i s  t o  s t art w i t h  
t h e  o p e n  h a n d , a n d  c l o s e  o n e  f i n g e r  f o r  e a c h  d i g i t  _ s t a r t i n g  w i t h  t h e  
l i t t l e  f i ng e r , a s  h e r e . 
3 
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l e k o l o g e t a  
a n a n i t  b i l o n g  l e k ( p I e s b i l o n g  
wo k a b a u t l on g  l e k )  
p i n g g a  b i l o n g  l e k 
k a p a  b i  l o n g  l e k 
s k i n  
g r a s  b i l o n g  s k i n  
b l u t  
b u n  
b a n i s  
k l o k 
I i wa 
b l a k l  i wa 
we t l  i wa ( b i l o n g  p u l i m  w i n )  
9 r i s  
l i k l i k  h u l  l o n g  b e l , m a m a  
k o k  ( s a m t i n g b i l o n g  m a n )  
b o l  
k a n  ( b o k i  s b i  l o n g  me r i ,  s e m  
b i l o n g  m e r i ) 
s u a  
s u s u  b i  l o n g  s u a  
wa r a  b i  l o n g  s u a 
d ewe l b i l o n g  ma n 
ma s a l a i  
t a m b a r a n  
t u m b u a n  
d a i p i n i s  
k a t  i m  
d ew e l b i l o n g  ma n ,  b i l o n g  d i w a i , 
l o n g  g r a u n  ( o l o s em l o n g  t a i m  s a n  
i s t a p  e m  i k a m a p ) 
d r i ma n 
s a n  
s a n  kam a p 
s a n  g o d a u n  
s a n  s t a p  l o n g  n a me l 
m u n  
m u n  i k a m a p 
m u n  g o d a u n  ( m u n  i d a i p i n i s ) 
r a u n p e l a  m u n , b i k p e l a  m u n  
n u p e l a  m u n  
s t a r  ( l i k l i k  m u n ) 
h e we n 
k l a u t  
leg 
s o le 
t o e  
toe nail 
skin 
b ody hair 
b lood 
b one 
rib s 
heart 
inte s tine s  
liver 
lungs 
fat ( b ody fat ) 
nave l 
penis 
testic l e , s crotum 
vulva 
s ore 
pus 
lymph 
ghos t  
natural spirit 
anc e s t or spirit 
carving ( usually of anc e s t ral 
figure ) 
s hadow 
dream 
sun 
sun rises  
sun set s 
sun stays in the zenith ,  
moon 
moon rise s  
moon s e t s  ( has set ) 
full  moon 
new moon , first quarter 
star 
sky 
c loud 
it is noon 
s n o  ( i g o  p a s  l o n g  m a u n t e n ) 
k l a u t  i p a i r a p  
k l a u t  i l a i t  
r e n b o  ( l a i t  o l o s em b a n a ra  l o n g  
h ewe n ; r e n  i p i n i s ,  n a  l a i t  
o l o s em i kama p ) 
r e n  
r e n  i k a md a u n  
t u d a k  ( o l o s em n a r a p e l a  h a p  0 1  
ko l i m na i t ) 
t u l a i t  
mo n i n g t a i m  
a b i n u n  
t a i m  b i l o n g  s a n  
n a m e l ( b e l o ) 
b e l a  b e k  
b i k n a i t  
smo k b i l o n g  p a i a  
s i t  b i l o n g  p a i a  
s t a p  l o n g  
we t p e l a  s i t  b i l o n g  p a i a  
b l a k p e l a  s i t  b i l o n g  p a i a  
r e t p e l a  s i t  b i l o n g  p a i a  ( i h a t 
l i k l i k ,  i n o  d a i y e t ) 
b r u s  
s mo k  ( s i g a r e t , s i g a l 
r o t  
ka  i ka  i 
d i wa i  
h a n  b i l o n g  d i wa i 
l i p b i l o n g  d i wa i  
h e t  b i l o n g  d i wa i 
n ame l b i l o n g  d i wa i  ( o l o s e m  s t i k  
b i l o n g  d i wa i ) 
a s  b i  l o n g  d i wa i  
r o p  b i l o n g  d i wa i  ( l o n g  g r a u n ) 
r o p  b i l o n g  d i wa i  ( i h a n g a p  l o n g  
d i wa i ) 
h u k  b i  l o n g  d i wa i  
p i k i n i n i  b i l o n g  d i wa i  
s k i n  b i l o n g  d i wa i ( s k i n  d i wa i ) 
p l a u a  
k u n a i 
p I e s k u n a i 
s u g a  
fog , mis t  
thunder 
l ightning 
rainb ow ( the l ight on the sky 
after rain that looks l ike a 
bow )  
rain 
it  rains 
night 
day ; dawn 
morning 
evening 
noont ime 
one p . m .  ( be l l  for ret urning t o  
work ) 
midnight 
smoke ( of fire ) 
ashes 
whi t e  ashes 
b lack ashes 
c inders 
native t obac c o , ' twist ' t obac c o  
c igaret te 
road , pat h 
food 
t ree 
branc h  
leaf 
crown o f  t ree , t re e t op 
t runk 
b o t t om of t ree , tree stump 
root 
vine , liana 
forked branch 
fruit 
bark 
b l o s s om ,  f lower 
( sword ) gras s ,  alang alang grass  
grass land 
sugarcane , sugar 
5 
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p i t  p i t 
t i k t i k  
p i t p i t  b i l o n g  wo k i m  h a u s  
p i t p i t  b i l o n g  wok i m  b a n i s  
p i t p i t  b i l o n g  ka i ka i , em  i c l o s em 
s u g a  
m a m b u  
k a n d a  
r � p  g a t  n i  I 
r o p  n d a ka 
s a k s a k  
mo r o t a  
p a n g g a l 
k a u k a u  
h a t w a r a  ( o l o s em  s u p ) 
t a ro 
y a m  
m a m i  
b a n a n a  
k a r o ka  ( a r a n ) 
k o ko n a s  
d r a  i 
k u l a u 
wa r a  
r i wa 
b a r e t  
r a u nwa r a  
t a i s  
t a i t  l o n g  wa r a  
wa r a  i t a i t  
s o l wa r a 
s i 
b i k s i  
h a i wa r a 
d r a i wa ra 
g r a u n  
s t o n  
g r a u n  i g a t wa r a  ( o l o s em g r a u n  
i m a l oma l o ,  p I e s m a l oma l o ,  p I e s 
t a  i s ) 
we t s a n  
n a m b i s  
c ane grass  ( e dible Saccharum 
sp . ) 
wild cane grass  ( Saccharum sp . )  
c ane gras s for making wal l s  of 
houses 
cane gras s for making fence s  
cane grass ,  edib le 
bamboo 
rat t an c ane 
lawyer c ane 
betel  pepper vine 
sago 
sago leaves ( used for that c h )  
leaf ( of palm )  
sweet potat o  
sago broth 
taro 
yam ( long ) 
yam ( short ) 
banana 
p andanus palm 
c o c onut 
ripe coconut 
green c o c onut for drinking 
water , river 
river 
t ributary , drain , gutter 
pond , lake 
swamp 
t ide , current 
the river has a strong current 
sea 
wave , swe l l  
large waves ,  surf ; open sea 
high water 
l ow water 
ground , earth 
s tone 
mud , s o ft ground , swampy ground 
sand 
beach 
a i l  a n  
p a s i s  
s u a  ( o l o s em h a p  b i l o n g  wa r a ) 
ma u n t e n  
k i l b i l o n g  ma u n t e n  
p I e s d a u n  ( 0 1  o s em h a p  n a m e  1 l o n g  
t u p e l a  ma u n t e n ) 
g r a u n  i s t r e t  ( o l o s em p I e s b a l u s ,  
o l o s em p I e s s i n g s i n g ) 
b u s  
b i k b u s  
g a t e n  
b a n i s  
p I e s s e k s e k  
w i n  
w i n d i k i r a p  
w i n  i kama p 
b i kw i n  
b u s w i n  
b u n i m  
t a l eo 
1 a i 
t a i m  b i l o n g  
t a i m  b i l o n g  
p I e s b i l o n g  
s a n  
r e n  
s a n  k a m a p  
p I e s b i l o n g  s a n  g o d a u n  
h a p  b i l o n g  b u n i m  
p a i a  
p a i a w u t 
k umu  
b u a i 
b i I i  n a  t 
ka m b a n  
s k i n  kam b a n 
s t i k  k a m b a n  
s o l  ( b i l o n g  ka i ka i ) 
ka s a n g  ( b i  1 i n a t ) 
g a  1 i p 
b i n  
a n i e n 
k a p i a k  
m u  1 i 
i s land 
pas sage 
shore 
mountain 
ridge of a mountain 
valley 
level ground ( like airfie ld , like 
s ings ing ground , plain)  
bush , forest 
j ungle , deep fore s t  
garden 
fence 
dry ground 
wind 
wind ri ses  
wind i s  blowing 
high wind 
night wind from t he interior ( on 
c oast ) 
north wind from sea ( only used on 
north c oast ) 
N . W .  mons oon 
S . E .  t rade wind 
dry season 
wet season 
east 
we s t  
north 
fire , firewood 
firewood 
green vegetables 
b e t e l  nut ; betel chew 
betel  nut 
l ime 
l ime gourd 
lime spat ula 
salt 
peanut 
Canarium nut 
bean 
onion 
bread fruit 
lemon 
7 
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h e b s e n  
r a i s  
g r i n l i p ,  t u l i p ,  e p i ka ,  s a y o r  
g r a s  n o g u t  
b l u t  b i l o n g  d i wa i 
k o n  
t a n ke t  
k a p o k  
l om b o  
ma n g g ro  
wa i I s a k s a k  
I i  m b u n  
wa i l l i m b u m  
k w  i I a 
p a p a  i 
t a  I i  n g a  ( m a s  r u m ) 
p o po 
s a l a t  
t a p i o k  
d o k  
p i k  
t e l b i  l o n g  d o k  
g r a s  b i l o n g  d o k  
p i s i n  
h a n  b i l o n g  p i s i n  
g r a s  b i l o n g  p i s i n  
n u s  b i l o n g  p i s i n  
t e l b i l o n g  p i s i n  
k i a u b i l o n g  p i s i n  
h a u s  b i l o n g  p i s i n  
s i ka u  
ka p u l 
m u r u k  
s i ka u  b i l o n g  a n t a p  
m u m u t 
r a t  
b l a k b o k i s  
l i k l i k  b l a k b o k i s  
b a l u s 
g u  r i a 
ka n a  i 
pea 
rice 
vegetab le s , greens ( varie t ie s )  
weed 
sap 
c orn 
c ordy line 
kapok tree 
c ap s icum 
mangrove 
nipa palm 
areca palm 
b lack palm 
ironwood 
mushroom 
edible mushroom 
pawpaw 
s t inging nett le , pOi s on oak 
cas sava 
dog 
pig 
dog's t a i l  
dog's fur 
bird 
wing 
feather 
beak 
b ird's t a i l  
egg 
ne st 
wal laby 
p o ssum ,  cuscus ; o ften , any 
marsupial or any animal 
c a s s owary 
tree kangaroo 
bandic oot 
rat 
flying fox 
bat 
pigeon 
goura pigeon 
s eagu l l  
k o k i 
ko t ko t  
k o k omo 
ka  ka  r u  
l o n g p e l a  n e k  
t a r a n g g a u  
pa t o  
ka ka r u  b i l o n g  b u s 
k um u l 
t a r a n g g a u  b i l o n g  n a i t  
ka l a n g g a l 
s n e k  
mo r a n  ( b i k p e l a  s n e k ) 
p u k p u k  
p a l a i  
b i k p e l a  pa l a i  ( n a m b a t u  b i l o n g  
p u k p u k ) 
s n e k  i g a t  g i p , o l o s em  i g a t 
pa i t ,  i s a v e  m e k i m  d a i ma n 
r o k r o k  ( p ro k ) 
p i s  
p i s  n i l  
ma u s  g ra s  
m a  1 i 0 
s a k  
s o p i s  
g r a m s e l  
9 i r i g  i r i 
1 a 1 a i 
t a m b u  
t o ro s e l  
t a u l 
s k i n  b i l o n g  t o r o s e l  
g r i n p e l a  t o r o s e l  
p i s l am a  
k i n a 
s k i n  k i n a 
k u ka 
k i n d a m  
b i n a t a n g  
b e m b e  ( b a t a p l a i ) 
l a n g  
b l u l a n g  
c oc katoo 
crow 
hornb i l l  
fowl , hen 
c rane 
hawk , eagle 
duck 
wild fowl , s crub turkey 
bird of  paradise ( wi t h  red bushy 
t ai l )  
owl 
parakeet 
snake 
python , carpet snake 
crocodile 
l i zard 
goanna 
venomous snake 
frog 
fish 
per c h , any spiny f i s h  
cat f i sh 
e e l  
shark 
swordfi sh 
c lam shell 
smal l c owrie shell 
trochus shell 
Nas s a  shell 
t urt le 
c onch shell 
t urt le shell 
green turt l e  
trepang 
oyster 
oyster she l l  
c rab 
crayfish , prawn l ob s t er 
insect ( often used for butt erfly ) 
but t erfly 
fly 
Marc h  fly 
9 
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n a t n a t  
a n i s  
k o r a k u m  
l i k l i k  s n e k  b i l o n g  g r a u n  
b i n e n  
n i n  i k 
p l a n t i h a n  ( o l o s em n a r a p e l a  n e m  
b i l o n g e n  h a n d e t h a n , n a  s a n d a v e t ) 
koko r o s  
l a u s  
n g o s n g o s  
m u s m u s  ( n g o s n g o s ) 
g r a s op 
s n e k  b i l o n g  t r i ng i m  b l u t  
s p a i d a  
a n i s  b i l o n g  ka i ka i  h a u s  
h a u s  
p i e s 
b a n i s  b i l o n g  h a u s  
d u a  
h e t  b i l o n g  h a u s  
p o s  ( d i wa i b i l o n g  h a u s ) 
p o s  s a n a p  
p o s  s l i p  
r i g e l  
g ra u n  b i l o n g  h a u s  ( p l u a ) 
p i l o  b i l o n g  ka n a ka 
ba s ke t  b i l o n g  5 1  i p  
p i e s b i l o n g  p a i a  
s u p i a  b i l o n g  t r o i m  l o n g  h a n  
b a n a  r a  
s u p i a  b i  l o n g  b a n a r a  ( o l o s em 
s u p i a  b i l o n g  s i u t ) 
s u p i a  i g a t  h u k  
s u p i a  m a m b u  
s u p i a  p l t p i t  
s u p s u p  
r o p  b i l o n g  b a na r a  
s t i k  b i l o n g  p a i t  
p l a n g b l l o n g  p a i t  
r o p  
p i s  I a I n 
b i k p e l a  r o p  
mosquito 
ant 
red ant 
worm 
bee 
wasp 
c ent ipede , mi l l ipede 
c o c kroach 
f le a ,  louse 
louse 
bedbug 
grasshopper 
leech 
spider 
t ermite 
house 
v i llage 
wal l  
door 
roof 
post 
vert i c a l  post 
hori z ontal post 
raft er 
floor 
head rest 
s leep ing basket 
fireplace 
spear 
bow 
arrow 
barbed arrow/spear 
bamboo arrow/spear 
pitpit arrow 
three-pronged fish spear or arrow 
bow s tring 
c lub 
shield 
string , rope 
s tring , fi s hing line 
rope 
b i I urn  b i l o n g  ma n 
b i I u rn  b i l o n g  m e r  i 
ba s ke t 
l a p l a p b i l o n g  k a n a ka 
p a s p a s  b i l o n g  be l 
p u  I p u  I 
p u l p u l  b i l o n g  m e r i 
l a p l a p 
ma l 
k a m  
a k i s  
t a m i o k 
a k i s  b i l o n g  k a n a ka 
a k i s  b i l o n g  s k r a p l m  s a k s a k  
n a i p  
l o n g p e l a  n a i p  
l i k l i k  n a i p  
b r i s  ( b i l o n g  p a s i m  k a n u ) 
b r i s  ( b i l o n g  b r u k i m  wa r a ) 
b r i s  k a n d a  
k u n d u  
s k i n  b i l o n g  k u n d u  ( o l o s em  s k i n  
pa I a i ) 
g a r a m u t 
s i n g s i n g 
k a n g g a l 
b i I a s 
pa s pa s  b i l o n g  h a n  
b l l a s b l l o n g  y a u  
pa s pa s  b i l o n g  l e k 
p i n  b i l o n g  n u s  
b i  l a s  b i  l o n g  n u s  
pa s pa s  b i  l o n g  p e s  
b i s  ( o l o s em s mo l b i s ) 
we i ( b i l o n g  g r i s i m s k i n ) 
s t o r i  
k a n u  
s e  I 
m a s 
p u l b i l o n g  k a n u  
a n g ka 
a n g ka ( b i l o n g  h a n g i ma p i m  p i s  
l o n g  h a u s ) 
man's netbag 
woman ' s  netbag 
basket 
male dre ss  
belt  
variegated p lant leaves used for 
dec orat ion or perfume 
female dre s s , gra s s  skirt 
loinc loth 
genital c overing 
she l l  as penis c overing 
axe 
t omahawk 
s t one axe 
sago axe 
knife 
bush knife 
small knife 
j et t y  
bridge 
rope bridge 
drum 
t ympanum , skin of drum ( li z ard 
skin ) 
signal drum 
sings ing , danc e ,  feast 
large s ings ing ornament 
ornament 
arm band 
ear ornament 
anklet 
nose peg 
nose ornament 
head band 
pear l s  
f a t  ( for greasing body ) 
st ory 
c anoe ( dugout ) 
sai l 
mas t  
paddle 
anchor 
hanging hook 
1 1  
1 2  
u m b e n  b l 1 0 n g  p i s  
h u k  b l 1 0 n g  p i s  
ba s ke t  b l 1 0 n g  p i s  
t r a p  
A D J E C T I V E S  
b l k p e 1 a  
1 I k 1 I k 
1 0 n g p e 1 a  
s l o t p e 1 a  
g u t p e 1 a  
n og u t  
s I k 
m l  s l k  ( m l  g a  t s I k ) 
m I o r a l t  ( m l  n o  s I k ) 
m l  h a n g g r l  
m l  h a n g g r l  l o n g  wa r a  
m l  1 e s p l n l s  
m l  1 e s 
m l  1 e s ( o l t a l m m l  n o  
h a l b l 1 0 n g  m l  I r a u n  
r e t p e 1 a  
we t p e 1 a  
b 1 a k p e 1 a  
y e 1 0 p e 1 a  
g r l n p e 1 a  
h a  t 
wo k ) 
I h a t ,  s a  n k u k  1 m  m l  
m l  h a t  ( s k i n  b 1 1  o n g  m l  
m l  ko 1 ( s k i n  b 1 1  o n g  m l  
p i e s I ko 1 ( ko 1 I pa I t ) 
h a  t ) 
ko 1 )  
s k r u  b l 1 0 n g  m l  I I u s ,  m l  n o  s a v e  
woka b a u t g u t  
ha  I p a  s 
ha l b l 1 0 n g  m l  I p a s  
wa n pe 1 a  h a l p a s  t a s o 1 
( ma t a k l a u ) 
wa n p e 1 a  h a l b l 1 0 n g  m l  t a s o 1 
( m i  m a t a k l a u ) 
y a u  p a s  
y a u b l 1 0 n g m l  
ma u s  p a s  
ma u s  b l 1 0 n g e n  
pa  s 
p a s  
p a s  
fish net 
fish hook 
fish trap 
trap 
big 
small 
long 
s hort 
good 
bad 
s i c k  
I am s i c k  
I am well , I am n o t  s i c k  
I am hungry 
I am t hirsty 
I am t ired out 
I am t ired 
I am lazy ( I  
I am d i z zy 
red 
white 
b lack , b lue 
y e llow 
do not work ) 
green , pale b lue 
hot 
it is hot , the sun is burning me 
I am hot 
I am c old 
it i s  c old 
I am lame , I c annot walk 
b lind 
I am b lind 
one-eyed 
I am one-eyed 
deaf 
I am deaf 
dumb 
he i s  dumb 
m l  s o r e  
p u l a p 
s ta p  n a t l n g 
y u  kam  kw l k t a l m  { y u  k a m  h a r l a p } 
m l  kam I s I 
n u p e l a  h a u s  
o l p e l a  h a u s  
h a u s  I s t i ng 
ma l oma l o  
s t ro n g p e l a  { o l o s em s t o n } 
s t r o n g p e l a  m a n  
m a n  I ma l oma l o  
r a l t h a n  { h a n  s l u t } 
h a n  ka l s
l 
d r a l p e l a  { o l o s em p l k } 
d r a l p e l a  { o l o s em m a n } 
I g a t  g r l s ,  o l o s em p l k  
m e r l  b u n  n a t l n g 
b e l I h a t  
b e l b l  l o n g  m l  I h a t { m l  k r o s } 
y a n g p e l a  { o l o s em y a n g p e l a  d o k } 
em I y a n g p e l a  
w e t p e l a  g ra s  
g r a s  b l  l o n g  m l  I we t p e l a  
me r I I g a t  b e l 
b l k p e l a  l o n g  n a m e l { o l o s em h a p  
d I w a  I } 
1 I k 1 I k l o n g  n a m e l 
a n t a p  
d a u n  
s l e k { o l o s e m  r o p } 
s e k s e k  { o l o s em p o s } 
s t r e t  { o l o s em p o s  I s t r e t } 
s t r e t  { o l o s em t o k  I s t r e  t } 
k r u n g g u t  { k r u k e t l m n a b a u t ,  k r u m , 
I no s t r e t } 
h e v l 
I n o  h e v i 
d o t  I 
m l  d o t l , s k i n  b l l o n g  m l  d o t l 
I am s orry ( emot i onal ly affe c t e d )  
ful l  
empty 
you c ome qUi ck !  
I c ome s lowly 
new house 
old house 
rotten house 
s oft 
hard ( like s t one ) 
st rong man 
weak man 
right hand 
left hand 
fat , big ( p i g )  
fat , big ( man ) 
it i s  fat ( pi g )  
t hin woman 
angry 
I am angry 
young ( dog ) 
it i s  young 
grey hair ( ed )  
I have grey hair 
t he woman is pregnant 
thick ( of things ) ( st i c k )  
t hin ( of things ) 
high 
low 
loose ( rope )  
shaky , not firm ( post ) 
s t raight ( p os t )  
right , c orrec t  ( speech ) 
wrong , c rooked , incorrec t  
heavy , difficult 
not heavy , l ight 
dirty 
I am dirty 
1 
L e f t - h a n d e d  p e o p l e  may u s e  k a i s  t o  r e f e r  t o  t h e i r  r i ght h a n d s . 
1 3  
1 4  
I g a t  p l p l a  
k l l n p e l a  
s w l t p e l a  ( o l o s em s u g a ) 
I g a t  p a l t  ( o l o s em mu l l ) 
I g a t  p a l t  ( o l o s em s o l ; s w l t  
o l o s em s o l ) 
d a n  p l n l s  ( o l o s em k a u ka u ) 
I n o  d a n  ( I  ama t ) 
m a u  p l n l s  ( o l o s em b a n a n a ) 
no m a u  
g a t  wa r a  ( I n o  d r a l ) 
d r a l p e l a  ( o l o s em I n o  g a t wa r a ) 
we i p l n l s  ( o l o s em r o t ) 
r a b l s  ( o l o s em r a b l s m a n ) 
m a n  I g a t  p l a n t l k a g o  
me r I 1 rna r I t 
I no ma r l t  
1 0 n g l o n g  
k r a n k l  
e m  I k r a n k l  
wa n ka l n  
t u p e l a  s a m t l n g 
t u p e l a  s a m t l n g 
n a r a ka l n  
ra u n p e l a  
wa n ka l n  
n a r a ka l n  
S E N T E N C E S  W I T H  V ER B S  
m l  ka l k a l  
y u  ka  I k a  I 
y u  ka  I ka  I ? 
e m  I ka l k a l  
m l  t u p e l a  ka I ka I 
y u m l t u p e l a  ka l k a l  
y u  t u p e l a  ka l ka l  
y u  t u p e l a  ka l ka l ?  
e m  t u pe l a  I ka l ka l  
y u m l t r l p e l a  ka l ka l  
m l  t r l pe l a  I ka l ka l  
y u  t r l p e l a  ka l ka l  
y u  t r l p e l a  ka l ka l ?  
em t r l p e l a  k a l ka l  
y u m l ka l ka l  
t here is  rubbish 
c lean 
sweet ( sugar ) 
sour ( lemon) 
bit t er , acrid ( salt ) 
c o oked ( sweet potat o )  
raw , unc ooked 
ripe ( b anana ) 
unripe 
wet 
dry 
s lippery ( road ) 
poor , impoverished ( man) 
rich man 
married woman 
unmarried , s ingle 
insane , mad 
stupid , wrong 
he is stupid 
same , ident ical , alike 
two things are alike 
two things are different 
round 
I eat 
you eat 
do you eat ? 
he eats 
we two eat ( I  
we two eat ( I  
you t wo eat 
do you eat ? 
they two eat 
and h e )  
and you ) 
we three eat ( I  and you two ) 
we three eat ( I  and they two ) 
you three eat 
do you three eat ? 
they t hree eat 
we eat ( I  and you all ) 
m i p e l a  ka i ka i  
y u p e l a  ka i ka i  
y u p e l a  ka i ka i ?  
0 1  i ka i ka  i 
m i no ka i ka i 
y u  n o  ka i k a i  
y u  n o  ka i ka i ?  
b a i m i  ka i ka i  
m i  ka i ka i  n a u  ( o l o s em n a u  m i  k e n  
i ka  i k a  i ) 
k l o s a p  m i  k e n  
n a u  
b e h a i n  
t u ma r a  
h a p t u ma r a  
a s t e 
h a p  a s t e 
t e d e  
b i po 
l o n g t a i m  b i po 
0 1  t a  i m  
pa s ta i m  
g e n  
ka  i ka  i 
t um a r a  b a i m i  ka i ka i  
h a p t u ma r a  b a i m i  ka i ka i  
m i ka  i ka  i p i n  i s 
b i p o  m i ka i ka I p i n  I s 
t e d e  m l  ka l ka i  ( p l n l s ) 
a s t e  m l  ka l ka l  
h a p a s t e m l  ka l ka l  
l o n g t a l m  b i po m l  ka l ka l  
m i ka I ka  I l e t  
s a p o s  m l  t o k  ' y u ka f ka i ! ' ,  m l  k e n  
ma k l m  ko l 1 m  o l o s em wo n e m  l o n g  
t o k  p I e s b l l o n g  y u ?  
y u  ka i ka l  b e h a l n !  
n og u t  y u  ka l ka i ! ( y u  n o  k e n  I 
ka I ka I ! ) 
s a p o s  m l  t o k  ' em I k e n  I ka i ka l  
n a u ! ' ,  m i  k e n  ho I 1 m  o l o s em 
wo n e m  l o n g  tok p I e s b l l o n g  y u ?  
I a r i m e m  k a  I k a  I ! 
m i  p a i t i m y u  
we eat ( I  and they all ) 
you all eat 
do y ou a l l  eat ? 
they eat 
I do not eat 
you do not eat 
do you not eat ? 
I shall eat later 
I shall eat immediately 
I shall eat soon 
now , immediat e ly 
later 
t omorrow 
day after t omorrow 
y e s t e rday 
day before y e s terday 
t oday 
formerly 
long ago 
alway s  
( at ) first 
again 
I shall eat t omorrow 
1 5  
t h e  day after t omorrow I shall eat 
I have eaten 
I ate  former ly 
I ate t oday 
I ate y e s t erday 
I ate the day before yes terday 
I ate a long t ime ago 
I am eating 
if I say ' eat ! ' , how do I say t hat 
in y our languag e ?  
eat later ! 
don ' t  eat ! 
i f  I say 'he should eat ! ' , h ow do I 
say i t  in y our language? 
let him eat ! 
I hit you 
1 6  
m i  p a i t i m  y u  t u p e l a  
em  i p a i t i m  m i  
m i  p a  i t  i m d o k  b i l o n g  y u  
m i  I u k  i m p i k  b i  l o n g e n  
S EN T E N C E S  W I T H S E V E RAL  V E R B S  
m i  s i n d a u n  n a  m i  ka i ka i  
m i  wo ka b a u t  l o n g  ro t n a  m i  s m o k , 
n a  m i  p u l i m  b r u s  
m i  s t a p  n a  m i  t o k t o k  
m i  s a n a p  n a  m i  t o k t o k  
m i p e l a  s i n d a u n  l o n g  p a i a  n a  
m i p e l a  t o k t o k  
m i  wo ka b a u t  l o n g t a i m  na  m i  l e s 
p i n  i s  
m i  ka i ka i  p i n i s  n a  m i  l a i k  g o  
5 l i p 
p a s t a i m  m i  ka i ka i ,  b e ha i n  m i  k e n  
i g o  
p a s i m  m a u s  n a  ka i ka i ! 
n o g u t  y u  t o k to k , y u  ka i k a i ! 
m i  wo k l o n g ta i m  n a u  m i  l a i k  
ka  i ka  i 
m i  w o k  p i n i s  n a  m i  l e s p i n i s  
m i  w o k  p i n i s  n a  m i  l e s p i n i s ,  
m i l a i k i g o  5 l i p 
m i  b r u k i m  p a i a w u t p i n i s  n a  m i  
s i n d a u n  
m i  k a m  n a  m i  l u k i m  y u  
m i  k a m  p a s t a i m ,  n a  n a u  m i  l u k i m  
y u  
m i  t o k t o k  n a  y u  h a r i m  
m i  s i n d a u n  n a  y u  ka i ka i  
y u  s a n a p  i s t a p ,  m i  l u k i m  y u  
m i  l u k i m  y u , y u  s a n a p  i s t a p  
l o n g  h a p  
m i  p a i t i m y u  n a  y u  k r a i 
. . 1 b b ·  I m l  s O l m  y u  a n a r a  l o n g  m i , y u  
I u k  I m 
y u  s o l m  m l  ba na r a  b l l o n g  y u , m i  
k e n  I l u k i m  
m i  p u t i m  k a i ka i  n a  y u  ka i ka i  
m i  g i p i m y u  k a i ka i ,  y u  k e n  i 
k i s  i m 
I hit  you two 
he hits me 
I hit  y our dog 
I see his pig 
I s i t  down and eat 
I walk on t he road and smoke 
I stand and talk 
I s t and up and talk 
we are s i t t ing at the fire and 
t alk 
I have walked for a l ong t ime 
and now I am t ired 
I have fini shed eat ing and s ha l l  
g o  t o  s leep 
I eat first , then I shall go 
s t op talking and eat ! 
don ' t  talk , but eat ! 
I have worked for a long t ime and 
want t o  eat now 
I have finished working and am 
t ired 
I am finis hed working and am t ired , 
I want t o  go t o  s leep 
I have fini shed breaking t he fire­
wood , and sit down 
I c ome and see you 
I c ame earl ier , and I see you 
( now) 
I t alk and you l i st en 
I s i t  down whi le you eat 
you are standing , I c an see y ou 
I see you , you are st anding t here 
I hit  you and y ou cry 
I show you my bow , look at it 
yes , you show me y our bow , I ' ll 
look at i t  
I put food down , y ou eat it  
I give you food , take it  
I
p r o n o u n c e d  ( s o w e n i m ) b y  m a n y  S e p i k  s p e a k e r s  o f  P i dg i n . 
em kam  i e t n a  m i  g o  n a u  
em g o  p i n i s  na m i  ka i k a i  n a u  
m i  wa k i m  ba n a ra  b i l o n g  y u , 
p i n i s  
m i  l a i k  i g o  n a u , t a s o l  p a s t a i m  
m i  l a i k  i l u k i m  k u n d u  b i l o n g  y u , 
b r i n g i m i k a m  n a  s o i m  m i , m i  
l u k i m  n a  m i  g o  
t a i m  y u  kam  i s i , m i  ka i k a i  p i n i s ,  
n a  y u  kam  
C ON D I T I O NAL FORMS  
y u  d a u n i m  t i s p e l a  ma r e s i n ;  s a po s  
y u  n o  d a u n i m ,  y u  k e n  i d a i  
n a r a p e l a  ma n i b e k i m  t o k  n a  
h a s k i m :  s a po s  m i  no  d a u n i m  m i  
k e n  i d a i ?  • 
s a p o s  y u  d a u n i m  t i s p e l a  ma r e s i n ,  
y u  o r a i t  
s a p o s  y u  l u k i m  em , y u  k e n  i g i p i m 
a k i s  b i l o n g e n  
s a p o s  y u  k a m  t u ma r a ,  y u  k e n  
k i s i m ka  i k a  i 
s a po s  m i  p a i t i'm y u , y u  k e n  i k r a i 
s a p o s  y u  p a i t i m  d o k  b i l o n g  m i , 
m i  k e n  i p a i t i m y u  
na r a p e l a  m a n  i b e k i m  t o k  n a  i 
t o k t o k : s a po s  m i  p a i t i m  d o k  
b i l o n g  y u  ba i y u  p a i t i m m i ?  
s a po s  y u  kam  t u ma r a  b a i m i  g i p i m 
y u  ka i ka i 
s a p o s  y u  k u k i m  k a u ka u , b a i m i  
ka  i ka  i 
s a p o s  y u  k u k i m  ka u ka u  b e h a i n ,  m i  
k e n  i ka i ka l  b e h a i n  
s a p o s  em i g a t  b a n a ra m i  k e n  
k i s i m  l o n g e n  
s a po s  a s t e m i  g a t b a n a r a  p i n i s ,  
m i  I n a p  l o n g  g i p i m  y u  p l n i s  
s a p o s  a s t e em i g o t  b a n a ra  p i n i s ,  
m i  i n a p  i k i s i m  l o n g e n  
s a p o s  a s t e m i  wa k i m  b a n i s  p i n i s ,  
t e d e  p i k  i n o  i n a p  l o n g  
b a g a r a p i m  g a t e n  b i l o n g  m i  p i n i s  
V E R B  L I S T  
em 
em 
em 
k a i k a i  
t r i n g wa r a  
s a n a p  
h e  i s  coming , I ' l l g o  now 
he has gone , I ' ll eat now 
I have made a bow for you , it i s  
finished 
1 7  
I want t o  g o  now , but first I 
should like t o  s ee your drum , 
bring it and show it t o  me , I ' l l 
have a look at it , and shall then 
go 
while you were c oming , I finished 
eat ing , and now you have c ome 
t ake this medicine ; if you do not 
take i t , you will die 
the other man answers and asks : 
i f  I do not take this medicine 
s ha l l  I die ? 
i f  you t ake this  medi c ine , y ou 
will be a l l  right 
if you see him give him an axe 
if you c ome t omorrow , you will 
rec eive food 
if I hit you , y ou ' ll c ry 
i f  you hit my dog I sha l l  hit you 
the o t her man answers : if  I hit 
your dog , you wil l  hit me ? 
i f  y ou c ome 
you food 
t omorrow , I sha l l  give 
if you c ook sweet potatoe s , I s ha l l  
eat 
if you c ook sweet potatoe s ,  I s ha l l  
e a t  
i f  he has a bow , I shall take i t  
away from him 
if I had had a bow ( ye s t erday ) I 
would have given it t o  you 
if he had had a bow ( ye s t erday ) I 
would have t aken i t  from him 
if  I had made a fence ( ye s terday ) ,  
the pig would not have ruined my 
garden 
he eats 
he drinks water 
he s t ands up 
18 
em s a  n a p  s t a p  he is standing 
em s l n d a u n  he s i t s  down 
em s l n d a u n  s t a p  he is sitt ing 
em k l r a p  he get s up 
em d a l  p i n  I s  he dies 
em t o k t o k  he talks 
em s l n g a u t he calls  
em ron  I g o  h e  runs ( away ) 
em wo ka b a u t  he walks 
em k l s l m k a m  he brings 
em k l s l m g o  he t akes ( away ) 
em k I s 1 m  he take s 
e m  g l p l m  m l  he give s me 
em g l p l m  y u  he gives you 
em g l p l m  e m  he give s him 
em p a  I t i m  he hit s 
em b r u k l m  he breaks ( something) 
em p u n d a u n  he fall s  down 
e m  s I I P he s leep s , lies  
em I s I I p l o n g  g r a u n  ( o l o s em em  he lies  on ground 
I I n d a u n ) 
em  I l u k l m  he sees 
em I l u k l u k  I s t a p  ( em I wa s l m ,  he watches (a man ) 
o l o s e m  e m  I wa s l o n g  n a r a p e l a  
rna  n ) 
e m  h a  r i m  he hears 
e m  s i n g s i n g he danc e s , s ings 
e m  k r a l he cries 
em s t I I 1 m  he steals 
em k u k l m  k a u k a u  he cooks sweet potat oes 
em h a s k l m  he asks 
em b e k i m  t o k  he answers 
em w i  n i m p a l a  he b lows fire 
e m  I g o a p  l o n g  d l wa l ( e m  k l r a p  he c l imb s tree 
l o n g  d I w a  I ) 
em  ka l a p  he j umps 
em ka l a p l m  d l wa l he j umps over a tree 
em l a p  he laughs 
em i p o r e t  ( o l o s em  e m  po r e t  he is afraid ( he i s  afraid of  the 
l o n g  d o k ) dog ) 
em s k r a p l m  s k i n  he scrat ches skin 
em s k ra p l m  s a k s a k  he s crapes sago 
e m  t ro l m  he throws 
em t ro l mwe  he throws away 
em 
em 
em 
em 
em 
em 
em 
em 
em 
em 
em 
em 
em 
em 
em 
em 
s a  1 i m 
k r o s i m  
h a r i m  s m e l 
s i u b i m  wa r a  ( em 
wa s w a s 
wa s i m  p i k i n i n i  
pa i n i m 
p a i n i m  p i n i s  
l u ka u t i m  s i km a n  
m u m u i m  
p a s i m  m u m u  
r a u s i m  m u m u  
p a s i m  d u a 
o p i m  d u a 
w e t i m  m a n  
we t i s t a p  
s w i m ) 
em i g i a ma n ,  o l o s e m  
g i ama n 
t o k t o k  
e m  
em 
em 
em 
em 
em 
em 
em 
em 
em 
em 
e m  
em 
w o k i m  s u p i a  
wo k i m  h a u s  
wo k i m  b a n i s  
w o k i m  b i l u m 
g o  
g o  a n t a p  
g o  d a u n b e l o  
kam  
t a n i m  
t a n i m  s a m t i n g 
so i m  m i  
s o i m  y u  
s o i m  e m  
m i  s o i m  y u  b a n a r a  b i l o n g  m i  
em h a  i t  
em ha  i t i m  ka  i ka i 
em i l u s i m ( i n o  s a v e  p a i n i m 
p i n  i s ) 
em 
em 
em 
em 
em 
em 
l u s i m i s t a p  
l u s i m p I e s b i l o n g e n  
b e h a i n i m m i  
b e h a i n i m  y u  
b e h a i n i m e m  
ka r i m  l o n g  s o l 
m i  t u p e l a  b u n g  l o n g  ro t 
he sends 
he s c olds 
he sme lls ( something ) 
he swims 
he washes 
he washes child 
he looks for 
he finds 
he looks after s i c k  man 
he looks in earth oven 
he c lo s e s  earth oven 
he opens earth oven 
he c lo s e s  door 
he opens door 
he wai t s  for a man 
he is wait ing 
he t e l ls a l i e  
h e  makes a n  arrow 
he builds a house 
he makes a fence 
he makes a net bag 
he goes 
he goes up 
he goes down 
he c omes 
he turns ( around ) 
he turns something 
he shows me 
he shows you 
he shows him 
I show you my bow 
he hides 
he hides food 
he loses ( cannot find it ) 
he leave s behind 
he leaves his  village 
he follows me 
he follows you 
he fo l l ows him 
he carries on shoulder 
we two meet on the road 
19 
20 
em 
em 
em 
g o  p a s  
s i u b i m  g o  
p u l i m  i k a m  
s t o n  i t a n t a n i m  
p i s i n  i p l a i  
em i s i u t i m 
g o  
e m  i s i u t i m p o p a i a  ( o l o s em e m  i 
s i u t i m k r a n k i , i n o  s i u t s t r e t ) 
em i k l k i m  
d o k  i ka i ka i l m l e k b l l o n g  m i  
e m  
em 
em 
e m  
e m  
e m  
e m  
w i  s i I 
w i n i m  m a m b u  
t r a u t  
k u s  
i 9 u r i  a ( o l o s e m  s k i n  
g u r i a ) 
l i nd a u n i m  d i wa i 
ka t i m  d i wa i 
b i  l o n g e n  
e m  i b r u k i m  d i wa i ( o l o s em 
b r u k i m  p a i a ) 
e m  
em 
e m  
, 
s a k i m  d i wa i 
l u s i m  t i n g t i ng 
t i n g l o n g e n  
e m  i wo ka b a u t  n a t i ng ( o l o s em 
l i l i m b u t ) 
em s o t w i n  
e m  ma l o l o  
em p e k p e k  
em p i s p i s  
em h a n g a ma p i m  
e m  l i p t i m a p l m  
e m  k a m a u t i m k a u k a u  
e m  p u l a p i m  m a m b u  l o n g  
e m  ka p s e t  1 m  
e m  s a n a p i m  p o s  
em b e k i m  p i k  
em k l i n i m  n a i p  
em r a u s  1 m  p i p i a 
e m  b r um i m  h a u s  
em ma k i m  9 r a u n  
s k i n  s o l a p 
t u p e l a  m e r i  i p a i t  
e m  i p u t i m b i l a s ( em 
em l e t ) 
wa r a  
b i I a s  i m  
he passes by 
he pushe s 
he pulls 
s t one rolls  ( away ) 
bird flies 
he shoots 
he mi s s e s  ( in shoot ing ) 
he kicks 
dog bites �y leg 
he whi s t l e s  
h e  p lays f lute 
he vomi t s  
h e  c oughs , sne e z e s  
he shivers , tremb l e s  
h e  bends down a t ree 
he cuts wood 
he breaks wood ( firewoo d )  
he shakes tree 
he forge t s  
h e  remembers him 
he t akes a strol l ( walks about ) 
he rests ( ge t s  his breath ) 
he r e s t s  ( take s a l ong res t ) 
he defecat e s  
h e  urinate s  
he hangs up 
he lifts up 
he pulls up a sweet potato 
he fills bamboo with water 
he  pours out 
he ere c t s  a p o s t  
he returns a p ig 
he c l e ans a knife 
he t hrows out rubbish 
he sweeps house 
he marks ground 
skin swe l l s  up 
two women quarrel 
he  decorat e s  hims e l f  
em i p a i t i m  g a r am u t  
e m  i h a p h a p i m  ka i ka i  l o n g  0 1  
( o l o s em em i s ke l i m  ka i ka i  
b i  l o n g  0 1 ) 
em i s t a p  
h e , y u  s t a p f  
em i p a s i m ma n ( o l o s em em 
p a s ) 
t u pe l a  ma n i t o k  p l e i  
ho  1 i m 
em i p u t i m b a k s a i t  l o n g  d i wa i ( em 
i 1 i n  l o n g  d i wa i ) 
d i wa i s e k s e k  
em g o  i n s a i t  l o n g  h a u s  
em go a u t s a i t  
p i s i n  s i n d a u n  a n t a p  l o n g  h a u s  
d o k  i s l i p  a n a n i t  l o n g  ha u s  
ma n i s a n a p  
h a u  s 
m a n  i s a  n a p  
d i wa i 
s t a p  a ra re l o n g  
s t a p  k l o s t u l o n g  
ra u s i m  t i s p e l a  ma n !  
m a n  i d a i p i n i s  
em i p l a n i m  ma n 
m a n  i d a l p i n i s ,  y u p e l a  � l a n l m  
y u p e l a  p l a n i m  p i n i s ? 
m i p e l a  I n o  p l a n i m  p i n i s ,  m l p e l a  
I k e n  I p l a n l m  t u ma r a  t a s o l  
m i p e l a  p l a n l m  p i n i s  l o n g t a i m  b l po 
e m  
e m  
b r u k l m  g r a u n  
wo k l m  h u l 
em i ma r l t i m m e r i  ( o l o s em em i 
k I s I m m e  r I ) 
s k i n  I wa r a  ( t u ha t  kama p l o n g  
s k i  n ) 
em I d a u n i m  
em I l a p i m  ( o l o s em d o k  I l a p l m  
h a n  b i  l o n g  m l , n a  m l  l a p l m s k i n  
b i l o n g  b a n a n a  b l l o n g  w o k l m  b r u s ) 
l a p l a p i b r u k  
e m  i s o i ma p l m  
l a p l a p  i b r u k ,  y u  s o l ma p l m  
e m  r a u s l m  g r a s  b i l o n g  p l s l n  
em I t a l t i m  b u n  ( o l o s em em I 
t a i t i m  s k i n ) 
em 
em 
ka t i m  r o p  
ka t l m  p l k  
he beats s l i t gong 
he d i s t ribut e s  food 
he stays 
hey , you s t op ! 
he stops ( arre s t s ) a man 
two men j oke , make fun 
he leans against tree 
tree shake s 
he enters house 
he goes out side 
a bird is  s i t t ing on the house 
a dog is  s leeping under the house 
a man is  s tanding b e s ide the house 
a man is s t anding near the tree 
t hrow this man out ! 
a man has died 
he buries a man 
a man has died , you bury him 
have you buried him already ? 
we have not yet buried him, we 
shall bury him t omorrow 
we buried him a long t ime ago 
he digs ground 
he makes a hole 
he marries a woman 
he perspires 
he swall ows 
he licks ( as a dog licks my hand 
and as I lick banana skin t o  make 
a c igarett e )  
the lOinc loth i s  t orn 
he sews it up 
the loinc loth is t orn , you sew i t  
up 
he p lucks feathers 
he s t ret ches hims e l f  
he cut s  rope 
he cut s up p ig 
2 1  
2 2  
em s a p i m  n a i p  
em p a s i m  r o p  
e m  p u l i ma p i m  wa r a  
e m  g r i s l m m a n  ( l o n g  t o k t o k ) 
em s ku l  l o n g  t o k p l e s 
em i l a i n i m ka i ka i  ( l o n g  s i n g ­
s i n g ) 
0 1  b u n g  
0 1  b u n g i m  ka i ka i  
0 1  p u t  i m  0 1 0  ka i ka i wa n t a i m  
em k I i  r i m g r a u n  
em l a i k i m  m a n  
em p o r e t l m  wa n p e l a  m a n  
em i s m o k  ( o l o s em em i p u l l m  
b r u s , em i ka i ka i  b r u s ) 
em 
e m  
s e k a n  
p u l l m k a n u  
k a n u  i ka p s e t  
e m  I ko l i m  n e m  
I NT E R ROGAT I V E S  
y u  h u s e t ?  
y u  l u k l m  h u s e t  i s t a p  l o n g  h a p ?  
y u  g i p i m  ka u ka u  l o n g  h u s e t ?  
y u  g o  l o n g  h u s e t ?  
y u  k a m  l o n g  h u s e t ,  o l o s em y u  l u s i m  
h u s e t  i k a m ?  
y u  g o  wa n ta i m  h u s e t ?  
y u  s a n a p  I s t a p  k l o s t u  l o n g  h u s e t ?  
e m  w o n e m  s a m t i n g ?  
wo n e m  m e r i  i ku k l m  ka u ka u  p l n i s ? 
wo n e m  d i wa i i p u n d a u n  p i n l s ? 
wo n e m  p i k  I b a g a r a p i m  g a t e n  
b i l o n g  m i ?  
wo n e m  ba n a r a  I b r u k  p i n i s ? 
wo n e m  wa r a  g u t p e l a  b i l o n g  
t r i n g 7  
h a uma s ma n kama p 7  
h a u ma s  h a u s  i 5 t a  p 7  
h a u ma s  s u p l a  i s t a p 7  
h a uma s w a r a  i s t a p 7  
t u p e l a  m a m b u  i p u l a p 5 t a p 
y u  g i p i m  h a uma s s o l  l o n g e n 7  
he sharpens a kni fe 
he t i e s  rope 
he draws water 
he f latters a man 
he learns a nat ive language 
he di splays food ( as at s ingsing) 
they gather , c ome t ogether 
they collect  food 
t hey put all t he food t ogether 
he c lears ground 
he likes a man 
he frightens a man 
he smokes ( t obac c o )  
h e  shake s hands 
he paddles 
c anoe c ap s i z e s  
he says name 
who are you? 
whom do you see over there? 
t o  whom did you give the sweet 
potat oe s ?  
t o  whom d o  you go? 
from whom do you c ome ? 
with whom do you go? 
you are s tanding c lose t o  whom? 
what is this?  
which woman c ooked the sweet 
potat oe s ?  
which tree f e l l  down? 
whic h  pig destroyed my garden? 
which bow broke? 
which water is  good for drinking? 
how many men have c ome ? 
how many houses  are there? 
how many arrows are there? 
how much water is there? 
there are two bamboo t ub e s  ful l  
how muc h  salt did you give him? 
m i  g i p i m  wa n p e l a  m a m b u  p u l a p 
l o n g e n  
y u  kam we? 
m i kam Ra ba  u I 
y u  g o  w e ?  
m i g o  Wewa k 
y u  s t a  p w e ?  
m i  s ta  p A i t a p e  
wo n e m  t a i m  y u  kam l o n g  t i s pe l a  
p I e s ?  
wo n e m  t a  i m ba i y u  l a i k  i g o  b e k  
l o n g  p I e s ?  
0 ,  a s t e a b i n u m  m i  kam p i n  i s  
t u ma r a  l o n g  mon i n g t a i m  b a i m i g o  
y u  k a m  b i l o n g  wo n em ?  
m i  k a m  b i l o n g  t o k i m  y u  
b i l o n g  wo n e m  y u  s i u t i m p i k  b i l o n g  
m i  
em i b r u k i m  b a n i s  b i l o n g  m i  n a  em 
i b a g a ra p i m g a t e n  b i l o n g  m i  
b i l o n g  wo n em t i s p e l a  m a n  h i a  em i 
p a i t i m t i s p e l a  d o k ?  
d o k  i ka i ka i  l e k b i l o n g e n  
wo n e m  s a m t i n g e m  i p a i t i m  d o k  
l o n g e n ?  
e m  i p a i t i m  d o k  l o n g  s t i k  
p a pa b i l o n g  d o k  i kama p n a  i 
t o k to k : y u  n o  k e n  p a i t i m d o k  
b i l o n g  m i  
s a po s  y u  p a i t i m d o k  b i l o n g  m i , m i  
k e n  i p a i t i m y u  
y u  k a m  l o n g  t i s p e l a  p I e s o l o s em 
wo n e m ?  ( 0 I o s em y u  kam  l o n g  
m a u n t e n , y u  k a m  l o n g  ro t ,  y u  kam  
l o n g  wa r a ? ) 
m i  k a m  l o n g  ma u n t e n , m i  b r u k i m  
b u s  i k a m  
m i  k a m  l o n g  w a r a  
b e h a i n  y u  ka t i m p i k  o l o s em w o n e m ?  
m i  k e n  i ka t i m p i k  l on g  t i s p e l a  
l o n g p e l a  n a i p  
m i  k e n  i ka t i m l o n g  s ewe n p e l a  
b i k p e l a  h a p  t a so l 
y u  t a i t i m  b a n a r a  o l o s em w o n e m ?  
y u  s o i m  m i  
m i  k e n  i s o i m  y u , m i  p a s i m  r o p  
l o n g  b a n a r a  o l o s em , y u  l u k i m  
t i s pe l a  p i k  h i a  b i l o n g  h u s e t ?  
I gave him one bamboo tube full 
where do you c ome from? 
I c ome from Rabaul 
where do you go? 
I go t o  Wewak 
where do you live? 
I live at Aitap e  
when d i d  y o u  c ome here? 
when wi l l  y ou go back home ? 
I came here last night 
I wi l l  go t omorrow morning 
why have you c ome ? 
I have c ome t o  t alk t o  you 
why have you shot my pig? 
i t  has broken t hrough my fence and 
ruined my garden 
why is this man h i t ting that dog? 
the dog has bitten his leg 
what is he hitting t he dog with? 
he is  hitt ing t he dog with a s t i c k  
the dog ' s  owner c omes and say s : 
' you must not hit my dog ' ( or :  
' don ' t  hit my dog ' )  
i f  y ou hit my dog , I ' ll hit you 
2 3 
how did y ou c ome here? ( by mounta i n ,  
road or wat er? ) 
I c ame over the mountai n ,  through 
the bush 
I c ame by wat er 
how will you cut up t he pig? 
I shall cut up the pig with this  
l ong knife 
I shall cut up the pig into seven 
large pieces  
how do you fas t en a bowst ring? 
show me 
I ' ll show you : I fasten a bowst ring 
like this , look 
whose pig is  t h i s ?  
2 4 
t i s p e l a  p i k  h i a  em 
b i l o n g  m i  
b i  l o n g  p a pa 
t i s p e l a  p i k  h i a  em b i l o n g  
ka n t i r e b i l o n g  m i  
t i s pe l a  p i k  em b i l o n g  wa n t o k  
b i l o n g  m i  
t i s pe l a  p i k  em b i l o n g  t u p e l a  
b a r a t a  b i l o n g  m i  
t i s p e l a  p i k  em i b i l on g  b i k b a r a t a  
b i l o n g e n  
t i s p e l a  t u p e l a  p i k  b i l o n g  h u s e t ?  
t i s p e l a  t u pe l a  p i k  e m  i b i l o n g  
p a p a  b i l o n g  m i  
t i s pe l a  p i k  i b i l o n g  h u s e t 7  
t i s p e l a  p i k  h i a  e m  i b i l o n g  
t i s pe l a  m a n  
t i s pe l a  p i k i n i n i  b i l o n g  h u s e t 7  
t i s p e l a  p i k i n i n i  e m  i b i l o n g  
t i s p e l a  ma n n a  t i s p e l a  m e r i , 
b i l on g  t u p e l a  w a n t a i m  
t i s pe l a  b i l u m h i a  b i l o n g  h u s e t 7  
t i s pe l a  b i l um h i a  e m  i b i l o n g  
mama  b i l on g  m i  
t i s p e l a  h a u s  b i l o n g  h u s e t 7  
t i s pe l a  h a u s  e m  i b i l o n g  
t i s pe l a  m a n  
e m  b i l o n g  t i s p e l a t u p e l a  ma n 
e m  b i l o n g  p a p a  b i l o n g  m i  
P O S S E S S I O N P H RA S E S  
t i s pe l a  h a u s  e m  i b i l o n g  t l s p e l a  
m a n  
t i s p e l a  h a u s  i n o  b i l o n g  t i s p e l a  
m a n  
s a p o s  y u  h a s k i m  wa n pe l a  m a n , 
' t i s p e l a  h a u s  i b i l o n g  t i s p e l a  
ma n h i a ? '  y u  ko l i m  wo n e m  l o n g  
t o k p l e s 7  
s a p o s  y u  h a s k i m  wa n p e l a  ma n ,  
' t i s p e l a  h a u s  i no  b i l o n g  
t i s p e l a  ma n h i a 7 ' y u  ko l i m  wo n e m  
l o n g  t o k p l e s 7  
t i s p e l a  k i a u b i l o n g  wa i l p a u l 
t i s pe l a  h a u s  b i l o n g  p i s i n  i s t a p  
a n t a p  l o n g  d i wa i , e m  i b i l o n g  
t a r a n g g a u  
t i s pe l a  g r a s  b i l o n g  k u m u l 
t i s p e l a  s k i n em i b i l o n g  k a p u l 
this  pig belongs t o  my father 
this pig is  my mother ' s  brother ' s  
pig 
this  pig is  my friend ' s  
these pigs be long t o  my two 
brothers 
this pig bel ongs to his e lder 
brother 
whos e  are those two p igs?  
these two pigs be long t o  my father 
whose pig i s  t h i s ?  
this  p ig belongs t o  that man 
to whom does this child be long? 
this  child be longs to this  man and 
that woman 
t o  whom doe s  this net bag be long? 
this net bag belongs to my mother 
whos e  house is  t h i s ?  
this  house be longs t o  this  man 
it be longs to these two men 
it belongs to my father 
this  house be longs t o  this  man 
this  house does not b e long t o  this  
man 
if you ask a man : ' does this hou s e  
be long t o  t his  man? ' h ow do y ou 
say i t  in your language ? 
i f  you ask a man : ' does  this  house 
not  be long t o  this man ? ' how do 
you say it in your language? 
this egg b e l ongs to a wild fowl 
this  ne s t  on the tree belongs to a 
hawk 
this  feather be longs t o  a bird of  
paradise 
this skin is  a p o s sum skin 
t l s p e l a  h a n  b I l o n g  d l wa l em  I 
b l l o n g  y a l 
t l s p e l a  I I p e m  I b I l o n g  t a n ke t 
t l s p e l a  b u n  b I l o n g  m u r u k  
t l s p e l a  b a n l s  I b I l o n g  g a t e n  
b I l o n g  m l  
t l s p e l a  9 ra  s I b I l o n g  n a m b a t u  
b a r a t a  b I l o n g  m l  
t l s pe l a  b l u t  I s t a p  l o n g  g r a u n  e m  
I b l l o n g  t l s p e l a  ma n h l a  
p l k  b l l o n g  h u s e t I b r u k l m  b a n l s  
b l  l o n g  m l  
p l k  b l l o n g  p a p a  b l l o n g  m l  I b r u k l m  
b a n l s  b l l o n g  y u  
b l l um b l l o n g  h u s e t  I p u n d a u n  
p l n l s  l o n g  p a l a ? 
b l l u m b l  l o n g  m a ma b l l o n g  m l  
p u n d a u n  p l n l s  l o n g  p a l a  
h a u s  b l l o n g  h u s e t  I p a l a  p l n l s ? 
h a u s  b l  l o n g  b l k b a r a t a  b l  l o n g  m l  
I pa I a p i n  I s 
k l a u  b l l o n g  wa l l p a u l  I p u n d a u n  
l o n g  g r a u n  n a  I b r u k  p l n l s  
E Q U AT I O N  S T AT E M E N T S  
t l s p e l a  d I wa I ka po k 
t l s p e l a  p l s l n  t a r a n g g a u  
t l s p e l a  p i  k i n  I n I I p i n  I n I n I m a n  
t l s pe l a  wa r a  I s t a p  l o n g  h a p  
I r a u nwa r a  
t l s pe l a  g ra u n  I s t r e t  I p I e s 
ma l oma l o  
em  
t l s pe l a  r o t  h l a  em  I ro t b I l o n g  
M a p r l k  
t l s p e l a  m a n  I m a n  b I l o n g  m e k l m  
p o l s l n  
t l s p e l a  h a u s  h a u s  m a n  
t l s pe l a  h a u s  ha u s  t a m b a ra n  
t l s pe l a  t u p e l a  h a u s , wa n p e l a  I 
h a u s  m a n  n a  wa n pe l a  I h a u s  m e r l  
t l s pe l a  o l o g e t a m a n  I wa n l a l n  
t l s p e l a  t u p e l a  d l wa l I k a p o k  
t l s p e l a  d l wa l I n o  k a p o k  
t l s p e l a  m a n  I wa n p l s l n  b l l o n g  m l  
y u  p a p a  b l l o n g  m l ?  
this branch i s  from a casuarina 
tree 
this  is  a c ordyline leaf 
this b one is  a c a s s owary b one 
this  fence be longs to my garden 
this  hair belongs to my younger 
brother 
this b lo od on the ground be l ongs 
to t h i s  man 
whos e  pig broke my fenc e ?  
my father ' s  p i g  broke your fenc e 
whose net bag has fallen into the 
fire? 
my mother ' s  net bag has fallen 
into t he fire 
whose house has burnt down? 
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my e lder brother ' s  house has burnt 
down 
the wild fowl egg f e l l  down and 
broke 
this  t ree is  a kapok tree 
this b ird i s  a hawk 
thi s chi ld is a boy 
t hat wat er over t here i s  a pond 
this p lain is  a swamp 
this  road i s  the road t o  Maprik 
this  man is  a sorcerer 
this house i s  a men ' s  house 
this house a spirit house 
these two hou s e s  are a men ' s  house 
and a women ' s  house 
these men are one ( workin g )  group 
these two t re e s  are t wo kapok t re e s  
this  t r e e  i s  n o t  a kapok tree 
this man i s  of  the s ame t ot em as 
my s e l f  
are you my father? 
26  
o l o s e m , wa n p e l a  man  i kamap  l o n g  
t u d a k  n a  m i  n o  i n a p  l u k i m  p e s  
b i  1 0 n g e n  n a  m i  h a s k i m :  ' y u p a p a 
b i l o n g  m i ? '  
m a n  i b e k i m  t o k , n a  i t o k t o k : ' m i  
n o  p a pa b i l o n g  y o u ' 
m i  t o k i m  e m : ' y u p a p a  b i  l o n g  m i ' 
t u p e l a  m a n  i k a m a p l o n g  n a i t  n a  
m i  h a s k i m  t u pe l a :  ' y u t u pe l a  
b i k ba r a t a b i l o n g  m i ? ' 
t u p e l a  m a n  i b e k i m  t o k  n a  i 
t o k t o k :  ' m i  t u p e l a  b a r a t a  b i  l o n g  
y u ' 
m i  t o k i m  t u p e l a :  ' y u t u p e l a  y u  n o  
b a r a t a  b i l o n g  m i ' 
p l a n t i  ma n k i  i k a m a p  l o n g  n a i t  n a  
m i  h a s k i m  0 1 : ' h e ,  y u p e l a  l i k l i k  
b a ra t a b i l o n g  m i ? ' 
0 1  ma n k i  i b e k i m  t o k  n a  i t o k t o k : 
' m i p e l a  n o  l i k l i k  b a r a t a  b i l o n g  
y u ' 
m a n  i s a n a p  l o n g  h a p  n a  m i  h a s k i m  
t i s p e l a  m a n  h i a :  ' em wa n to k  
b i  l o n g  y u ? ' 
n a  m a n  i b e k i m  t o k  n a  t o k t o k : 
' i  n o  wa n t o k  b i  l o n g  m i ' 
m i  t o k i m  t i s pe l a  m a n  h i a :  ' em i 
n o  wa n t o k  b i l o n g  y u ' 
t u p e l a  ma n i s a n a p  l o n g  h a p  n a  m i  
ha s k i m  t i s p e l a  m a n  h i a :  ' h e ,  em  
t u pe l a  i k a n t i r e b i l o n g  y u ? ' 
n a  ma n i b e k i m  t o k  n a  i t o k t o k :  
' em t u pe l a  i ka n t i r e b i l o n g  m i ' 
n a  m i  t o k i m  t i s pe l a  ma n h i a :  ' em 
t u p e l a  i n o  ka n t i r e b i l o n g  y u ' 
p l a n t i m a n  i s a n a p  i s t a p  l o n g  
h a p , n a  m i  h a s k i m  t i s p e l a  m a n  
h i a :  ' 0 1  i p r e n  l o n g  yo u ? ' 
na m a n  i b e k i m  t o k : ' t r u , 0 1  
p r e n  l o n g  m i ' 
n a  m i  t o k i m  t i s p e l a  ma n h i a :  ' 0 1  
n o  p r e n  l o n g  y u ' 
y u  l u l u a i ?  o l o s em m i  h a s k i m  y u  
y u  t u l t u l ?  
m a n  i b e k i m  t o k : ' m i  n o  l u l u a i , 
m i  t u l t u l  t a s o l ' 
R E F L E X I V E F O R M S  
m i  p a i t i m  m i  i e t  
a s t e m i  ka t i m  d i wa i , n a  m i  p a i t i m 
m i  i e t l o n g  a k i s  
a man come s during the night , and 
I c annot see his fac e , s o  I ask 
him : ' are you my father ? ' 
the man answers and say s : ' I  am not 
your father ' 
I say t o  him : ' you are my father ' 
two men c ome at night and I ask 
them : ' are you two my e lder 
b rothe r s ?  ' 
the two men answer and say : ' we are 
your two brothers ' 
I say t o  t hem two : ' you two are not 
my brothers ' 
many young boys c ome at night and I 
ask t hem : ' are you all  my younger 
brothers ? '  
all  the young b oy s  answer and s ay : 
' we are not your younger b rothers ' 
a man is s t anding over there and I 
ask this man here : ' i s he your 
friend? ' 
this  man answers and say s : ' he is  
not  my friend ' 
I say t o  this  man here : ' he is not 
your friend ' 
two men are st anding over there and 
I ask this  man here : ' are t hey two 
your mother ' s  brothers ? '  
this man answers and say s : ' they 
two are my mother ' s  brothers ' 
I say t o  this man here : ' they two 
are not your mother ' s  brothers ' 
many men are standing over and I 
ask this man here : ' are t hey your 
friend s ? ' 
this  man answers and say s : ' they 
are my friends ' 
I say t o  this man here : ' t hey are 
not your friends ' 
are you the lulua i ?  ( I  ask you ) 
are you the tultul? 
the man answers : ' I  am not t he lulu­
ai , I am t he tultul ' 
I hit my s e l f  
I w a s  c hopping wood yesterday and I 
hit my s e l f  with the axe 
m i  l u k l u k l o n g  wa r a  n a  m i  l u k i m  
m i i e t  
R E C I P R OCAL  F O R M S  
t u p e l a  m a n  i p a i t ,  n a  em  t u p e l a  
p a i t i m  wa n p e l a  wa n pe l a ,  o l o s e m  
b e k i m  b e k  
p l a n t i  ma n i p a i t ,  n a  0 1  i p a i t i m  
0 1  
m i  l u k i m  y u , n a  y u  l u k i m  m i , n a  
m i  t u p e l a  l u k i m  m i  t u pe l a  
wa n p e l a  wa n p e l a  
A P P L I CA T I V E  F O R M S  
y u  wo k i m  ba n a ra b i l o n g  m i  
m a n  i b e k i m  t o k  n a  i t o k : ' o r a i t ,  
m i  k e n  i wo k i m  b a n a r a  b i l o n g  y u ' 
y u  wok i m  b a n a ra b i l o n g  m i  t u p e l a  
m a n  i b e k i m  t o k , n a  i t o k : ' m i  n o  
k e n  i wo k i m  b a n a ra b i l o n g  y u  
t u p e l a '  
y u  p u l i ma p i m  wa r a  b i l o n g  m i  
o r a i t ,  m i  k e n  i p U l i ma p i m  wa r a  
b i l o n g  y u  
y u  g o  l o n g  g a t e n  n a  k a ma u t i m  
wa n p e l a  ka u ka u  b i l o n g  m i  
y u  ka t i m  t i s p e l a  p a i a w u t b i l o n g  
m i  
y u  g o  d a u n  l o n g  wa r a  n a  k i s i m 
p i s  b i l o n g  m i  
m i  k i l i m wa n p e l a  m u m u t b i l o n g  
d o k  b i  l o n g  m i  
m i  k i s i m l a n g  b i l o n g  ko k i  b i l o n g  
m i  
m i  p a i n i m ka i ka i  b i l o n g  m u r u k  
b i  l o n g  m i  y e t  
m i  wo k i m  b a n i s  b i l o n g  o l og e t a 
p i k  b i l o n g  m i  
m i  wo k i m  p e n  b i l o n g  s u p i a  b i  l o n g  
m i  
m i  wo k i m  r o p  b i l o n g  b a n a r a  
b i l o n g  m i  
m i  p a i n i m p i s l a i n  b i l o n g  b i l u m 
b i  l o n g  m i  
m i  wo k i m  y e t  s t i k  b i l o n g  a k i s  
b i  l o n g  m i  
m i  t u p e l a  wok i m  b a n a r a  b i  l o n g  y u  
y e t  
b a l u s i k i s i m l a n g  l o n g  p i k i n i n i  
b i  l o n g e n  
I look into the water and see 
mys e l f  
two men are fight ing ,  they are 
hitt ing each other 
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many men are fighting , they are a l l  
hitt ing e a c h  other 
I see you , and you see me , we both 
see each other 
you make a bow for me 
the man replie s : ' ye s ,  I can make a 
bow for you ' 
make a bow for us two 
the man rep lie s : ' I  c annot make a 
bow for you two ' 
you draw wat er for me 
a l l  right , I ' l l draw wat er for you 
go into the garden and pull  up a 
sweet potat o for me 
cut this firewood for me 
go down t o  the river and catch a 
fish for me 
I killed a bandicoot for my dog 
I shall  catch a fly for my coc katoo 
I am l ooking for food for my c a s s o­
wary 
I make a fence for all  my pigs 
I make a dye for my arrow 
I make a bows tri ng for my bow 
I am looking for a s t ring for my 
bag 
I am making a hand le for my axe 
we two make a bow for you 
the bird catches an insec t  for i t s  
young 
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ko k i i s t i l  i m ka i ka i I o n g p i  k i -
n i n i  b i l o n g e n  
m i  k e n i k u k i m  t i s p e l a  o l og e t a  
k u n a i b i l o n g  y u  ( n og u t  y u  y e t  
i k u k i m ) 
m i  r a u s i m  b i l o n g  y u  s k i n  b i l o n g  
k a u k a u  
m i  k e n I ka r i m  i g o  t i s p e l a  d i wa i 
b i l o n g  y u  ( no g u t  y u  y e t  i k a r i m ,  
y u  m a l oma l o  t um a s ) 
m i  k e n  b r um i m  h a u s  b i l o n g  y u  
m i  k e n  s i u t i m  p i s  i n b i l o n g  y u  
m i  k e n  b r u k i m  p a i a wu t b i l o n g  
y u  
m i  k e n  m e k i m  p a i a  b i l o n g  
m i  k e n  m u m u i m  p i k  b i l o n g  
m i  k e n  i k i s i m i k a m  ka i ka i  
b i  l o n g  y u  
y u  
y u  
m i  k e n  i r a u s i m  g r a s  b i l o n g  p i s i n  
b i  l on g  y u  
m i  k e n  i p u t i m  p e n  l o n g  s u p i a  
b i  l o n g  y u  
m i  k e n  i s a p i m  t i s pe l a  n a i p  
b i  l o n g  y u  
m i k e n  
y u  
ka t i m t i s p e l a  p i k  b i l o n g  
m i  k e n  i t a i t i m  t i s p e l a  k u n d u  
b i l o n g y u  
the c o c katoo steals  food for it s 
young 
I shall burn all t hi s  gras s  for you 
( you should not burn i t )  
I have pee led t he sweet potato for 
you 
I shall carry t hi s  t ree for you 
( you should not c arry it , you are 
too weak ) 
I shall sweep the house for you 
I shall shoot a b ird for you 
I shall break firewood for you 
I shall make a fire for you 
I shall c ook a pig for you in t he 
earth oven 
I shall bring food for you 
I shall p luck a bird for you 
I shall paint this arrow for y ou 
I shall sharpen this  knife for you 
I shall cut up this pig for you 
I shall put a skin on this drum 
for you 
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y u  s a v e  wo k i m  b a n a r a 7  
m i  n o  s a v e  wo k i m  b a n a r a  
y u  s a v e  s a p i m  t i s p e l a  n a l p 7 
m i  s a v e  s a p i m  t i s pe l a  n a i p  
y u  s a v e  k a  t i m  t i s pe l a  p i  k 7  
m i  n o  s a v e  ka  t i m  t i s p e l a  p i k  
b i l o n g  y u  
y u  s a v e  w o k i m  g a t e n 7  
m i  s a v e  w o k  i m  g a t e n  
y u  s a v e  k u k i m  k a i ka i  b i l o n g  m i 7 
m i  n o  s a v e  k u k i m  ka i ka i  b I I  o n g  
y u  s a v e  p I e  i s u s a p 7  
m i no  s a v e  p I e  i s u s a p  
y u  s a v e  m e k i m  p a i a 7  
m i  s a v e  me k i m  p a i a  b i l o n g  y u  
y u  
c an you ( i . e .  d o  you know how t o )  
make a n  arrow? 
I c annot make a bow 
can you s harpen this  knife? 
I can sharpen this  knife 
can you cut up this pig? 
I c annot cut up this p ig for you 
can you make a garden? 
I c an make a garden 
can you c ook food for me ? 
I c annot cook food for you 
can you p lay t he Jew ' s  harp ? 
I c annot p l ay the Jew ' s  harp 
can you make a fire? 
I can make a fire for you 
y u  s a v e  t a i t i m t i s p e l a  k u n d u  
b i l o n g  m i ?  
m i  no  s a v e  t a i t i m  t i s p e l a  k u n d u  
b i l o n g  y u  
y u  s a v e  p u  t i m p e n  l o n g  t i s p e l a  
s u p i a  b i l o n g  m i ?  
m i  s a v e  p u t i m  p e n  l o n g  t i s p e l a  
s u p i a  b i l o n g  y u  
D I A L O G U E S  
DIALOGUE 1 
d i s p e l a  wo n e m ?  
m a n  h i a  h u s a t ?  
t i s p e l a  m a n  h u s a t ?  
ko l i m  n e m  b i  l o n g  y u  
yu g o  w e ?  
y u  k a m  w e ?  
y u  s t a p  w e ?  
y u  1 a i k wo n e m  s a m t i n g ?  
y u  k a m  b i l o n g  w o n  e m ?  
y u  k a m  me k i m  wo n e m ?  
m e k i m  wo n em y u  ka m ?  
wa t p o  y u  k a m ?  
m i  l a i k  i k i s i m p e  b i l o n g  m i  
h a u m a s y u  k i s i m ? 
g i p i m  m i  s a m p e l a  b r u s  n a  p e p a  
m i  n o  g a t  p I a  n t i , m i  n o  i n a p  
g i p i m  y u  
s i n g a u t i m wa n t o k  b i l o n g  y u  i k a m , 
em  i k e n  i g i p i m  y u  
0 1  wa n t o k  b i l o n g  m i  i g o  p i n i s  
l o n g  p I e s 
g i p i m  t i s p e l a  p a s  l o n g  ma s ta 
b i l o n g  s t oa , e m  i k e n  i g i p i m 
y u  p o k o n a  
y u  n o  k e n  i k i s i m ,  e m  
m i  
b i l o n g  
y u  b r i n g i m p a i a  p i n i s ? 
s a p o s  y u  b r i n g i m i k a m  g u t p e l a  
p a i a  y u  k e n  i k i s i m b r u s  
y u  k a m  l o n g  m i  n a  s t a p  l o n g  m i  
y u  k a m  l o n g  m i  
y u  k a m  w a n t a i m  m i  t u p e l a  
y u p e l a  k i s i m o l og e t a  k a g o  
m i p e l a  i g o  n a u  
k a m ; 
b r i n g i m o l o g e t a k a g o  b i l o n g  m i  
l o n g  h a u s  b i  l o n g  m a s t a R o t a  
can you put a skin o n  this  drum 
for me ? 
I c annot put a skin on this  drum 
for you 
c an y ou paint this arrow for me ? 
I can paint this  arrow for you 
what is  thi s ?  
who is  this ?  
say your name 
where are you going? 
where do you c ome from? 
where do y ou live ? 
what do you want ? 
why have you c ome ? 
why have you come ? ( indignant and 
emphat ic que s t ion)  
I want my pay 
how muc h  do you get ?  
give me s ome t obac c o  and paper 
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I have not much ,  I cannot give you 
any 
c a l l  your friend , he w i l l  give you 
some 
a l l  my friends have gone home t o  
the vil lage 
give this  letter to t he whi t e  man 
in c harge of  t he s t ore , he wi l l  
give you bully beef 
you must not take it , it is  mine 
have y ou brought firewood? 
whenever you bring good firewood 
I ' l l give you tobac c o  
c ome here t o  me 
c ome t o  me 
you c ome with me 
t ake all  the loads and let us go 
take a l l  my things t o  Mr Roger ' s  
house 
30 
r a u s i m  o l o g e t a k a g o  i s t a p  l o n g  
k a r n a  p u t i m l o n g  g r a u n  
l u ka u t  g u t  l o n g  t i s p e l a  bo k i s ,  
e m  i s a v e  b r u k  
n o g u  t s a m t  i n g  
l o n g e n  
b r u k  n i s a i t  
DIALOGUE 2 
y u  s a v e  h a u s  k i a p 
ma s t a m i  no s a v e  
h u s a t  i s a v e ?  
s t a p  w e ?  
m a s ta m i  k e n  i so i m  y u , y u  
b e ha i n i m  m i  
n a m ba wa n  k i a p i n o  s t a p ?  Y e s a  
n o g a t ,  s t a p  
k i a p g o  p i n i s  
e m  i k a m  b e k  l o n g  wo n e m  t a i m ? 
b e l o p i n i s ,  a t i n g e m  i g o  l o n g  
h a u s  b i l o n g e n  b i l o n g  ka i ka i  
s i n g a u t i m  d r a i w a b o i i k a m  
y u  k i r a p i m  s i p  na  b e h a i n i m 
t i s p e l a  r o t  
t i s p e l a  r o t  i g o  we?  
p a s t a i m  i g o  l o n g  p i e s b a l u s ,  
b e h a i n  i t a n i m  i g o  l o n g  h a u s  
t r i n g 
y u  k e n  i p a s i m  s i p  n a u  
p a s i m  s i p !  
s i p  i b a g a r a p ; a t i n g b a i y u m i 
i n a p  l o n g  s t a t i m  g e n , 0 n og a t ?  
n o g a t ,  e m  i b a g a r a p  p i n i s  
s i p  b i l o n g  m i  i p a s p i n i s  l o n g  
ro t ,  s i n g a u t i m  p l a n t i  m a n  i 
k a m a p  kw i k t a i m  b i l o n g  s i u b i m  em 
g o  
y u  t r i p e l a  ma n k i s i m  s p e t
l 
b i l o n g  
i b r u k i m  n a  r a u s i m  g r a u n  a n a n i t  
l o n g  s i p  n a  p a s l a i n  l o n g  w i l 
b i l o n g e n  
o r a i t ,  y u p e l a  0 1  i s i u b i m  s t ro n g  
n a u  
h a u s ku k ,  y u  k e n  i wo k i m  ka i ka i  
l a i n i m t e b o l  l o n g  t r i p e l a  ma s t a 
d i i i  m k a  i ka i 
l
o r : s a v e l.. 
take everything out of the c ar and 
put it on the ground 
wat c h  this case , it is breakab le 
nothing in it mus t  break 
do you know where the adminis trative 
office i s ?  
I don ' t  know 
who knows it ? 
I ' ll show you , follow me 
is the senior o fficer not in? No . 
oh y e s , he is in 
the officer has left 
when will he c ome back? 
i t  i s  after 1 2  o ' c l o c k , he may have 
gone home to eat 
call the driver 
start the car and drive down this 
road 
where does this road lead t o ?  
f i r s t  it leads t o  the airstrip , 
then it turns and leads t o  the 
hotel 
s t op here 
pul l up ( emergency ) ! 
the car has broken down ; do you 
think we can s t art again or not ? 
no , it has broken down for sure 
my car i s  stuck on the road , call  
many men t o  come quick and push 
it 
you three take spades and dig out 
the soil from under the car and in 
front of  the whe e l s  
now , all  of y o u  p u s h  s trongly 
c ook , prepare t he meal 
lay the table for t hree 
bring the food 
t i s pe l a  a b u s  i no d a n  p i n i s ,  
t e k e w e l , b r i n g i m n a r a p e l a  
ko l wa r a k a m  
n o g u t  y u  k a p s e t i m  k o p i 
m i p e l a  ka i ka i  p i n i s ,  t e kewe t e b o l  
n a  r a u s i m  p i p i a  
m e k i m  b e t  l o n g  t i s p e l a  t u p e l a  
m a s t a ,  em  t u p e l a  i s l i p  l o n g  
h a u s  b i l o n g  m i  n a u , t um a r a  b a i 
t u p e l a  i g o  
DIALOGUE 3 
m a s t a  i k a m  w e ?  
m i  k a m  A u s t r a l  i a  
t r u !  ma s t a i l u k i m  N e w  G u i n e a  
b i p o ?  
m i  n o  l u k i m ,  m i  k a m  n a u  n a m b awa n 
t a i m  t a s o l 
ma s t a i s a v e  g u t  l o n g  t o k  p i s i n ,  
k i s i m  t o k  p i s i n  o l o s em wo n e m ?  
m i  g a t  wa n t o k  i s t a p  l o n g  p l e s 
b i l o n g  m i , em i l u k i m  N ew G u i n e a  
p i n i s ,  em  i l a i n i m m i  p i n i s  
ma s t a i wo k l o n g  g a v ma n ?  
n o g a t ,  m i  k a m  b i l o n g  p a i n a u t i m  a s  
b i l o n g  p a s i n  b i l o n g  0 1  ka n a k a : 
m i  s k u l  l o n g  t o k p l e s b i l o n g  0 1  
t r u !  ma s t a i l a i k  m e k i m  t i s pe l a  
b i l o n g  wo n e m ?  
p l a n t i m a n  b i  l o n g  m i pe l a  we tma n 
0 1  i no g a t  s a v e  l o n g  0 1  s a m t i n g 
b i l o n g  y u p e l a ,  n a  m i  l a i k  r a i t i m  
l o n g  b u k  b i  l o n g  0 1  i k e n  s a v e . 
T i n g t i n g b i l o n g  m i  o l o s e m , n og u t  
0 1  t i s p e l a  p a s i n  b i l o n g  b i po 
l u s o l og e t a  
e m  i s t r e t . Ha s t a i g u t p e l a  
ma s t a t r u  
n o g a t ,  wo k b i l o n g  m i  t a s o l 
l a i k  b i l o n g  m i  t a s o l  
n a  
m a s  t a ,  m i p a i n i m wo k • H i 1 a i k 
i w o k  l o n g  y u  o l o s em  ma n k i ma s t a . 
H i  s a v e  b i l o n g  m i p e l a ,  m i  k e n  i 
t o k i m  y u . N a  t u  m i  s a v e  k u k ,  
wa s i m  k l o s ,  wo n e m  ka i n  s a m t i n g 
b i l o n g  l u ka n t i m  h a u s ,  m i  s a v e .  
H i  l a i k  w o k  l o n g  y u  
s o r e  t u ma s ,  m i  g a t  m a n k i ma s t a 
wok i s t a p  l o n g  m i  
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t h i s  meat i s  not well cooked , take 
it out and bring other meat 
bring drinking water 
don ' t  s p i l l  t he c offee 
we have finished eating , c l e ar the 
t able and throw the s c raps out 
prepare beds for t he s e  two 
Europeans , t hey wil l  s leep in my 
house and wi l l  leave t omorrow 
where do you c ome from? 
I come from Australia 
really ! Have you been t o  New 
Guinea b e fore? 
no , this is my first visit  
you speak P idgin well , how did y ou 
learn i t ?  
I have a friend a t  home who has 
been to New Guinea . He has taught 
me 
do you work for t he Admini s t rat ion? 
no , I have c ome to s t udy the 
c u s t oms of  the native s ; I am 
learning your languages 
really ! Why do you want t o  do  t hi s ?  
many o f  my peop l e  d o  not know about 
your c u s t oms , so  I s ha l l  write them 
in a book so  that they can know . 
It i s  my opinion that it i s  not a 
good t hing for all the o ld way s t o  
be  t otally lost  
that i s  true . You are very good 
not rea l ly ; it is j us t  my work , and 
I enj oy doing it 
I am looking for work . I should 
like t o  work for you as personal 
servant . I know a l l  about our 
c u s t oms . I c an t e l l  you about t hem . 
I can c ook , wash c lothe s ; I know a l l  
about house work . I should l i ke t o  
work for y ou 
sorry , I have a pers onal s ervant who 
works for me 
l
N o t  rau s im , wh i c h  w o u l d  m e a n  ' t hrow it away ' . 
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y u  w o k  l o n g  wa n p e l a  ma s ta b i po ?  
y e s a , m i  g a t  p a s b i l o n g e n  e m  i 
g i p i m  m i  p i n i s ;  m a s t a i l u k i m  
h a u ma s t a i m  y u  wo k l o n g e n ?  
m i  wo k l o n g e n  s i k i s p e l a  m u n  
b i l o n g  w o n em  y u  l u s i m  em  i g o ?  
ma s t a i g o  p i n i s  l o n g  p I e s 
b i l o n g e n  
y u  m a r i t ? 
n og a t  m a s t a , m i  s t a p  na t i n g ,  m i  
wa n p e l a  t a s o l 
o r a i t ,  m i  s t a p  l o n g  t i s p e l a  p I e s 
wa n p e l a  m u n . Y u  k e n  i wo k l o n g  
m i  o l o s e m  ma n k i ma s t a . Wa n p e l a  
m u n  i d a i p i n i s  y u  k e n  i l u s i m  
m i g o  
m a s t a m i  l a i k  i g o  wa n ta i m  y u  
s o re , w a n p e l a  m u n  p i n i s  m i  l u s i m 
N e w  G u i n e a  g o  p i n i s  
0 ,  s o r e  t r u  
DIALOGUE 4 
m i  l a i k  i g o  l o n g  wa r a . Y u p e l a  
i g a t  p l a n t i  k a n u , s i po s  y u p e l a  
g i p i m  m i  wa n p e l a  n a u , m i  k e n  i 
g o  l o n g  A m b u n t i  n a  s a l i m k a m  
b e k  
m i p e l a  p l a n t i  m a n  l o n g  p I e s ,  
m i p e l a  no g a t p l a n t i k a n u  t u ma s . 
H i pe l a  n o  i n a p  i g i p i m  y u  
t a s o l m i  l u k i m  p l a n t i k a n u  i s t a p ,  
em  i b i  l o n g  h u s a t ?  
e m  i b i  l o n g  p l a n t i ma n 0 1  i k a m a p  
l u k i m  w a n t o k  b i l o n g e n  i s t a p  
l o n g  p I e s b i l o n g  m i p e l a  
o r a i t , m i  k e n  i h a s k i m  0 1 , a t i n g 
w a n p e l a  i l a i k  i g o  w a n t a i m  m i  
l o n g  A m b u n t i . H i  g a t mo t a  b i  l o n g  
p u l i m ka n u , m a n  i s a v e  l e s 
b a r a t a  b i l o n g  m i  i k a m a p p i n i s ,  
e m  i k e n  i g o  wa n t a i m  y u  
D IALOGUE 5 
b e n s i n b i l o n g  s i p  i p l n l s  
wa n p e l a  ma s t a s l i p
l 
k l o s t u ?  
have you worked for a European 
b e fore? 
yes , I have a letter of rec ommenda­
t ion of  his whic h  he gave me ; have 
a look at it 
how long did you work for him? 
I worked s ix months for him 
why did you leave him? 
he went home ( i . e .  left New Guinea) 
are you married? 
no , I am s ingle , not married 
right . I l l l stay here for one 
month . You can work for me as a 
personal servant . After a month 
you will have to leave me 
I should like to go with you ( when 
the month is up ) 
s orry , after one month I shall 
leave New Guinea 
0 ,  that is  a pity 
I should like t o  go t o  . . .  b y  the 
river . You have many c anoe s . I f  
y o u  give m e  one , I s h a l l  go t o  
Ambunt i and send i t  back 
we are many men here and we have 
not very many c anoe s . We c annot 
give you one 
but I can see many c anoe s over 
there . To whom do they be l ong? 
they be long t o  many men who c ame 
here t o  v i s i t  their friends who 
live at our vil lage 
a l l  right , I can ask t hem . Perhap s 
one of them would l ike t o  go with 
me t o  Ambunt i .  I have an outb oard 
motor and the man can idle 
my brother has arrived ,  we wi l l  go 
with you 
the j eep has run out of petrol 
does a European l ive nearb y ?  
l
B e t t e r t h a n  s tap , wh i c h  c ou l d  m e a n  t h a t  t h e  E u r o p e a n  w a s  t h e r e  o n l y  
t em p o r a r i ly .  
h a u s  b i l o n g  m a s t a P r e t  
k l o s t u  
m a s t a i s t a p  1 0 n g e n 7  
i s t a p  
s t a p  
y u  k e n  i k i s i m  i g o  t i s p e l a  p e s  
l o n g e n  b r i n g i m  i k a m  bo k i s  b e n s i n  
ma s t a b a i em  i g i p i m y u 7  
s i po s  y u  b r i n g i m  i k a m  y u m i t u p e l a  
k e n  i g o  wa n t a i m  l o n g  M a p r i k  
ka u n s i l a i s t a p 7  
i n o  s t a p ,  l u l u a i  b i l o n g  b i po 
t a s o l i s t a p  
o r a i t , s i n g a u t i m  l u l u a i  i k a m  
a b i n u n , l u l u a i ! 
m i  l a i k  i s l i p  l o n g t a i m  l o n g  p I e s 
b i l o n g  y u p e l a  
m a s t a ,  m i p e l a  i n o  g a t  g u t p e l a  
ha u s  b i l o n g  m a s t a i s l i p  l o n g e n ; 
m i pe l a  k a n a ka t a s o l 
i n o  g a t  h a u s  k i a p  l o n g  p I e s 
b i l o n g  m i p e l a  
ma s k i , y u p e l a  i n a p  l o n g  w o k i m  
ha u s  b i l o n g  m i  
ma s t a i l a i k i kam 
wo n e m  t a i m 7 
s t a p  l o n g  
m i  l a i k  i k a m  i s t a p  ha p t um a r a , 
y u p e l a  i n a p  i wok i m  h a u s  kw i k -
t a i m 7 M i  l a i k  p a i m  g u t  
o l og e t a  m a n m e r i  
i s t a p , m i p e l a  
h a u s  kw i k t a i m  
wok l o n g  g a t e n  
n o  i n a p  wo k i m  
s i po s  y u p e l a  wo k i m  h a u s  kw i k t a i m ,  
y u  k e n  i k i s i m wa n p e l a  g u t p e l a  
a k i s ,  n a  m i  g i p i m p e  l o n g  
o l o g e t a  
o r a i t  m a s t a ,  m i  k e n  i s a l i m ma n k i  
h i a  b i l o n g  s i n g a u t i m  0 1  m a n m e r i  
i k a m a p 
a i t i n g 0 1  i no ha r i m t o k  b i l o n g  
m a n k i ,  s i p o s  y u  i e t  i s i n g a u t i m  
0 1 , 0 1 i ha r i m i k a m  
m i p e l a  wo k i m  ha u s  w e 7  M a s t a i 
k e n  i m a k i m  g r a u n  
s i p o s  y u p e l a  p u t i m  l o n g  h a p  h i a ;  
o ra i t 7 
y u p e l a  wok i m  c l o s em : w o k i m  
wa n p e l a  r u m  s l i p  l o n g e n , wa n ­
p e l a  r u m  s i n d a u n , n a  p u t i m  r u m  
w a s w a s . P u t i m  h a u s  p e k pe k  l o n g  
a ra re b i l o n g e n , h a u s  k u k  i k e n  
i s t a p  l o n g  h a p  h i a  
Mr Fred ' s  house i s  nearby 
is he at home? 
yes 
will  you take this letter t o  him 
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and bring the can o f  petrol h e  wi l l  
give you? 
if  you bring it , y ou can go with me 
( in the j eep ) t o  Mapri k  
i s  the c ounc i l lor here ? 
no , only t he former luluai i s  here 
c a l l  the luluai 
greet ings , luluai ! 
I should like t o  s t ay at your v i l ­
lage f o r  a long t ime 
we have no house good enough for a 
European t o  stay in ; we are only 
bush nat ives 
there is no rest -house in our 
vil lage 
never mind , you can build a house 
for me 
when wi l l  you c ome t o  s t ay ?  
I shall c ome t o  s t ay the day after 
t omorrow . Can you build a house 
qui ckly?  I shall pay we l l  
all t h e  men and women work in t he 
gardens now , we cannot build a 
house quickly 
if  you bui ld the hous e quickly , you 
wil l  re c eive a good axe , and I wi l l  
pay a l l  the others 
al l right , I shall send this b oy t o  
call  a l l  t h e  men and women 
perhap s they wi ll  not listen to the 
boy , i f  you yours elf c a l l  t hem 
they will all l i s t en and come 
where should we bui ld the house ?  
Spec ify t h e  place 
would it  be  a l l  right i f  you build 
it there? 
build it  in the following manner : 
have a bedroom in i t , a s i t t ing 
room , and inc lude a washroom . Bui ld 
the t o i let  b e s ide the hous e . The 
kitchen may be built over there 
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o r a i t ,  p i n i n i n i  b i l o n g  m i  i s a v e  
l u ka u t i m  ma s t a , em  i s a v e k u k  
n a  i s a v e  wa s i m  k l o s 
s i n g a u t i m  0 1  me r i  l on g  b r u m i n  
g r a u n  l o n g  a r a r e b i l o n g  h a u s ; 
n o g u t  p i k  i k a m  ka i ka i  p i  p i a  
ma s t a i l a i k  i ba i i m k a i ka i 7  
s i n g a u t i m  0 1  l o n g  b r i n g i m  i k a m  
ka i ka i  i k a m , n a  b r i n g i m  p a i a  
n a  wa r a , m i  l a i k  i b a i i m  
ma s t a i g a t  b a k e t  b i l o n g  p u l -
i ma p i m  wa r a 7  
o r a i t ,  y u  k i s i m p e  b i l on g  0 1 , y u  
s i g e r i ma u t i m  
y u  k e n  i s i n g a u t i m  t e n p e l a  
k a go b o i i k a m a p b i l o n g  ka r i m  
k a g o  b i l o n g  m i . H i  l a i k  i g o  
l o n g  D r e i k i k i r 
U S E F U L  S E N T E N C E S  
k i a p ,  w a n p e l a  m a n  i p a i t i m m i , 
n a  m i  k a m  b i l o n g  t o k i m  y o u  
o l o s em 
k i a p  I b e k l m  t o k  n a  I h a s k l m :  
h u s e t  I p a l t l m  y u 7  
ma n h i a  e m  i p a l t i m  m i  
wo n em t a l m  e m  I p a i t i m  y u 7  
e m  i p a i t l m  m l  a s t e l o n g  a b i n u n  
wo n em s a m t i n g e m  i p a i t i m  y u  
l o n g e n , l o n g  s t l k , l on g  a k i s ,  0 
l o n g  n a l p 7 
e m  i p a i t i m  m i  l o n g  h a n  t a s o l  
e m  i p a i t l m  y u  we , l o n g  h e t ,  l o n g  
b ro s  0 l o n g  h a n 7  
e m  I p a l t l m  m l  t r l pe l a  t a l m  l o n g  
b a k s a i t  
b l l o n g  w o n e m  y u  t u pe l a  I p a l t 7 
l o n g t a l m  b l po m i  g l p l m p i k  
l o n g e n , n a  em  I no  b e k l m  
m i  t u pe l a  I k ro s , n a  e m  i p a i t i m  
m l  
t i s p e l a  h a u s  i s t i n g ,  y u m i wo k l m  
n u p e l a  
0 1  ma n n a  ma n k i  
n a  k l s i m k a m  
g o  ka t i m  mo r o t a  
b e h a i n  y u m i m a n ,  y u m i g o  l o n g  b u s  
b l l o n g  ka t i m  d i wa i n a  wo k l m  p o s  
my s o n  will look aft er you , h e  can 
c ook and wash clothes 
ask the women t o  sweep the ground 
around the house , lest  the pigs 
should come and eat the rubbish 
do you want t o  buy food? 
ask everyb ody t o  bring food , fire­
wood and water , I should l i ke t o  
b uy i t  
have you got a bucket for drawing 
and bringing water? 
I give you everybody ' s  pay , y ou 
share it out 
call t en carriers to c arry my 
things . I want t o  go t o  Dreikikir 
Patro l Officer , a man has beaten me , 
now I have c ome t o  you t o  t e ll you 
the Patro l Officer answers and 
asks : ' who beat you? ' 
that man hit me 
when did he beat you? 
he beat me yesterday afternoon 
what did he hit y ou wit h ,  with a 
s t i c k , an axe or a kni fe? 
he hit me with his hand only 
where did he hit you , on y our head , 
your chest or on your arm? 
he hit my back three t ime s 
why did y ou two fight ? 
I had given him a pig a long t ime 
ago , and he did not return it 
we were quarrelling and he hit me 
this house is rott en , we build a 
new house 
all the men and boys should go and 
cut morota ( =sago palm leaves ) and 
bring it 
afterwards we men will go into t he 
bush in order t o  fe ll  t re e s  and 
make posts  
t i s p e l a  p o s  no s t r e t ,  i k r u n g u t ,  
r a u s i m  n a  p u t i m  n a r a p e l a  
t i s pe l a  p o s  i s e k s e k ,  k i s i m r o p  
n a  p a s i m  
h e t  b i l o n g  ha u s  i g a t  h u l , n a  r e n  
i k a m  n i s a i t j  k i s i m  l i p b i l o n g  
I i mb u n  n a  p a s i m  l o n g  h a u s  
( m a n  i t o k  l o n g  m e r i  b i l o n g e n : ) 
y u  g o  l o n g  g a t e n , k a ma u t i m  
s a m p e l a  ma m i , k i s i m i k a m  n a  
k u k i m ,  n a  y u m i ka i ka i  
i g a t p l a n t i p i s  i s t a p  l o n g  
t i s p e l a  b a r e t ?  
t r u !  l o n g  t i s p e l a  b a r e t  i g a t 
p l a n t i  ma r i o wa n t a i m  p i s  i s t a p  
t u ma r a  l o n g  m o n i n g t a i m  b a i m i  go 
l o n g  wa r a  b i l o n g  k i s i m p i s  
y u m i b r u k i m  wa r a  n a  g o  l o n g  
h a p s a i t  
t i s pe l a  b a r e t  i b i k p e l a  t uma s , 
y u m i n o  i n a p  l o n g  b r u k i m  
y u m i s l i p  a r a r e l o n g  wa r a , t u ma r a  
l o n g  m o n i n g t a i m ,  t a i m  wa r a  i 
s l e k ,  y u m i i n a p  l o n g  b r u k i m  
y u t u p e l a  ka r i m t i s p e l a  d i wa i 
d i wa i i h e v i t u ma s , y u m i n o  i n a p  
l o n g  k a r i m 
t u p e l a  m a n  i g o  h a l p i m  y u t u p e l a  
i o ra i t , n a u  m i t u p e l a  i n a p  l o n g  
k a r i m 
p I e s i ko l ,  y u  m e k i m  p a i a  
n o  g a t  p a i a w u t ,  m i  n o  i n a p  l o n g  
m e k  i m 
m i  g i p i m  y u  a k i s ,  n a  y u  g o  l o n g  
b u s ,  ka t i m  d i wa i na  k i s i m p a i a ­
w u t  i k a m  
t i s p e l a  p a i a wu t i n og u t , g a t  
wa r a , i n o  s a v e  l a i t  
r a u s i m  t i s p e l a  p a i wu t  n a  k i s i m 
n a r a p e l a  
p u t i m  t i s p e l a  p a i aw u t l o n g  s a n  n a  
m e k i m  i d r a i  
( ma n i t o k  l o n g  m e r i : ) n e k  
b i l o n g  m i  i d r a i , y u  g o  p u l i m ­
a p i m  wa r a  b i l o n g  m i  
wa r a  i o r a i t  l o n g  t r i n g 0 n o g a t ?  
t h i s  post i s  not s t raight , i t  i s  
crooked , t hrow it  o u t  and put 
another post there 
this post shake s ,  take a s tring 
and fas ten it 
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the roof of t he house has a hole 
and the rain c ome s in,  bring palm 
leave s , and put t hem on the roof 
(a man t alks to his wi fe : )  go into 
the garden ,  pull out some small 
yams , bring t hem and c ook them , we 
shall eat 
are there many fish in this s t ream? 
yes , in this s t ream there are many 
e e l s  and fish 
t omorrow norning I shall go  t o  the 
river t o  catch fish 
we two go through the river and go 
on the other s ide of  it  
t h i s  st ream i s  big,  we  two c annot 
go through i t  
w e  two shall s leep beside the rive r ,  
t omorrow morning when t he river i s  
sma l l , we two shall g o  through i t  
y ou two carry this t ree 
this tree i s  very heavy , we  two 
c annot carry it  
two men will go t o  help y ou two 
good , now we can c arry it  
i t  i s  cold here , light a fire 
there i s  no firewood , I cannot 
light a fire 
I give you an axe , go into the bus h , 
cut a tree down , and bring fire­
wood 
t h i s  firewood is very bad , it  i s  
wet , i t  does not burn 
throw this firewood away , bring 
other firewood 
put this firewood in the sun and 
dry it 
( a  man says to a woman : )  I am 
thirsty , go and draw some wat er 
for me 
i s  this water good for drinking , or 
i s  i t  bad ? 
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t i s pe l a  w a r a  i n og u t ,  k a p s e t i m  n a  
k i s i m  n a r a p e l a  
t i s p e l a  h a u s  i p a i a ,  y u  g o  p u l i m ­
a p i m  wa r a , k i s i m  i k a m . H a r i a p 
n a  k a p s e t i m  l o n g  h a u s  b i l o n g  
me k i m  p a i a  i d a i  
n og a t ,  p a i a  i b i k p e l a  t u ma s , m i  
n o  i n a p  I q n g  m e k i m  i d a i 
m i  l a i k  l u k i m  s i n g s i n g ;  0 1  
s i n g s i n g k l o s t u 7  
0 1  i s i n g s i n g k l o s t u ; y u m i g o  
I u k  i m 
0 1  i p u t i m  b i l a s n a u  
p l a n t i m a n m e r i  k a ma p , n a  0 1  
ka l a p ,  ka l a p i g o  
0 1  i s i n g s i n g p i n i s ,  s i n d a u n  n a  
ka  i k a  i 
m i pe l a  k i  I i m  p i k  n a  s m o k i m  l o n g  
b e t  
n a u  o l o g e t a  ka i ka i  i d a n  p i n i s ,  
s k e l a u t i m  ka i ka i  l o n g  0 1 , n a  0 1  
k a i ka i  
m i  l a i k  i g o  n a u , t a s o l p a s t a i m  
m i  l a i k  l u k i m  ku n d u  b i l o n g  y u ; 
k i s i m  i k a m  n a  s o we n i m  m i , m i  
l u k i m  n a  m i  g o  
s k i n b i l o n g  t i s p e l a  k u n d u  
y u m i t a i t i m  n u p e l a  
m i p e l a  n a  g a t s k i n  k u n d u  
b r u k ,  
t u ma r a  y u m i g o  l o n g  b u s  b i l o n g  
k i s i m s k i n  p a l a i  n a  t a i t i m  l o n g  
k u n d u  
m i  g a t  wa n p e l a  s k i n ,  m i  k e n  g i p i m  
l o n g  y u  
s a p o s  y u  g i p i m  s k i n  p a l a i  l o n g  
m i p e l a ,  ba i m i pe l a  k e n  b e k i m  
w o n e m  s am t i n g l o n g  y u 7  
m i  g p i m  s k i n  l o n g  y u p e l a ,  n a  
y u p e l a  k e n  b e k i m  l o n g  m i  wa n p e l a  
I i k I i k n a  i p 
n a u  m i p e l a  t a i t i m  k u n d u  
p a i t i m  k u n d u  n a  h a r i m ,  k ra i 
b i l o n g e n  i o r a i t  0 n o g a t 
k r a i i n o g u t ,  p u t i m b l u t b i l o n g  
d i wa i l o n g  s k i n  
n a u  k r a i b i l o n g e n  i g u t p e l a  
t um a s  
this water i s  bad , pour it  out and 
bri ng o t her wat er 
t h i s  house is on fire , y ou draw 
water , bring it quic k  and pour it  
on the house and put out the fire 
no , the fire i s  t oo big , I c annot 
put it out 
I should like to see a danc e , do 
all  people dance nearb y ?  
all  peop l e  dance nearby , we t w o  go 
and look 
all peop le are ornamenting t hem­
se lves now 
many people are c oming , they are 
j ump ing and j umping 
they finish danc ing , s i t  down and 
eat 
we ki l l  a pig and smoke i t  in the 
rack 
now all the food i s  c ooked , d i s ­
tribute t h e  food t o  all  people , 
t hey will eat 
I should l i ke t o  go now , but b e fore ­
hand I want t o  see your drum , bring 
it and show it  t o  me , I look at i t  
and go 
the skin on this drum i s  broken , we 
shall put a new skin on t h i s  drum 
we have no skin 
t omorrow we shall go into the bush 
to get a l i z ard skin and put it on 
the drum 
I have a skin , I give it t o  you 
if you give us a li zard skin , what 
should we give you for i t ?  
I give y ou t he s k i n ,  and y o u  give 
me a small knife 
now we put the skin on the drum 
hit the drum and l i s t e n , i f  i t s  
s ound i s  good o r  bad 
its sound is not good , put resin on 
the skin 
now its sound i s  good 
t i s pe l a  b a n a r a  i n o  g a t  r o p ; y u  
t a i t i m  r o p  l o n g e n  
m i  no  s a v e  t a l t i m  r o p  l o n g  b a n a r a  
y u  t a i t i m  t r a i i m 
t i s p e l a  r � p  i s  l i k l i k  t uma s ,  
ta i t i m  s t r o n g p e l a  
m i  t a i t i m  p i n i s ;  y u  l u k i m ,  b a n a r a  
i o r a i t  0 n o g a t ?  
s i u t i m  t r a i i m 
ba n a r a  i g u t p e l a  t u ma s ,  s u p i a  
b i  l o n g e n  i s a v e  g o  l o n g we t u ma s 
k i s i m n a i p  n a  ka t i m t i s pe l a  r o p  
n a i p  i n o  s a p , m i  n o  i n a p  l o n g  
ka  t i m 
k i s i m  s t o n  n a  s a p i m  n a i p  
p i k  i b r u k i m  b a n i s  b i l o n g  m i  n a  
i ka i ka i  o l og e ta ka i ka i  l o n g  
g a t e n  b i l o n g  m i  
y u  l u k i m  p i k ? Em i p i k  b i l o n g  
h u s e t ?  
0 ,  m i  n o  l u k i m ;  h a s k i m  t i s p e l a  
l a p u n  ma n ,  em  i s t a p  k l o s t u , 
a t i n g em i l u k i m  
p i k  i ka i ka i  g a t e n  b i l o n g  y u , e m  
i p i k  b i l o n g  l i k l i k  b a r a t a  
b i l o n g m i  
s i n g a u t i m  l i k l i k  b i l o n g  y u , m i  
l a i k  t o k i m  em  
p i k  b i l o n g  yu  i ka i ka i  g a t e n  
b i l o n g  m i ; y u  p a s i m  
0 ,  m i  s o r e  t uma s ;  b a i m i  k e n  
s t r e t i m  g a t e n  b i l o n g  y u  
m i  wo ka b a u t o l og e t a  d e  n a  m i  l e s 
p i n  i s  
y u p e l a  0 1  i k i s i m ka i ka i  i kam , m i  
1 a i k ba  i i m 
0 ,  m i p e l a  no g a t k a i ka i , m i p e l a  
no  i n a p  g i p i m l o n g  y u  
0 1  i k u k i m  k u n a i ,  n a  p l a n t i s m o k  
kama p 
w i n  i k a m a p n a  s l i p i m s m o k  i k a m  
p a s i m  d u a , n o g u t  s m o k  i k a m  
i n s a i t  l o n g  h a u s  
this  b ow has no st ring , put a 
string on i t  
I d o  n o t  know how t o  p u t  a string 
on a b ow 
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you try to  put a string o n  the bow 
the b owstring is very weak ( or :  
thin) , put a st rong one on t he 
bow 
I have put the string on t he b ow . 
Look , i� t he bow good or not ? 
try t o  shoot 
this b ow i s  very good , the arrow 
f l i e s  for a l ong way 
take a knife and cut this  rope 
I cannot cut this rope , the knife 
i s  not sharp 
take a st one and sharpen the knife 
a pig has broken my fence and has 
eaten all the food in my garden 
did y ou see t he pig? Whose pig 
was it?  
I did not see it , ask thi s old man , 
he l ives here , he w i l l  have seen 
it 
the pig that has eaten y our garden 
is my y ounger brother ' s  p i g  
c a l l  your y ounger brother , I want 
to talk to him 
your pig has eaten my garden , t i e  
u p  your p i g  
I am sorry , I s ha l l  p u t  y o u r  garden 
in order 
I have been working all day , now I 
am very t ired 
you all bring food , I want to buy 
it 
we have no food , we sha ll  not give 
you any 
the people are burning gras s ,  muc h  
smoke i s  r i s ing 
t he wind is b l owing and brings t he 
smoke here 
shut the door , the smoke c ome s into 
the house 
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t i s p e l a  r o t  i n og u t , em i s a v e  
g o  a n t a p  n a  d a u n b e l o  o l o t a i m ,  
o l o s em 
r e n  i pa s n a u ; y u  w e t , t a i m  r e n  
p i n i s  b a i  y u  g o  
p l a n t l  r e n  i p u n d a u n  p i n i s ,  n a  r o t  
i n o g u t t r u ,  e m  i we I p i n i s .  Y u  
s l i p  l o n g  h a u s  b i  l o n g  m i  n a  
t um a r a  l o n g  m o n i n g t a i m  b a i y u  g o  
p i s i n  i s i n d a u n  l o n g  d i wa i , y u  
s i u t i m 
m i  s i u t i m  p i n i s  n a  g i p i m  y u :  y u  
r a u s i n  g r a s  b i l o n g e n  n a  k u k i m ,  
b a i y u m i ka i ka i  
y u  l u k i m  w o n e m  s a m t i n g ?  
m i  l u k i m  w a n p e l a  m u m u t l o n g  b u s  
y um i  n o  g a t  s u p i a ,  y u m i n o  i n a p  
l o n g  s i u t i m  
b a n a r a  b i l o n g  m i  i s t a p  l o n g  
h a u s , y u  r o n  i g o  k i s i m 
y u  s i u t i m  p o p a i a ,  m u m u t i r o n ewe  
p i n i s  
a s t e l i k l i k  b i l o n g  m i  i g o a p  l o n g  
d i wa i , n a  em  i p u n d a u n  n a  b r u k i m  
l e k b i  l o n g e n  
t i s p e l a  d i wa i i s t i n g ,  ba i em  i 
k e n  p u n d a u n  na pa i t i m  h e t  b i l o n g  
y u ; n o g u t  y u  g o  k l o s t u  l o n g  
t i s p e l a  d i wa i 
s a po s  p i k  b i l o n g  y u  i g o  l o n g  
g a t e n  b i l o n g  m i , b a i m i  s i u t i m  
y u  s i u t i m  p i k  b i l o n g  m i  n a  ba i m i  
s i u t i m  y u  
m i  s i n g a u t i m  m a m a  b i l o n g  m i , 
t a s o l  e m  i n o  k a m  
m i  s i n g a u t i m  y u , b i l o n g  w o n e m  y u  
n o  k a m 7  
( m a n  i t o k t o k  l o n g  ma n k i : ) l o n g  
t i s pe l a  d i wa i  i g a t  h a u s  b i l o n g  
p i s i n ;  y u  g o a p  l o n g  d i wa i n a  
l u k l m ,  i g a t  k i a u i s t a p  0 nog a t  
s a p o s  y u  l u k i m  k i a u ,  k i s i m i k a m  
m i p e l a  wo k i m  b a n i s ;  m i pe l a  ka t i m  
p i t p i t  n a  p l a n i m  l o n g  g r a u n  
b i l o n g  w o k i m  b a n i s  
this road i s  not good , it goes up 
and down all  the t ime , like t h i s  
it i s  raining now , y o u  wai t , when 
the rain s t op s  you can go 
muc h  rain has fallen , t he road i s  
very bad , it  i s  s lippery . You 
s leep in my house and go t omorrow 
morning 
a b ird is s i t t ing on t he t ree , you 
shoot it 
I have shot it  and give it  t o  you ; 
you p luck i t  and c ook it  
what do y ou s e e ?  
I s e e  a bandic oot in t he bush 
we two have no bow , we cannot 
shoot i t  
my bow i s  in t he house , run and 
get it  
you have missed it , t he bandic oot 
has run away 
yest erday my lit t le brother c l imb e d  
o n  a tree , fe l l  down and broke h i s  
leg 
this tree i s  rot ten , it  will fall 
down and hit your head , do not go 
c lo s e  t o  t h i s  tree 
i f  your pig goes into my garden , I 
shall shoot it  
i f  you shoot my p ig , I sha l l  shoot 
you 
I c a l l  my mother , but she did not 
c ome 
I called you , why did you not c ome ? 
( a  man says t o  a boy : )  boy , on the 
t ree t here i s  a b ird ' s  nest , 
c limb on t he tree and look whet her 
t here are eggs in t he ne st 
if you see eggs , bring t hem 
we make a fenc e ;  we cut p i e c e s  of  
p i tp i t  cane and p lant t hem i n  the 
ground t o  make a fence 
t u ma r a  b a  i y u m  i g o  l o n g  g a  t e n  
b i l o n g  b r u k i m  g r a u n  
0 ,  m i  ma l oma l o  t u ma s , m i  n o  i n a p  
l o n g  b r u k i m  g r a u n , b u n  b i l o n g  
m i  n o  s t r o n g  
wa n p e l a  ma n i d a i  p i n i s ,  y u m i 
wo k i m  h u l  n a  p l a n i m  
t i s pe l a  l a p u n , l o n g  t a i m  e m  
s ta p  s i k ,  n a u  i d a i  p i n i s  
s a po s  y u  wo ka ba u t  l o n g  b i k r o t , 
0 1  m a n m e r i  i n a p  l o n g  l u k i m  y u  
p l a n t i  me r i  i wo ka b a u t  l o n g  r o t , 
y u m i g o  l u k i m  
p l a n t i  m a n  i h a i t  h i a ,  y u m i go 
p a i n i m 
t i s p e l a  m a n  i s i k ,  y u  l u ka u t i m  
m i  n o  s a v e  l u k a u t i m s i km a n ; 
s i n g a u t i m  d o k t a , em i k e n  s a v e  
l u k a u t i m  t i s p e l a  m a n  
y u  h a r i m  t i s p e l a  t o k p l e s ?  
m i  n o  h a r i m  
m i  ha r i m  h a p h a p  t a s o l 
p a s i m  b a n a n a , n og u t  b l a k b o k i s  i 
ka i ka i  l o n g  na i t  
m i  h a i t i m  ka i ka i , no g u t  y u  ka i ka i  
ma n k a m  l o n gw e , em h u s e t ?  
0 ,  e m  i s t a p  l o n g w e  t u ma s , m i  no  
i n a p  l u k i m  pes  b i l o n g e n  
t u p e l a  m a n  i p a i t ,  n a  wa n p e l a  
s i u t i m  n a r a p e l a  l o n g  s u p i a  
y u m i g o  ka t i m s u p i a  n a  r a u s i m  
m i  p u t i m  wa n p e l a  k a u k a u  l o n g  
p a i a ,  y u  l u k i m  i d a n  0 n og a t ?  
s a po s  i d a n  p i n i s ,  k i s i m i k a m ; 
i n o  d a n , l u s i m  n a  k a m  
p l a n t i  m a n  i g o  i n s a i t  l o n g  h a u s ,  
na  ha u s  i p u l a p 
t omorrow we shall go into the 
garden to break the ground 
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I am a weak man , I c annot break t he 
ground , I am not strong 
a man has died , we make a hole and 
bury him 
t h i s  old man has been s i c k  for a 
long t ime , now he has died 
i f  you walk on the big road , all 
people wi ll  s e e  y ou 
many women are walking on t he road , 
we two go and look at them 
many men are hiding here , we two 
go and seek t hem 
t h i s  man is s ic k ,  y ou look after 
him 
I do not know how to look after a 
s i c k  man , c a l l  t he doc t or , he w i l l  
look after t h i s  man 
do you understand t h i s  language ? 
I do not understand i t  
I underst and i t  only a l i t t le 
wrap up the bananas , the flying 
foxes may eat them at night 
I hide the food , y ou should not 
eat it  
a man i s  coming far away , who i s  
i t ?  
he i s  very far away , I do n o t  s e e  
his fac e  
t w o  men are fighting , and one man 
has shot t he other man with an 
arrow 
we two go , cut t hat arrow and p u l l  
i t  out 
I have put a sweet potat o on the 
ashe s , you look , i s  the sweet 
potato c ooked? 
i f  it  i s  c ooked , bring i t  here , i f  
it  i s  n o t  c ooked , leave it  and 
c ome 
many men go into the house , now 
the house is full 
4 0  
i g a t  l a u s  l on g  g r a s  b i  l o n g  y u ?  
m i  l u k i m  y u , y u  s k r a p i m  g r a s  
b i l o n g  y u , n a  m i t i n g  t i n g  
o l o s em , i g a t l a u s  
g a t  l a u s  l o n g  g r a s  b i l o n g  m i  
n o  g a t  l a u s  l o n g  g r a s  b i  l o n g  m i  
m i  l u k i m  s m o k  1 0 n g we , i g a t  h a u s  
i s t a p ?  
y u  g o a p  l o n g  d i wa i n a  l u k i m  
m i  l u k i m  p I e s i s t a p  1 0 n g we 
wa n p e l a  h a p  d i wa i i s t a p  l o n g  
wa r a , n a  t a i t  i ka r i m i g o  
t i s p e l a  l a p l a p i g a t  wa r a , p u t i m 
l o n g  s a n  n a  m e k i m  i d r a i  
i d ra i  p i n i s ,  k i s i m  n a  p u t i m l o n g  
h a u s  
t a i m  e m  i s t a p  ka t i m  p a i awu t ,  
y u m i s i n d a u n  n a  ka i ka i  
m i k a  t i m  d i wa i p i n  i s n a 
l o n g  g r a u n  
s 1 i p 
b r u k i m  k a u k a u  n a  r a u s i m  s k i n  
b i l o n g e n  
i g a t  p l a n t i  p u k p u k  i s t a p  l o n g  
t i s pe l a  wa r a ?  
b r i n g i m k a n u  i k a m  l o n g  s ua 
wa r a  h i a  i s a v e  t a i t  t u ma s 
t a i t  l o n g  t i s p e l a  wa r a  i s t r o n g  
t um a s 
t i s p e l a  p u l  i b r u k ,  k i s i m 
n a r a p e l a  n a  g i p i m  m i  
s i u b i m  ka n u  i g o  l o n g  wa r a  
n og a t , y u  p u l i m i k a m  l o n g  wa r a  
t a i t  i ka p s e t i m k a n u  
h u s e t  i k a m  l o n g  t i s p e l a  ka n u ?  
s i  i b i k p e l a  t u ma s ,  a t i n g b a i 
k a n u  i ka p s e t  
a t i n g b a i 
k a n u  
i n a p  l o n g  k a p s e t i m  
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h u s e t  i wo k i m  t i s p e l a  g u t p e l a  
s u p i a  b i l o n g  y u ?  
ka n t i r e b i l o n g  m i  
are t here l i c e  in your hair? I 
saw you s c ratching your lead and 
I thought y ou had l i c e  
there are l i c e  in m y  hair 
there are no l i c e  in my hair 
I see smoke far away , is there a 
hou s e ?  
c l imb on a t r e e  and look 
a vi l lage i s  in t he distance 
a piece of  wood is in the wat e r ,  
the water i s  c arrying it  away 
these c lothes are wet , p ut t hem i n  
the sun and dry them 
when the c lothes are dry , t ake 
them and p ut them into the house 
whi le he is c hopp ing f irewood , we 
s i t  and talk 
I have c ut a t ree down , and i t  i s  
lying o n  t he ground 
break t h i s  sweet potato and peel 
it  
are there croc odi les in t h i s  
river? 
bring t he c anoe to the river bank 
the river here is running t o o  fast 
t he current is very s t rong in t h i s  
river 
the paddle i s  broken , bring another 
one and give it to me 
push the c anoe into t he water 
no , you pull the c anoe into t he 
river 
t he c anoe has been up set by the 
c urrent 
who c ame in t hat cano e ?  
t h e  waves are very big , our c anoe 
wi l l  be  up set 
it s eems t hey are big enough to 
upset the canoe 
who made this good spear for you? 
my mother ' s  brother 
t i s p e l a  m a n  I s t a p  w e ?  
i s t a p  l o n g  t i s p e l a  p I e s 
t r u ! t i s p e l a  h a u s  h i a  em  
b i l o n g e n ?  
n o g a t ,  e m  l o n g  h a p  
t i s p e l a  I i k l i k  d o k  b i l o n g  h u s e t ?  
e m  i b i l o n g  t i s pe l a  m a n  i s t a p  
l o n g  h a p s a i t  b i l o n g  wa r a  
where does t h i s  man live ? 
he lives in this  vi llage 
and is  this his house here? 
no , the one over there 
who does this l i t t le dog b e long 
t o ?  
i t  be longs t o  that man o n  the 
other s ide of the water 
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t i s p e l a  kom i I i k l i k  t u ma s ;  
k i s i m n a r a p e l a  b i l o n g  kom i m  g r a s  
b i l o n g m i  
this  c omb i s  too smal l ;  fet c h  
another one s o  that I c an c omb my 
hair 
h u s e t  i k r a i ?  Em i p i k i n i n i  
b i l o n g  y u ?  
n o g a t ,  em  i p i k i n i n i  b i l o n g  
k a n t i r e b i l o n g  m i  
l o n g t a i m  m i  s i n d a u n  s t a p  l o n g  
M a n a m b u  
me r i  i s t a p  r a u s i m  s k i n  b i l o n g  
k a u k a u  
p a p a  b i  l o n g  y u  i s t a p  wok i m  
ba n a r a b i  l o n g  y u  
m i  s t a p  ma r i t  t r i pe l a  v i a  
t r u !  m i  y e t ,  m i  s t a p  n a t i n g ,  m i  
n o  ma r i t  
r e n  i p u n d a u n  i s t a p  
m i  p a s i m k a n u  n a  m i  g o  a n t a p  l o n g  
p I e s 
m i  g o  l o n g  wa r a , l o n g  k a n u  b i l o n g  
m i  
who i s  that crying? I s  i t  y our 
child?  
no , it is  my unc le ' s  c h i ld 
I ( have ) remained a l ong whi le in 
Manambu 
t he woman is s i t t ing down pee ling 
a sweet potato 
y our fat her is  making a bow for 
· you 
I have been married three years 
is  t hat so? For my part , I am 
s ingle , I am not married 
rain is  fal ling continuous ly 
I moor the c anoe and go up to t he 
vi l lage 
I go to the river , to my canoe 
m i  b e h a i n i m wa r a  na m i  go d a u n b e l o  I go downstream t o  Angoram 
l o n g  A n g o r a m  
m i  g o  a n t a p  l o n g  A m b u n t i I go up s tream t o  Ambunti 
s mo l p a pa b i l o n g  y u  i s t a p  w e ?  
m i  l u k i m  e m , i s t a p  a n t a p  
i s ta p  l o n g  h a p s a i t  b i l o n g  wa r a  
M a p r i k  s t a p  l o n g we , 0 k l o s t u ?  
i s t a p  l o n g w e  I i k I i k ;  y u  g o  d a u n -
b e l o ,  b r u k i m  wa r a  y u  g o  a n t a p , y u  
k e n  i l u k i m ,  i s t a p  k l o s t u  
where i s  y our guardian? 
I can see him , he is up there 
he is  on the other side of  the 
river 
is  Maprik dis tant , or nearby ? 
i t  is a fair way ; y ou go down t he 
hil l ,  cross  the river and go up 
the hil l ,  and you will  be able t o  
see it n o t  far away 
s a p o s  i g a t  wa r a  i s t a p  l o n g  
g r a u n , p l a n t i  n a t n a t  i s a v e  
kama p l o n g e n  
m i  g o  wa n t a i m  y u  b i l o n g  k i s i m  p i s  
t i s pe l a  d o k  n a  t i s p e l a  p i k ,  
o l og e t a t a i m  e m  t u pe l a  i s a v e  
pa i t  
s a p o s  t u ma r a  b a  i y u  kam , y u  kam  
wa n t a i m  m e r i  b i l o n g  yu  
m i  r a u s i m  s k i n  b i l o n g  t i s p e l a  
ka u k a u  b i l o n g  ka i ka i  
m i  s l u t i m t i s p e l a  g a r a m u t  b i l o n g  
t o k i m :  l a p u n  ma n i d a i p l n l s  
m i  g o  l o n g  p I e s b i l o n g  l u k l m  
m a m a  n a  p a p a  b i l o n g  m i  
y u  k a m  l o n g  p I e s m i  s t a p  l o n g e n  
m i  g o  n a u  l o n g  p I e s ;  b e h a i n ,  y u  
k a m  p a i n i m  m i  l o n g  h a u s  m i  s ta p  
l o n g e n  
m i  g a t  p o p e l a  p i k ,  t a so l b a r a t a  
b i l o n g  m i  i g a t s i k i s p e l a  
a s t e y u  g a t  t u p e l a  d o k , t e d e  m i  
l u k i m  wa n p e l a  t a s o l 
h u s e t  i g a t  s u p i a  b i l o n g  s i u t l m  
p i s ? 
k a n t i r e b i l o n g  m l  I g a t  t r i p e l a  
p i k i n i n l  b i l o n g e n  
s a po s  1 n o  g a t  r e n , o l og e t a  d e  
m i  g o  k i s i m p i s  
a s t e m i  g o  l o n g  K u b ka i n ,  n a  m i  
g o , i g o , i g o , i g o , i g o ,  i 
g o , n a  l o n g  t u d a k  m i  kama p p i n i s  
l o n g  p I e s 
p l a n t i  t a i m  m i  g o  l o n g  A m b u n t i 
o l o g e t a  ma n b i l o n g  A b a u  i wo k ­
a b a u t  n a t i n g o l o t a i m ,  0 1  i n o  
s a v e  k a r i m l a p l a p 
m i  g o  p i n i s  n a  m i  s t a p  
a s t e m i  g o a p  l o n g  d i wa i b i l o n g  
p a i n i m s a m p e l a  k i a u 
i f  t here i s  water on t he ground , 
the mo squitoes  breed in i t  
I w i l l  g o  with y o u  t o  c a t c h  fish 
this dog and this pig are alway s 
fight ing 
if you c ome t omorrow , c ome with 
your wife 
I am peeling this sweet potato to 
eat it  
I am beat ing t h i s  s lit -gong to  
announc e  that an old man has died 
I am going t o  my v i llage t o  s e e  my 
mother and father 
you c ome to where I am 
I am now going t o  the vi llage ; 
aft erwards , you come and find me 
in whatever house I ' m i n  
I have four pigs , b u t  my brother 
has six 
yest erday , you had two dogs , but 
t oday I see only one 
who has a go od spear for spearing 
fish?  
my mother ' s  brother has  three 
c h ildren 
if it  i s  not raining , I go every 
day t o  catch fish 
y e s terday I went t o  Kub kain ; I 
walked and walked and walked and 
fina lly arrived in the v i l lage at 
night 
I have been to Ambunti many t ime s 
all  t he men of Abau alway s go ab out 
naked , t hey don ' t  wear loincloths 
I went for good 
y e s terday I c l imbed a tree to look 
for some eggs 
o r a i t ,  g o a p  p i n i s ,  h a n  b i l o n g  
d i wa i i b r u k ,  n a  k l o s a p  m i  
p u n d a u n  o l og e t a 
m i  p u n d a u n  1 i k l i k ,  n a  k l o s a p  m i  
b r u k i m  l e k b i l o n g  m i  
t i s p e l a  p o s  
p u n d a u n  
s e k s e k , k 1 o s a p  
d o k  b i l o n g  y u  i ka i ka i i m l i k l i k  
ba r a t a  b i  l o n g  m i , n a  k l o s a p  i 
k r a i 
a s t e  m i  p l a n t i s i k ,  t e d e  m i  s i k  
l i k l i k  y e t , t uma ra b a i m i  o r a i t  
m a n  b i  l o n g  m e k i m  p o i s o n  e m  
m e k i m  m a n  i d a i 
s a v e  
m i  p a i t i m  t i s p e l a  d o k  n a  m e k i m  
s i n g a u t 
h u s e t  i m e k i m  t i s pe l a  p i k i n i n i  
b i l o n g  m i  i k r a i 7  
when I had c l imbed i t , a branch 
broke and I almo s t  fe ll  down 
I f e l l  down a l it t le way , and I 
almo st broke my leg 
this post i s  shaky , it i s  almo s t  
fal ling down 
your dog b i t  my l i t t le brothe r ,  and 
he is almost crying 
y e s t e rday I was very s i ck , t oday I 
am a l i t t le s i c k ,  t omorrow I wi l l  
be all  right 
a sorc erer can cause a man to die 
I hit this dog and make him howl 
who made my child cry?  
T E X T  S 
T E X T  I :  S P EA K E R  MA L E M O L E  ( N e l i g u m  v i l l a g e , n e a r  M a p r i k )  
Orai t , pren bi long mi Don i kamap , mitupela i go long Serakum . 
Mit up e l a  i go , mitupela i lukim yam long b ikple s , mitupela i go daun , 
brukim liklik hanwara , mitupela i goap long liklik ples , mitupela i 
lukim 0 1  i b i las , mitup e la . . .  em i kisim poto long 0 1 ,  mitup e l a  i kam 
bek long s t e s i n . Mitup e la i stap , mitupela harim 0 1  i singsing , mitu­
p e l a  i go . Mitupela i go , i s t ap , orait , namb awan dokta wantaim mi s i s  
b i l ongen tupela i g o  k i s i m  p i k s a  long yam , 01 i b i las , ki sim piksa long 
01 meri , 01 man bi long holim kundu , 0 1  i sanap long name l ,  01 i sing­
s ing . Orait , 01 meri 01 i raun arare na nambawan dokta want aim mi s i s , 
na Don , 0 1  i sanap 0 1  i ki s im p iksa . Em t as ol . 
ENGLISH TRANSLATION 
We L L , my friend Don c ame , and we two w e n t  to Se rakum . We two w e n t ,  
w e  L o o ke d  a t  t h e  y ams i n  t he m a i n  v i L Lage , w e  t w o  w e n t  downh i L L , cro s ­
s e d  a sma L L  c re e k ,  t h e n  w e  two w e n t  up t o  the ham L e t .  We t wo L o o k e d  
a t  e v e ryone p u t t ing on decora t i o n s ,  w e  t w o  . . .  h e  (Do n )  t o o k  p h o t o s  o f  
t hem, a n d  we two came back t o  t h e  s ta t io n .  We two wa i t e d, w e  two 
he ard e v e ryone a t  t h e  s i n'g s i ng ,  we two we n t .  We two went and s tay e d .  
We L L ,  t h e  head doctor, a L ong w i t h  h i s  wife ,  t h e  two o f  t hem w e n t  and 
t o o k  p h o t o s  o f  t he yams w i t h  t h e i r  decora t i o n s ,  t o o k  p h o t o s  of a L L  the 
women ,  and t h e  men ho Lding drums s t anding up in the middLe and dancing . 
Now, a L L  t he women were ( s tanding) aro und the o u t s i de ,  and t h e  head 
doctor,  w i t h  h i s  wife ,  and Don,  t hey were s t anding t h e r e ;  t h e y  were 
s tanding t here and taking p i c ture s . That ' s  a L L .  
T E XT I I :  S P E A K E R  M A L E M O L E  ( N e l i g u m  v i l l a g e , n e a r  M a p r i k )  
Stori b i long yumi long kanaka i gat o losem : s ampela man i s t ap long 
. . .  anani t  l ong graun , na 0 1  i no gat kaikai 0 1  i save kaikai wai lt aro 
t as o l ,  na long nait 0 1  i no s lip , 01 i s t ap na i t okt ok p lant i long 
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nait i s i kerap , wai ltaro i s i kerap , na 0 1  i t oktok p lanti na i save 
bringim t ulait ologeta nai t . Orait na wanpela dok em i brukim graun , 
liklik hul
l t a s o l , em i kamap aut sait , antap , na i go na lukim p lant i  
banana i mau nabaut n a  i pundaun , n a  i s t ap n a  e m  i kaikai n a  i godaun 
long t i spela hul em i kamap longen na em i traut na samp e la man 01 i 
2 spet na 0 1  i tok , ' dok i kaikai samt ing nogut ' ,  na t i spela lapun em i 
kaikai , s kin b i longen i pat na em i no t okt ok p lant i , em i s lip , 0 1 0 -
g e t a  nait e m  i s lip , n a  0 1  i lukim n a  i t o k , ' 0 ,  at ing e m  i kaikai 
t ispela samt i ng na lapun meri . . .  skin b i longen i pat ' ,  orait na 01 i 
s tap na sambi long t i spela dok , behainim t i spela liklik rot i kam 
ant ap 0 1  i lukim , behainim 0 1  i kam antap , aut sait long graun , nau mi ­
p e la i stap , na lukim , 0 1  i lukim nau i kam antap , na 0 1  i lukim p lanti 
kaikai , nau 0 1  i s tap . Orait  na nau 0 1  i s indaun nau na kaikai . Orait , 
em tasol , everibodi . 
ENGLISH TRA NSLA TION 
A s tory of u s  nat i v e s ,  as fo � � ows : Some men � i v e d  on . . .  undern e a t h  
t h e  ground, a n d  they did n o t  h a v e  foo d ,  t h e y  u s e d  t o  e a t  o n �y wi � d  taro . 
Now i n  t h e  n i g h t  t he y  did no t s � e e p ,  t h e y  s a t  up and t a � k e d  ince s s an t �y,  
sc rap ing, s c rap i ng w i � d  taro , and t h e y  t a � k e d  and t a � ke d  and s tay e d  up 
t i � �  dawn e v e ry night . Now a dog broke t h e  ground, o n �y a sma � �  ho � e ,  
and came u p  o u t s i de , o n  top,  and h e  wa � k e d  around and saw a � o t  of 
bananas ripe round abou t ,  that had fa � � e n  down ; and he s t ayed and a t e  
t hem, a n d  w e n t  b a c k  down t he ho �e he came up t hro ug h . He vomi ted,  and 
s ome men spat and said,  'I think t he dog has eaten some t h i ng bad ' .  Bu t 
one o � d woman a te ( t he vomi t ) , her s k in fi � � e d  o u t  and s h e  did n o t  ( s i t  
up and) t a � k , s he s � ep t ,  she s � ep t a � �  n i gh t .  Everyone saw her and 
said,  ' 0 ,  I think s he has eaten this t hing,  and t h e  o � d woman, her s k i n  
i s  fi � � e d  o u t ' .  So now t hey a � �  wai t e d  and watched t h i s  dog fo � � owing 
the sma � �  track that � e d  o u t ;  they watched him and fo � � owed him t o  t h e  
top,  o u t s ide,  o n  the ground, where we � i v e  n o w .  T h e y  w a t c h e d  h i m ,  they 
watched him and came up and saw p � e n t y  o f  food,  and t hey remain t h ere 
now. So now e v eryone s i t s  down and e a t s . We � � , t h a t  i s  a � � , ev erybody . 
T E X T  I I I :  S P E A K E R  J O E  ( Y a m a n a m b u  v i l l a g e ,  M i d d l e S e p i k )  
Taim b i long haiwara i olosem : ren i kamdaun na i go haiwara na t aim 
binat ang i kamap na mipela i s iutim p i s . Taim b i l ong b ikpela haiwara i 
l
p r o n o un c e d [ w u I ] b y  many s p e a k e r s .  
2 
lapun h e r e  = o � d woman . 
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kam m1p e la 1 red1 long ha1wara 1 kam b 1kpe la na m1p e la s 1ut 1m p 1 k ,  
kapul , pala1 , mumut , n a  mer1 t u  0 1  1 wet long b 1kpela ha1wara , em b 1 k ­
p e l a  ha1wara 1 kamap 01  1 put 1m basket long raunwara , 0 1  1 tr01mwe hukl 
na pu11m mar10 na p1s , wonem ever1 ka1n samt 1ng long wara , na m1pela 
save ka1ka1 o l o s em long wet 1m ha1wara , em t a1m b 1 10ng ha1wara m1p e l a  
save ka1ka1 olosem . 
Man 1 wanpela em 1 s ave wok o losem l ong t a1m b 1 10ng war a 1 kam b 1 k ­
pela , t a1m b 1 10ng ha1wara n o  gat man 1 save halp1m , m1pela save wok 
o lo s em . Em 1 go kat 1m 11mbun na sapni1
2
, kanda , wonem samt 1ng , em 1 
save wok olosem long . . .  em 1 wanp e la , samt 1ng 1 hev1 , em 1 save kat 1m , 
t roimwe long wara 1 kam s ua long p le s , i drai , em 1 mekim hul , em i 
p lani m ,  em 1 wok1m haus , putim sapn1 1 antap , put im plua long haus , put 1m 
banis , em i save wok o losem . Ta1m b 1 10ng haiwara em 1 wanp e la , i no 
1nap long man i halpim , em 1 save wok o losem , k i s 1m morota l ong la1n 
saksak long kanu , em 1 k 1 s 1m 1 kam , bruk1m p1n1 s , pas1m morota pln1 s , 
k i s im 1 kam long t aim b i long ha1wara , em 1 save kam br1ngim long ples  
b 1 10ng wok1m haus , long redi . 
Ta1m haiwara i kam , m1p e la i t oktok planti long war a 1 kam , wara 1 
kam , na m1pela toktok long pain1m kaikai b 1 10ng m1pe la . Pain1m abus , 
p a1nim p 1 s ,  pain1m mar10 ,  k1ndam , maus gras , b 1 kmaus , wonem ka1nkain 
kaikai b 1 10ng wara na bi long graun . M1p e la save t oktok p lant i long 
ren , ren , na ren i kamdaun , na b1kpela ha1wara ren 1 br1ngim i kam na 
m1pela s ave lukaut 1m ka1kai long t 1 sp e la t aim b 1 10ng haiwara . 
Taim m1p e la , 0 1  wan tokples  o l oget a ,  mipela save ka1kai , o losem taim 
b 1 10ng haiwara , m1pela 1 go kukim kuna1 long bani s 1m t i spela kuna1 m1-
pela kuk1m , m1pela siut im pik , muruk , s 1 kau , palai , wonem kain ka1ka1 
b i long t i spela kuna1 1 stap insa1 t , mipela i kuk1m kunai pin1s m1p e la 1 
k i s 1m olosem , pik i katim man3 , mipela i save k i s im i kam . 
Taim haiwara 1 kam , 01 mer1 i wet im o l osem b ikpela ha1wara i kamap , 
01 1 k 1 s im kanu , pul 1 go , long la1n saksak , 01 i ki s1m panggal b i long 
t 1 spela saksak 1 kam , wokim basket , putim i go long wara , pis 1 go 
1nsait l ong t i spela basket , 01 i kap s e t im long narape la basket , 01 i go , 
4 
rop1m p 1 n1 s , 01 1 go long bung , k 1 s 1m saksak , pulimap1m long t ispela 
b asket 0 1  1 kam , gipim l ong p ikinini 1 krai , man 1 t okt ok l ong hangr1 , 
01 i s ave g1p1m ka1ka1 long t 1 sp e la saksak na p 1 s . Ta1m b i l ong haiwara 
em i gutpe la 1 s 1  tumas long wokabaut , l ong katim nab aut rot i kamap 
long bung . 
l
p r o n o un c e d  h e r e  [ w u k ] ;  c f .  hul. 
2A k i n d  of c an e ; p r o n o un c e d h e r e  [ s a t n i r ] .  
3
p i k  i kat i m  m a n  m a n  i kat i m  p i k . 
4
p r o n o un c e d  [ b u m ] . 
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ENGLISH TRA NSLATION 
A t  highwater time i t  i8 t hu 8 : the rain fa l l 8 and the water r i 8 e 8 ,  
and t hi 8  i 8  t h e  t ime t h e  i n 8 e c t 8  come a n d  w e  s h o o t  fi 8 h .  When t h e  b i g  
hi g hwa t e r  come8 we g e t  re ady fo r i t  t o  c ome u p  high a n d  we s hoo t p i g 8 , 
p 0 8 8 um 8 ,  l i z ard8 and bandicoo t 8 .  A n d  t h e  wom e n  t o o  wai t  for t h e  b i g  
highwa ter,  a n d  w h e n  t h e  b i g  highwa t e r  c o m e s  t h e y  p u t  fi s h t rap 8 i n t o  t h e  
l a k e ,  t he y  t hrow h o o k 8  ( in t o  t h e  w a t e r )  a n d  c a t c h  e e l 8  a n d  fi 8 h ,  e v e ry 
kind of crea t ure i n  t h e  water,  and t h i 8  i 8  how we e a t  when we are wai t ­
ing for t h e  highwa t er, we e a t  thus a t  h i ghwa t e r  time . 
A man on h i s  own work8 a 8  fo l low8 when t h e  wa t e r  come8 up high;  a t  
highwa t e r  t ime n o  o n e  i 8  avai lab l e  t o  he lp him; w e  work a s  fo l l ows . He 
go e 8  and C U t 8  b lack p a lm and t horny cane , rat tan, e ve ry t h i ng ( l i k e 
t h a t ) . He work8 t hu s  a t  . . .  i f  he i 8  on h i 8  own and some t hing i 8  heavy,  
h e  c u t s  it  and t hrow8 it  i n t o  t he water,  so t h a t  it  comes t o  8 hore i n  
the v i l lage . When i t  i s  dry h e  d i g 8  a ho l e ,  p lants ( a  P 0 8 t ) ,  make 8 a 
hou 8 e ,  p U t 8  t ho rny cane on top (fo r  b i nding ) ,  m a k e 8  t h e  floor for t h e  
hou 8 e ,  a n d  make8 t h e  wa l l ; h e  w o r k s  t hu s . A t  h ighwa t e r  t ime h e  i 8  
a lo n e ,  no o n e  i 8  ab l e  t o  he lp him, h e  wo rks t hu s :  h e  c o � l e c t 8  sago 
l e a v e 8  o n  their s t a l k s  in hi8 cano e ,  brings t hem ( to t h e  v i l lage ) ; when 
he has bro ken t hem and fas t ened t h e  l e av e 8 ,  he bring8 t hem, at highwater 
time;  
'
he bring8 t hem t o  his v i l lage t o  make a hou s e ,  i n  readine s s .  
When t he highwa t e r  come8 - we t a l k  about t h e  water coming a g r e a t  
de a l  ( b efore i t  come s )  - t h e  wa t e r  come s ,  a n d  we t a l k  abou t finding 
fo od for ours e l v e 8 .  We look for gam e ,  we l o o k  for fi s h ,  we l o o k  for 
e e l 8 ,  c rayfi 8 h ,  catfi 8 h ,  cod, a l l  kind8 of foo d  from t h e  wa t e r  and from 
t he gro und . We ta l k  a gre a t  de a l  about t h e  ra i n ,  t h e  ra i n ;  t h e  rain 
comes down, and t he rain brings t he b i g  hi ghwa t e r  and we go out l o o k i ng 
for fo od a t  t h i s  highwa t e r  t ime . 
When we , a l l  we o f  one language , wan t to e a t ,  a t  flood t ime t h a t  i 8 ,  
we g o  and burn gra s s ,  we fe nce off t h e  gra s 8  and burn i t ;  we s h o o t  p i g s ,  
wa l l ab i e 8 ,  l i z ard8 , e v e ry k i nd of food t h a t  l i v e s  i n  t h i 8  gras 8 ,  when 
we have burned t he gra 8 8  �e c a t c h  t hem i n  this way , t he men cut up t he 
p i g s  and we bring t hem . 
When t h e  hi g hwa t e r  come s ,  a l l  t h e  women have b e e n  wai t ing fo r t h e  
f l o o d  t o  com e ,  a n d  t h e y  take c a n o e 8  a n d  p a d d l e  t o  t h e  8 a g o  c lump 8 ;  t h e y  
bring back sago s te m 8 ,  m a k e  bas ke t s  a n d  p u t  t hem i n  t h e  wa t e r .  T h e  fi s h  
g o  i n to t he s e  ba8ke t 8 ;  t h e y  t ip t h em i n t o  another b a s k e t ,  and o ff t h e y  
go,  when they h a v e  t i e d  t hem up; t h e y  go t o  t he mark e t ,  t h e y  g e t  8ago 
(in e x c hang e )  they fi l l  up t he i r  b a 8 ke t s  and come bac k ,  give it to t h e  
c h i l dren w h o  a r e  cry i ng, or t o  a n y  m a n  w h o  i 8  c omp laining o f  hunger; 
they give t hem 8 0me of t hi 8  s ago and fi 8 h .  At h i g hwa t e r  t im e  i t  is ex­
cep t i o na l ly ea8Y t o  trav e l  around, t o  c u t  road8 anywhere t o  go t o  t h e  
marke t .  
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T E XT I V :  S P EA K E R  J O E  ( Y am a n a m b u  v i l l ag e , M i d d l e S e p i k )  
Em 0 1  wundj embU
l i s ave s t 1 1 1m samt 1ng o l os em . Ta1m 01  1 put 1m n11  
b1 10ng kanda na basket b 1 10ng k 1 s 1m p 1 s , 01  1 la1k s t 1 11m 01  1 k 1 s 1m 
o lo s em .  P 1 s  1 go antap pas long huk , n11 b 1 10ng kanda , 0 1  1 k 1 s 1m t 1 s ­
p e l a  11k11k basket b1 10ng 0 1  1 stap long na1t n a  01  1 save s t 1 11m , 
pu11map1m l ong t 1 sp e la basket . Na 1 kam long haus t u ,  olosem : 0 1  1 
k 1 s 1m saksak na melen na kon , t aro , banana , suga , 1 s t ap long haus 01 1 
s t 1 11m , pu11map1m l ong t 1 sp e la basket , 0 1  i kar1m 1 go , 1 go ka1ka1 . 
Na m1pela , 1 lukaut im , t oktok , m1pela t ok ,  ' 0 ,  010 wundj embu 1 s t 1 11m ' . 
Taim b 1 10ng ha1wara 01 1 put 1m n1 1 b 1 10ng kanda na huk na basket 0 1  
1 put 1m long wara , na t a1m 01  wundj embu 1 la1k s t 1 11m , 0 1  1 k 1 s 1m 11k-
1 1 k  basket b 1 10ng 0 1 , 0 1  i go s t 1 11m t 1 spela p 1 s , wonem ka1n ka1ka1 1 
go 1nsa1t long basket , 0 1  1 k 1 s 1m ,  0 1  1 k 1 s 1m 1 go ka1ka1 . Nau l ong 
haus , 01 i s t 1 1 1m saksak 1 s t ap long sospan b1 10ng kanaka na me len , 
kon , yam , mam1 , taro , t a1m 01 1 putim long haus 01 1 s t 1 1 1m ka1ka1 . Na 
ta1m gutpela w1n 1 k 1 s 1m 1 kam long hap daunb e l o , long ra1 i k1rap , 01 
1 save go long raunwara , 01  wundj embu save pa1n1m ka1ka1 . Ta1m m1pe la 
1 wokabaut 1 go , luk1m 0 1 ,  0 1  1 tan1m gras b 1 10ng 0 1  1 kam long p e s , 0 1  
1 ha1t 1m . . .  pes  b i long 0 1 ,  n a  0 1  1 save 1 ronewe long m1pela . Na 01  1 
wok1m long ' "  wok1m haus long b 1kpe la d1wa1 , em 1 haus b i l ong 0 1 .  
Leta b 1 10ng 0 1  1 o losem rop , olosem kanda . Ta1m 0 1  1 save 1 ronewe 1 
goap l ong t 1 spela leta b 1 10ng 0 1 ,  0 1  1 goap 1 go long haus . 
I no gat p lant 1 haus b 1 10ng 0 1 , t 1 spela 01 d 1wa1 , b 1kpela d 1wa1 m1 
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ko11m nem b 110ng 01 p1n1s , long t 1 sp e la d1wa1 m1pela t ok long haus b 1 -
l ong 0 1 .  0 1  1 s t ap h 1 a  n a  01  1 save raun nabaut , 01 1 pa1nim ka1ka1 , 
0 1  i save s t 1 11m ka1ka1 , 0 1  1 save s1ndaun long t 1spela b ikpe la haus 
b 1 10ng 01 , 01 1 save raun nabaut na pa1n1m ka1ka1 na s t 1 11m ka1ka1 . Em 
t a s o l . 
ENGLISH TRA NSLA TION 
The wundj embu s t e a L s  t h i ngs L i ke t h i s . Whe n  peop L e  p u t  o u t  thorn 
fi s h  t rap s for catching fi s h ,  t he y  L i ke t o  s te a L  t hem; t h e y  g e t  t h em 
L i k e  t h i s . The fi s h  g o e s  up and g e t s  caug h t  o n  t h e  hook or cane t horn, 
and t h e y  ( t he wundj emb u )  take t h e s e  bas ke t s  o f  other p e op L e ,  t h e y  s t e a L  
t hem i n  t h e  n i g h t ,  t hey fi L L  u p  t h e s e  b a s ke t s  (of t h e i rs ) . Now t h e y  
c o m e  i n to t he house t o o ,  L i k e  t h i s : they take s a g o  a n d  me L o n  a n d  corn, 
taro, bananas , sugarcane , t h e s e  are i n  t h e  house and they s t e a L  t hem, 
l
T h e  wundjembu i s  a t r e e - dwe l l i ng s p i r i t o r  h u m a n  wh o s t e a l s  f o o d  f r om 
v i l l a g e s ; p e r ha p s  a r em i n i s c e n c e  o f  e a r l i e r  t r e e - dw e l l e r s  i n  t h e  S e p i k . 
2
T r e e  w a s  n am e d  i n  v e r n a c u l a r  t ext , o f  wh i c h  t h i s  i s  a t r a n s l at i on . 
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fi L L  up t h e i r  bas ke t s ,  take t h em and go , they go and e a t . Whe n  we s e e  
( w h a t  has happ ened) , t here i s  t a L k ,  we say , ' a ,  t h e  wundj embu have 
s t o L e n  ( t hem) ' .  
A t  highwater time p e op L e  p u t  cane t horns and h o o k s  and bas ke t s ,  t h e y  
p u t  t hem i n  t he water,  a n d  when t h e  wundj embu want t o  s t e a L  t h em, t h e y  
take their L i t t L e bas k e t s  a n d  go a n d  s t e a L  fi s h ;  a n y  k i nd o f  fo o d  t h a t  
go e s  i n t o  t h e  fish trap s ,  t h e y  take i t ,  a n d  go a n d  e a t . And i n  t h e  
h o u s e ,  they s t e a L  s a g o  t h a t  i s  in p o t t e ry bow L s ,  a n d  me L o n s ,  corn ,  y ams , 
mami , t aro - whenever p e op Le p u t  t h ings i n  t h e i r  h o u s e  t h e y  s t e a L  t hem 
and ea t .  A nd when t h e  good wind comes up from dow n s t ream, when the 
t rade wind s t arts b L owing, they go t o  t h e  Lake , ( t h a t  i s  w h e re ) t he 
wundj embu find foo d .  When we are wande ring ab o u t  and we s e e  t h em, t h e y  
p u t  t h e i r  hair over t h e i r  fac e s  and h i d e  t h e i r  fac e s  a n d  t h e y  run away 
from u s .  Now they a L L  make in . . .  they make t h e i r  h o u s e s  i n  a big t r e e ,  
t h a t  i s  t he i r  house . T h e i r  Ladde r i s  rop e ,  c a n e  t h a t  i s . Whe n t h e y  a L L  
run away t h e y  g o  up t h i s  Ladde r, t h e y  go up i n t o  the ho u s e . 
They do no t have many hou s e s ,  t he s e  t re e s ,  t h e  b i g  tre e s  who s e  name 
I have a L ready c a L L e d, t h e s e  trees  we have t o L d  you to be t h e i r  hou s e s .  
They L i v e  here and range ab o u t ,  t he y  L o o k  fo r fo od, t hey s t e a L  fo o d; 
they L i v e  i n  t h e s e  big hou s e s  of t h e i r s ,  t h e y  range abou t and L o o k  fo r 
fo od and s t e a L  fo o d .  Tha t ' s  a L L .  
T E X T  V :  S P E A K E R  G O L MA N  ( Ma l u  v i l l a g e , n e a r  Ambu n t i ) 
Haiwara i kamap , mipela i save i go p ainim 0 1  kaikai long t aim bi­
long haiwara . Long t aim b i long haiwara mipela save i go  . . .  k i s im kanu 
i go long 0 1  hap graun , hap hap graun ; b ikpe la graun wara i daunim pinis 
na i gat hap hap graun tasol . I s t ap , mipela i save i go sua , orait , 
raunim o logeta p i k , i no gat mo graun bi long pik i wokabaut na i s indaun 
na painim kaikai , nogat , i gat wanpela wanp e l a  hap graun i save i s t ap 
. . .  i s t ap , wara i no save daunim . Orait , o logeta p i k , muruk 0 mumut , 
o logeta samt ing i save i go bung long t ispela 0 1  hap graun . I go b i l ong 
mipela mipe la painim mipela save s iutim , s iutim long supia . Bipo 0 1  i 
siutim l ong supia b i long t umbuna , nau wetman i kamap i gat p lant i aien , 
mip e la save kat im na sapim gut o losem supia , orait mipela save s iut im 0 1  
pik l ong t i spela aien . Orait , s iut im pinis p l ant i , mipela save mekim 
bet long kanu , putim l ong kanu , k i s im i kam kat im . Kat im pini s , di lim 
nab aut l ong o logeta manmeri l ong p le s , mip e la save amamas tru long t aim 
b il ong haiwara long t i spela 01 kaikai . Orai t , mipe la s ave kukim kunai , 
o l o s em maunt en , mipela save kukim , kilim planti pik , mumut , palai , 0 1 0 -
g e t a  samt ing , o logeta kain kaikai bi long bus , mip e la save kilim . Em 
l ong kaikai b i long sua . Orait , na b il ong wara em i gat mo t umas kaikai 
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i s ave kamap long haiwara t aim . Haiwara t aim, wara i s ave daunim 010-
geta graun pini s , p lant i b i kmaus , p lant i  pis  ni l ,  0 p lant i grilep i s , 
k indam, ologet a  kain p i s  bi long wara , mario , i s ave kamap p lant i moa ,  
i n o  i nap long mipela i pini s im kaikai , i nogat , i save s t ap st ing 
nat ing . 
Orai t , haiwara i pini s , na i draiwara bek , em i gat mo p lant i kaikai 
long o logeta raunwara na o logeta baret ; wara i s ave drai na ologe t a  p i s  
i s ave kamap , pukpu k ,  pis , t oros e l ,  mario , ologeta kain kaikai i s ave 
kamap l ong baret na long raunwara . Mipe la i s ave i go s l ip t ripela nait 
popela nait inap long wan wik wan en-a-hap wik s amt ing, na mip ela s ave 
p ainim 0 1  t i spela kaikai long raunwara 0 l ong bare t . Em 0 1  t i sp e l a  kai­
kai mipela s ave . . .  mipela man b il ong Sepik riwa , ologeta manmeri mip e la 
s ave hambak t ru long t ispela p lant i kaikai . O logeta kaikai mip ela s ave 
kaikai want aim s aksak . Taro , banana , yam ,  mami , em o losem s ampe la t aim,  
i s ave s enisim kaikai long s aksak . 
Nau i draiwara i gat arapela kaikai moa ,  binatang i s ave kamap l ong 
wara na mipela i s ave k i s im na kaikai . Meri i go k i s im b ina . .  ah . . .  
i s ave kisim b inat ang na . . .  long longpela maus t u  mip e i a  save s iutim 
long supsup . Na kindam long umben tu 0 1  meri i s ave kisim . 0 1  meri i 
go k i s im binatang , mipe la man i s ave s iu t im pis  long supsup . Orait , 
s iutim pis  p ini s , mipela save go bek long ples . 
Em o l os em ,  t ispela binat ang i kamap , 01 meri i s ave k i s im kanu , i 
kamap l ong t i spela riwa Sepik . Kamap nupe la b i longen 01 i save k i s im 
brum na k i l i m ,  k i l im long brum . Orai t , i dai , 01 i s ave kisim na putim 
long kanu long limbun . Orait , kamap nupela b i longen y e t  01 i s ave 
kilim olosem long brum . I go i go i go , t i sp e l a  b inat ang bi longen yet 
i dai , orait , i s ave drip nat ing i kamdaun , t ait  yet i save kisim i kam­
dau n ,  01 i putim kanu kros na binat ang i s ave kam pas long kanu , 01 meri 
i s ave kisim na putim insait l ong kanu long limbum . Pinis , 0 1  i s ave go 
bek long p Ie s , 0 1  i kuk , kukim t i s p e l a  b inat ang pini s 0 1  i s ave kai­
kai want aim ologet a  man b i long 01 . O logeta manmeri 0 1  i s ave kai kai . 
ENGLISH TRANSLATION 
When the highwater come s ,  w e  go and l o o k  for go od, at highw a t e r  time . 
When t he big flood comes we go . . .  we take can o e s  and go to al l t h e  
p a t c h e s  o f  ground, on ly p a t c h e s  o f  grou nd ( t h e  highwater h a s  swamp e d  
large areas of grou nd a n d  t h ere a r e  on ly p a t c h e s  left ) . ( Th e s e  p a t c he s )  
remain, w e  g o  ashore, w e l l ,  w e  hunt p i g s ;  t here i s  n o  more grou nd for 
t he p i g s  to roam arou nd and l i v e  and fi nd food, n o ,  t h e re are o n ly a 
few p a t ches of ground t h a t  rema i n  . . .  t h ey rema in, t h e  water do e s  n o t  
swamp t h e m .  So, a l l  t h e  p i g s ,  cass owari e s ,  or bandi co o t s ,  a l l  kinds o f  
5 1  
cre a tu r e s  come toge t h e r  on t h e s e  p a t c h e s  o f  grou nd . They go on t o  our 
( ground) and we l o o k  fo r t hem and s h o o t  t h em, s ho o t  t hem wi t h  sp e ars . 
Once e v ery one s ho t  t h em w i t h  the o l d kind of spears,  ( bu t )  now t h e  w h i t e  
man has come there i s  p l e n ty of iron, ( w h i c h )  w e  cu t and s harp e n  l i k e 
a spe ar, and s o  we s ho o t  t he p i g s  w i t h  t h i s  iron . We l l ,  when we have 
shot a large numb er, w e  make a p l ace i n  t h e  cano e ,  put t hem in t h e  can o e ,  
bring t hem (back ) ,  a n d  cu t t hem up . W h e n  w e  have cu t t h em, w e  di s tr i ­
b u t e  t hem around t o  a l l  t h e  men a n d  women i n  t h e  v i l lage , a n d  w e  are 
v e ry p l ea s e d  at highw a t e r  time abo u t  a l l  t h i s  fo o d .  W e  burn gras s ,  a l l  
the b i g  patches o f  gra s s ,  l i ke mountai ns , w e  burn i t ,  ki l l  a l o t  o f  p i g s ,  
bandi c o o t s ,  l i z ards , a l l  kinds of t h i n g s ,  a l l  ki nds o f  b u s h  fo od, w e  
k i l l  t h em . This  i s  abou t t he l a n d  game . N o w ,  in t h e  water t h e re i s  a 
gre a t  dea l of fo o d  t h a t  comes a t  h i ghwa t e r  time,  A t  hi ghwa t e r  time,  
when t h e  w a t e r  has  swamp e d  a l l t h e  ground, t h e re are p l enty of cod, 
p l e n ty o f  spiny fi s h ,  p l enty of perch, crayfi s h, a l l  ki nds o f  w a t er 
fi s h, e e l s - a l l  t h e s e come up i n  gre a t  quan t i t i e s ,  s o  t h a t  we are n o t  
ab l e  t o  fi n i s h  t h e  fo od, n o ,  i t  ju s t  ro ts . 
When t h e  highwater is fin i s h e d  and low water i s  back,  t h ere are great 
quan t i t i e s  o f  fo o d  in a l l  t h e  l a k e s  and s treams; t h e  wa t e r  dri e s  u p  and 
a l l  t h e  fi s h  come - crocodi l e s ,  fi s h  tu r t l e s ,  e e l s ,  a l l  kinds of fo o d  
come to t he s treams a n d  lak e s . We go a n d  s l eep ( t here ) t w o  n i g h t s , fo ur 
n i g h t s ,  up t o  a week o r  a week and a h a l f, and we hu n t  a l l  this fo o d  in 
the lakes and s treams . A l l  this fo o d  w e  . . .  we,  t h e  men of the S ep i k  
river,  a l l  o u r  men and women are e x treme ly g l ad o f  t h i s  abundance o f  
fo o d .  A l l  kinds o f  fo o d  w e  e a t  w i t h  s ag o . Taro s ,  bananas , y am s ,  mam i s  -
we o ft e n  a l ternate t h e s e  w i t h  s ago . 
Now a t  low t i de t here i 8  p l e n ty of o t her food; t h e  i n s e c t s  ( e p hemer­
i de s )  come up on the water and w e  catch t h em and eat t h e m .  The women 
g o  an d catch i n s e c t s  . . .  t hey catch i n s e c t s  and . . .  we s p e ar garfi s h  
t o o  wi t h  a fi s h - sp e a r .  Crayfi s h  t o o  - t h e  w o m e n  catch t hem i n  n e t s . 
The women g o  and c a t c h  i n s e c t s ,  we men spear fi s h  wi t h  fi s h - sp e ars . Wh e n  
w e  h a v e  s p e a r e d  t he fi s h ,  w e  go back t o  t h e  v i l l age . 
It i s  l i k e t h i s  when t h e  i n s e c t s  come : t h e  women take cano e s  when 
t h e y  ( t h e  i n s e c ts ) come up on t h i s  r i v er, t h e  Sep i k .  When they come u p  
f o r  t h e  fi rs t time they ( t h e  women)  t a k e  t h e  brooms ( b ran c h e s ) a n d  ki l l  
t hem, k i l l  t hem w i t h  brooms . S o ,  t hey di e ,  and t h ey take t h em and p u t  
t he m  o n  p a lm l e a v e s  i n  t h e  can o e . Thus when they c ome u p  for t h e  fir s t  
t im e  t h e y  ( th e  wome n )  k i l l  them i n  t h i s  way wi t h  brooms . They k e ep o n  
doing t h i s ,  t he ins e ct s  d i e  a n d  drift down s tream, t h e  current brings 
them downs tream, and they ( t he women) put t h e  canoe a t  ri g h t - an g l e s  to 
t h e  curr e n t  and t he i n s e c t s  p i l e up agai ns t t h e  can o e ;  the women take 
t hem and put them on palm leaves i n  the cano e . When they have fi n i s h e d  
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they g o  back t o  the v i l lage and c o o k ,  t h ey c o o k  them . . .  w h e n  t h ey have 
c o o k e d  t h e s e  i n s e c t s  t hey a l l  e a t  a l on g  w i t h  a l l  t h e i r  menfo l k .  A l l  t h e  
m e n  and women e a t . 
T E X T  V I : S P E A K E R  B A N A P O S  ( Mayo v i l l a g e , n e a r  Amb u n t i )
l 
Taim b ilong draiwara , t aim bi long draiwara,  ologeta manmeri i go 
ki s im p i s , i gat ni l ,  na b i kmaus na gri lepis na 10ngpela mau s , 01 i 
k i s im . 0 1  i k i s im,  meri s lip nogut long nait , em want aim man b i l ongen 
tup e l a  p l e i . Orait , i go long raunwar a ,  pukpuk i ken kisim em, na b ik­
pela snek i s t ap long wara , em i ken k i s im em . Orait , 01  i ki s im i kam, 
smokim pini s , 01 i put im gen , 0 1  i go b ek . 0 1  i go b e k , 0 1  i k i s im,  0 1  
k i s im t orosel n a  wonem s amt ing , pukpuk ,  01 i s iu t im l ong sup i a . 0 1  i 
s iutim long sup i a ,  orait , s apos dewe l i kama� long wara , baimbai mas alai 
long maunten i go daun k i s im nau . Maunten bai em i bruk i godaun long 
raunwara , bagarapim o logeta man , maski i no inap wanpela i kam long p l e s  
ologeta man i s t ap ,  i s t ap long wara . Mas alai bi l ong maunt en bruk i 
kamdaun l ong Sep i k ,  i no inap l ong em i go , man i pini s . Em t as o 1 . 
EN GLISH TRA NSLATION 
A t  low w a t e r, a t  l ow w a ter, a l l  men and women go and g e t  fi s h :  s p i ny 
fi s h ,  c o d, perch,  garfi s h ,  they c a t c h  t h em.  They catch t h em, t h e  women 
do not s l e ep w e l l  a t  ni g h t ,  they copu l a t e  w i t h  their husbands . Then 
they g o  t o  the lakes, t h ey may catch crocodi l e s ,  or t hey may catch the 
big w a t e rs nake . They bring t hem back, and when they have smoked them 
t hey put them ( a s i de )  and go back . They go back, they catch t h em, t h ey 
catch t ur t l e s  and a l l  kinds o f  things , crocodi l e s  ( to o ) , t hey spear 
t hem w i t h  spe ars . They spear t hem; bu t now an e v i l  sp iri t may come up 
i n  t h e  w a t e r, or t h e  e v i l spi r i t  of t h e  mountains may go down an d g e t  
t h em n o w .  T h e  mou ntain breaks away an d fa l l s  down i n  t h e  l a k e ;  n o  
m a t t er w h a t  a man do es he can n o t  come b a c k  to h i s  vi l lage, he mu s t  s t ay 
t here,  he s t ay s  i n  t h e  w a t e r .  T h e  evi l s p i ri t of t h e  mou n t a i n  breaks 
out and comes down t o  t h e  S ep i k ;  a man cannot get away , that i s  t h e  end 
o f  hi m .  That i s  a l l .  
l
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T E X T  V I I :  S P E AKE R B I KAW ( S w a g u p  v i l l a g e , U p p e r  S e p i k )  
Orait mipela i godaun nau long . . .  long rot , behainim t i spela b aret 
yu kam antap nau , mipela go painim t i spela haus b i longen nau , haus bi­
long t i spela pukpuk , em i laik putim kiau long t i spela haus bi longen . 
Orait , mi t ok ,  'ai , yupela , yup e l a  wan . . .  ah . . .  wanbanis bi long mi , 
t i spela mama bi long . . .  mama bi longen em i no inap long baibai i go we , 
i s t ap tasol long tispela hul bi long graun , hul b i long graun ' .  Orait 
mipela i go go go godaun nau , wan . . .  ologe t a  pukpuk 0 1  i go we insait 
p inis long t ispela hul b i l ong graun . Wanpela . . .  wanpela man . . .  wan­
pela barata bi l ong mi , wanpela barata bi long mi , i dai pinis , orait em 
i godaun nau , suim lek bi longen nau . Pukpuk i kam ant ap nau em i kam , 
i kam pas long t i sp e la skru bi longen nau . Em i tok . . .  em i kirap tok , 
' ai ,  yupe l a ,  pukpuk hia , pukpuk i kam pas long lek bi long mi , pukpuk i 
stap t a s o l  long t i spela hul bil ong graun , t i sp e la pukpuk i no inap i go we , 
gwan yupela kat im pitpit nau ' . Orait 0 1  i katim pitpit nau , 01 i go , 
0 1  i p l anim i go nau , 01 i lainim i go i go i go nau , orait , wanpela 
babal bi long mi i kam haskim mip e la , ' yupela planim pinis ? '  ' Ye s , mi-
pela p lanim pinis ' .  ' Gwan , yupe la , yupe la was nau , wanpela man i was 
long t i spela pitpit ' .  Em i was pinis , mipela i godaun nau , mipe l a  i 
raunim i kam ant ap , antap nau , mipela i kam painim tispela pukpuk nau . 
Mipela i kam painim t i s p e la pukpuk , wanpela barata b i long mi . . .  orait , 
em i kam siutim em nau . Em i s iutim em,  sup ia i bruk . ' E i , yupe la , mi 
s iutim em pinis , t i spela supia b i l ong mi bruk , em i go ant ap pinis , 
behainim baret i go ant ap ' , orait , mipe l a  i go antap nau , mip e l a  raunim 
i go i go i go nau , orait mi tok ' t i spela pukpuk yu siutim longen i no 
inap bai i go we , em i behainim rot b i longen stret . Em i go insait pinis 
l ong hul bi long graun . '  Orait , i go insait pinis , mipela t u  mipe l a  
behainim em,  brukim t ispela graun nau . Mip ela tu i brukim t i spela graun 
nau , t i s p e la pukpuk i go kamap gen ,  kamap gen long t i spela pit pit mipe l a  
p lanim longen . Orait , 01 i s i utim nau , 0 1  i siutim nau , mipela i go 
daun . P l ant i pukpuk 01 i s iutim pinis , 01 i . . .  orait , wanpela baba 
bi long mi i siutim tispela pukpuk nau . Mipela i go daun na mipela i go 
holim tispela usket bi longen nau , holim t ang bi longen want aim, holim 
t ang b i longen want aim . ' Ei ,  yupe l a ,  em i s iutim long hai bi longen , em 
t i s p e la hap sup i a ,  hap supia bi longen , supia b i longen i bruk na em i 
s t ap long . . .  i go kamap tru long t ang b i longen ' .  Orai t , mipe l a  
s i kerapim t i sp e la t ang b i l ongen nau , mipela sikerapim , mekim , mekim 
mekim mekim mekim nau , em i lipt imapim t i spe la sake
2 
b i longen em 
1 E l d e r  b r o t h e r  ( n at i v e  language w o r d ) . 
2Me a n i n g  unkn own . 
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i kaikaiim , kaikaiim ti spela han b i longen barata b i long mi , orait mi 
halpim em nau . ' Ruhh , kant iri bi long mi , mi s t ap , mi stap ' - orait ,  mi 
go daun nau mi t u  . . .  mi t u  . . .  em yet i laik kaikai mi . ' Em i kaikai 
mi ' ,  . . .  arapela baba b i long mi i dai pini s , en mi t u , em i laik halpim 
mi nau , em mi tu  em i laik kaikaiim em . Em i kaikaiim pini s , orait  
mipela wok long singaut s i ngaut s i ngaut i go  i go  i go , t i sp e l a  baba 
b i long mi i dai i s i ngaut b ehain long mitup e la wantaim kant iri b il ong 
mi . Orai t , em t a s o l . 
ENGLISH TRA NSLATION 
We l l. w e  go down now a l ong . . .  a long the road. fo l l ow t h i s  s t ream 
t h a t  y ou c ame by.  we go and find i t s  n e s t now. the n e s t  of t h i s  cro c­
o di l e .  t he nest it lays i t s eggs i n .  S o .  w e  say 'Hey.  y o u. a l l  you 
p e o p l e  o f  my hou s e ho l d. this mother of . . .  this  m o t her o f  them ( th e  
eggs ) cann o t  go away. i t  wi l l  s t ay i n  t h i s  ho l e  i n  the ground. ho l e  i n  
the ground. So w e  go r i g h t  down. o n e  a l l  the cro codi l e s  have gone 
away into t h e i r  h o l e s  i n  the ground.  One one man . . .  one o f  my 
brothers.  o n e  of my brothers. he i s  dead now. he went down. fe e l ing 
with his legs . The crocodi l e  came up and it pre s s e d  up aga i n s t  h i s  l e g . 
He s a i d. he s t ar t e d  t a l k i ng. 'Hey you.  t h ere i s  a crocodi l e  here. t h e  
crocodi l e  i s  p r e s s i n g  agai ns t m y  l eg .  t h e  cro codi l e  wi l l  s t ay i n  t h i s  
ho l e  i n  the grou nd. t h i s  crocodi l e  w i l l  n o t  go away. go and a l l  cut 
cane now ' .  So t h ey a l l  cut w i l d  cane and p lanted ( t he s t akes ) .  t he y  
l i n e d  i t  uP. then one of m y  e lder brothers came a n d  a s k e d  us ' H a v e  you 
p l a n t e d  ( th e  s t ake s ) ? '  ' Y e s .  we have p l an t e d  them ' .  'A l l  right.  y o u .  
y ou w a t c h  n o w .  one m a n  watch this  c a n e  (fence ) ' .  He wat ched. w h i l e  we 
went down. hu n t e d  ( t he cro codi l e )  ups t re am. u p s t re am now. we go and 
l o o k  for this cro codi l e  up s t ream noW . We come looking fo r this cro c ­
odi l e .  a n d  o n e  of m y  brothers . . .  he came and s p eare d i t .  He s p e ared 
it and t h e  spear bro k e . 'Hey. y o u. I have speared him. my b i g  s p e ar has 
broken.  h e  has gone ups tream. fo l l owing the s tream up ' .  So.  w e  went 
ups tream. kep t on hun t i ng him. then I s a i d  ' Thi s cro codi l e  you shot can­
not get away. he i s  fo l l ow i ng hi s own trac k .  He has gone i n s i de h i s  
ho l e  i n  t h e  ground ' .  So when h e  h a d  gone i n s i de .  w e  fo l l owed him t o o .  
a n d  b r o k e  open the ground. We broke open the ground. the crocodi l e  came 
o u t  again. came out ag ain t o  the cane w e  p l anted by i t .  They a l l s p e ar­
e d  it now; t hey a l l  speared it now. and we went down s t re am .  They s h o t  
a l o t  o f  crocodi l e s .  they . . .  w e l l. o n e  o f  m y  e lder brothers speared 
this cro codi l e  now . We w e n t  downs tream and h e l d  i t s  snou t .  h e ld i t s  
t o ngue a s  w e l l .  h e l d  i ts tongue as w e l l .  'Hey.  y ou .  h e  s h o t  him i n  t he 
eye.  t h i s  p i e ce of spe ar. t h i s  p i e ce of s p e ar of h i s .  h i s  spear broke 
and it i s  s tu c k  i n  . .  , i t  has come rig h t  up throu g h  i ts tongue ' .  So w e  
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s crap e d  i t s  t ongue now, w e  s crap ed and s crap e d  i t ,  h e  l i fted u p  h i s  
(jaws ? )  and i t  b i t  h i m ,  b i t  m y  bro t h e r ' s  hand, s o  I w e n t  t o  he lp him . 
' Huhh, my un c l e ,  here I am, here I am ' . . .  s o  I w e n t  down as w e l l ,  me 
too . . . ' He near ly a t e  me . 'He ' s  b i ting me ' "  another of my e l der 
bro thers is dead, now me too, h e  wants to h e lp me (to j o i n  him ? ) ' -
he tried to b i t e  h i m .  He b i t  h i m ,  a n d  w e  a l l  s e t  to wai l ing, wa i l i ng 
for this e lder bro ther of mine that di e d, and afte rwards for t h e  two of 
th em, a l ong with my unc l e .  We l l , t ha t ' s  a l l .  
T E X T  V I I I :  S P E A K E R  T E RE W E Y  ( W a s k u k ,  U p p e r  S e p i k )
l 
Orait , orait wanpe la man i t ok : ' Orait , t umara yumi siutim long em,  
t i s p e la baret , na aste mi lukim em , graun i malomalo tumas , gras yumi 
paia nat ing pini s , na ating p lant i pukpuk i s t ap ;  orai t , t umara yumi 
go raunim l ong em ' . Orait , orai t ,  em i katim liklik . . .  tupela baret 
pini s ,  orai t , gras em i liptimapim antap pini s , orai t , em i raunim i 
2 
kam nau . Orait , 0 1  wasman em i s t ap , 0 1  i sanap i s tap , orait wanp e l a  
hap . . .  sanap tupela man wanp e la hap , sanap tup e la man . Orai t ,  long 
em i maus tru , 01 i p lanti man i s t ap . Orait em i kam raunim i kam , i 
kam i kam , orai t , wanpela s iut im ,  em wanp e la em i . . .  em i kikim pini s , 
em , em i ron nau , em i ron , em i ron , em i ron , orai t , ' Oi ,  tup e l a  moa , 
t u  longen , em nau mi kikim pinis ' ,  orai t , i go , i go raunim i go , i go , 
i go , klostu liklik long baret , orait , ' 0 1 i harim, oi , wanp e la i siut im 
pini s ' , orai t ,  i go , i go raunim i go , i go , ' oi ,  tu longen siutim 
p inis ' ,  orai t , i go , i go , ' oi ,  klostu liklik long baret ' ,  ' nogat , oi , 
0 1  i kalap pinis l ong hap ' . ' Orai t , man b i l ong maus yup e l a  lukaut gut , 
em bikp e la em i kalap i kam pinis long arapela hap ' . ' Orai t , maski , 
t i sp e la hap i s t ap pastaim , yumi pini s im pastaim t i sp e la hap ' . Orait ,  
k i s im pukpuk , k i s im i go put im antap pastaim . Em t a s o l . 
Orai t , taim b i l ong hapim ,  i raunim pinis , orai t , hapim i kam , raunim 
gen . Orait , yumi man b il ong was im long baret - haumas ? popela man -
' Yupela was gut , nogut em i Ius ' . Orait ologeta man em i raunim i kam , 
i kam i kam i kam i kam ,  orait , i kam nau em i stret liklik , orai t , 
kikim wanpela pukpuk , kikim , ' oi ,  wanpe la mi kikim pinis ' ,  em i ron nau , 
em i ron , em i ron , orai t , ' Yupela lukaut gut , em i tup e la want aim i kam 
pinis , wanpela liklik ' ,  em i kam , orai t , klostu long baret , klostu l ong 
IThe P i d g i n  o f  t h i s  t e xt i s  s omewhat c on fu s e d .  
2T h i s s p e a k e r  o ft e n  u s e s  em f o r  0 1 . 
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baret 11k11k , ora1 t , t r 1  longen s 1ut1m p1n1s long b 1kpela . Ora1 t ,  1 go 
1 go 1 go 1 go , 1 go raun1m , 1 go , ora1t , em 1 klostu 1 1 k 11 k ,  ora1 t , 
s 1u t 1m tu l ong en , em 1 11k11k tumas , ora1t ,  b 1kpe la 1 s t ap y e t , ora1t 
1 go , 1 go , 1 go 1 s t ap ,  1 s t ap 1 stap , b 1kpela 1 hait 1 s t ap , 1 stap . 
Ora1t ,  ' 01 wasman yup e la lukaut gut , em 1 olosem t 1 sp e la gras , em 1 1nap 
long . . .  1nap long wet s an ' . T1spe la gras 1nap long wetsan . Ora1 t , em 1 
kamap 11k11k , 0 1 , tr1  longen s 1 u t 1m p1n1 s , 1 no 1 nap lus ba1 1 go we , 
nogat , maus em 1 pas . Ora1t em taso l . 
ENGLISH TRANSLATION 
We l l ,  one man s a i d  ' O . K . , t omorrow we wi l l  s h o o t  i t .  It was in t h i s  
s t re am t hat I s aw i t  y e s t erday , t h e  ground i s  very w e t  a n d  we have 
b urn t a l l  the gra s s  o ff, I think there wi l l  b e  a lot of orooodi l e s ;  t o ­
mo rrow w e  w i l l  g o  and hu n t  them ' .  So he out a sma l l  . . .  t h i s  channe l ,  
pu t t h e  grass up to o n e  s i de ,  a n d  h u n t e d  i t  u p  in our dire o t i on . The 
l o o ko u ts w e re t here,  s tanding up , and i n  one p l aoe t here were two men, 
s t anding i n  one p l aoe, two men s t anding . So i n  . . .  right a t  t h e  mou t h  
( o f  t h e  ohann e l )  a l o t  o f  m e n  were t he re . So he hun t e d  i t  u p  t ow ards 
u s ,  h e  oame up, and one man speared i t ,  and he . . .  he k i o k e d  i t  ( = fe l t  
i t  w i t h  h i s  fo o t ) .  I t  ran, i t  k e p t  on running, - 'hey,  two more, two o n  
t o  h i m ,  h e re i t  i s ,  I have k i o k e d  i t ' .  Off i t  w e n t ,  b e i ng ohas e d, on 
s ome more, o l o s e  t o  t h e  sma l l  ohanne l .  ' L i s t e n  e v ery o n e ,  one man has 
speared i t ' .  On it went - 'near t h e  ohanne l ' . 'No,  i t ' s  go ing up t h a t  
w ay ' .  'A l l  r i g h t ,  y ou m e n  a t  the mou t h  (of the ohanne l ) ,  keep a g o o d  
l o o k ou t ,  a b i g  one h a s  oome u p  i n  ano t h e r  p laoe ' .  'Forg e t  about i t ,  
t hi s  p l a ce fi rs t ,  we ' l l fi n i s h  o ff t h i s  p l aoe fi rs t ' .  So w e  oau g h t  t h e  
orocodi l e ,  caug h t  i t  a n d  pu t i t  up a s i de firs t .  That ' s  a l l .  
We l l , i t  was now time t o  head i t  off after t h e  hunting; w e  h eaded i t  
o ff - kep t on ohasing i t .  We l l ,  w e ,  the loo kou t men on t h e  ohanne l -
how many ? four men - ( t hey o a l l e d  o u t  t o  u s )  ' Yo u  a l l  l o o k  o u t  w e l l , 
we don ' t  wan t t o  l o s e  i t ' .  So a l l  t h e  men hunted i t  towards u s ,  on i t  
came; a l l  ri g h t ,  ( one man) oomes up nearly i n  a s t raight l i n e  and fe l t  
o n e  oro c o di le wi t h  h i s  fo o t ,  fe l t  i t :  'Hey , I have fe l t  one ' .  I t  
s ta r t e d  t o  ru n, k e p t  o n  ru nning . ' You a l l  l o o k  o u t  w e l l ,  two are oom­
ing up toge t h er, one of t h em a l i t t le one ' .  They came up,  o l o s e  to 
t h e  ohann e l ,  fai r ly o l o s e  t o  t h e  chann e l .  Three (men) speared i t ,  t h e  
b i g  on e .  T h e n  t h e y  w e n t  o ff again, w e n t  hunting ;  n o w  he w a s  fa irly 
o lo s e ,  two s p e ared i t .  I t  was very sma l l ; the b i g  one was s t i l l  t h ere . 
The hun t w e n t  on, t h e  b i g  one was h i di n g .  ' Yo u  m e n  on t h e  l o o ko u t ,  
k e e p  a g o o d  w a t o h ,  i n  t h i s  gra s s ,  s o  t h a t  i t  do e s n ' t  g e t  away in t h e  
s and ' .  So i t  oame up a b i t  and t hree speared i t ;  i t  oou l d  n o t  ge t away , 
now, the mo u t h  ( of t h e  chann e l )  was o l o s e d  off .  We l l , t h a t ' s  a l l .  
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T E XT I X :  S P E A K E R  T E R E W E Y  ( W a s k u k v i l l a g e , U p p e r  S e p i k )  
Orai t ,  b ipo mipe la bismis
l 
b i l ong muruk ai . . .  i orai t , b ipo mi-
pela b i smi s bi long muruk , muruk . . .  bipo muruk em i no wokabaut long 
graun , nogat , bipo em i s t ap long . . .  t aim b i l ong tudak em i s i ndaun 
long hap diwai , han b i l ong diwai , s indaun i s t ap , i s t ap . Nau wanpela 
liklik pisin em i . . .  planti  taim i toktok , i s t ap longen , i s t ap i 
s tap , ' Ai , yu olosem b ikpela p i s i n , y u  no p i s in , yu o losem man , yu no 
goap long diwai , maski , yu kamdaun ' .  Orai t , em i k i s im panggal b i long 
moro t a ,  orait banara b il ongen taitim,  orai t , em i s iu t i m .  Siutim,  orait 
em i kamdaun . Orai t , em i kamdaun , orait , em i b i smi s nau . Em i b i s ­
mis , orai t ; ' Yupela harim tok b i l ong mi ' ( no , m i  n o  t ok long 0 1 ,  e m  y e t  
tok ) , - ' yupela harim tok b i l ong mi , m i  b i smi s , orait , yumi olosem 
2 wonem, orait , t i spela gras b i long t i spela bros , han , na lek , em , 
em olos em bi long yupe la3 , na long b aks e t , na gras b i l ong longpela . . .  
gras b i long as , na i . . .  nek na u s ket na b e l , liwa , na . , . tispela h i a ,  
hia
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, t upela hap , e m  i k i s im i g o  ologeta long s o lwara , i s t ap wantaim 
ologeta . Orait em bi l ong yupela i s tap , yupela i no ken pai t , yupe la i 
no ken s t i lim kaikai , wonem samt ing . . .  yupe la no mekim bagarapim i dai 
meriman , nogat , o losem t ambu t ru long olosem 0 1  nau , 0 1  i no inap yu i 
dai , bai  i s t ap gut nau , nogat , 01 i b ismis , em i muruk i kirap t ok ,  
' Harim, samting b i long yupela5 , yupela i laik mekim i dai meriman , orait , 
i ken ; 01 yupe la i laik k i l im arapela ples , arapela ples  kilim,  orai t , 
i ken ' , orait , olosem em i t ambu tru 0 1  nau i no inap i dai , i no inap 
k i l im wonem arapela p les , arapela . . .  nau em i s t ap gut o loge t a ,  nogat , 
em i y e t  t o k ,  ' 0 ,  maski , samting b i long y upe l a ,  mi no ken stretim;  nau 
mi s ke lim tasol  long gras , orait , mi s ke l im tasol  long gras , em s am-
pela b il ong yup e l a ,  yupela i stap , yupela Kubkai n ,  Wogumas , Waskuk , 
yupela Swagup , yupela go antap long May riw a ,  yu kamdaun , o logeta kanaka 
em b i l ong yupe la yet , t aim b ilong y upe la . . .  yupela laik ki lim,  s iu t i m ,  
i ken , samti ng b i l ong yupe la . Yup e l a  laik mekim i dai meriman , i ken . 
N au mi b i smi s tasol ; s amt ing b i long yupela . Orait yu harim , wonem we 
l
b '  , , , � srn� s - p r obably t o tem : s ome c o n fu s i on b et w e e n  P i d g i n  p�s�n t o t em, 
and bisnis affa i r; mating; l in e age . 
2p o i n t i n g  t o  h e a d . 
3 ' Y o u  whi te me n .  ' 
4p o i nt i n g  f i r s t  t o  k i dn ey s , t h e n  t o  s p l e e n . 
5 ' Y o u  n a t i v e s . ' 
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we long bus , wonem hap , hap hia ,
l 
long wonem hap , hap hia,
2 
harim em, 
em i katim i s t ap diwai , orait , kalap long wonem samt ing long paia,  
long kil  b i long diwai , pait im em,  orait , kilim em,  em i man , kilim em,  
kilim,  orait , yu blakman , yu kilim,  yu b lakman , won em samt ing , yu harim 
olosem, inap long pik , harim olosem, wonem samt ing i kam na pus i ,  mas a­
lai b i l ong bus , em bi long 01 , 01 i no inap , olosem yu harim s t re t ,  long 
katim diwai , kil bi long diwai yumi paitim yumi ' "  i s t ap ,  yumi pairap 
long t amiok , naip i s tap , orait , kilim em, i no gat t ok s amt ing, yu ken 
i go ' .  Em t as o l . 
ENGLISH TRA NSLA TION 
We l l , in t h e  o l d day s ,  we w e re t h e  aass owary t o t em, we were t h e  
aas s owary t o tem, the aass owary . Long ago t h e  aass owary d i d  n o t  w a l k  on 
t h e  ground, no,  long ago it l i ved in . . .  a t  night  time i t  wou ld sit down 
on part of a tre e ,  a branah, and go on s i t t i ng t here . Now one l i t t l e  
b ird . . .  many times i t  s a i d, when i t  w a s  nearby ,  'Hey , y o u  are l i k e  a 
b i g  b i rd, ( b u t )  y o u  are no b i rd, y o u  are l i ke a man, you aan n o t  go up i n  
t r e e s ,  y ou aome down ' .  So he ( t he b i rd) t o o k  a s ago l eaf midrib,  made 
a b ow o f  i t ,  and s h o t  him ( t h e  aass owary ) . When he had s ho t  him he 
( t h e  aass owary ) aame dow n .  When he h a d  aome down he be aame a t o tem and 
s a i d, ' Yo u  a l l  l i s t e n  t o  me ' - ( n o ,  I ( t he narra tor) am not t a l k i ng to 
e v e ry o n e ,  h e  ( t he aass owary ) i s  t a l k ing ) - ' You l i s t e n  t o  me,  I am a 
t o tem; w e l l ,  what are w e ?  ( i . e . , the spe aifi aation fo l l ows ) . T h e s e  
fe a t hers on t h e  breas t ,  a n d  wi ng, a n d  leg,  he ad, t hat b e l ongs t o  y o u  
( w h i t e  men) ; a n d  on the b a a k ,  t h e  fea t h ers of the l o n g  . . .  t h e  fe a t h e rs 
on t h e  rump, and . . .  neak,  and a h i n, and be l ly ,  and l i ver, t hi s  here 
( ki dn e y s ) , here (sp l e e n ) , (for) t h i s  dire a t i o n  as far as t h e  s e a, t hey 
a l l  s t ay t o g e t h e r .  Now this remains as your ( l o t ) ;  you aann o t  fi g h t ,  
you aannot s t e a l  fo o d, o r  any t hing; y ou aa nno t aause harm to a man o r  
woman s o  t ha t  t hey di e ;  n o ,  you are a l l  n o w  a s  agna t e s ,  y o u  aannot die,  
a l l  wi l l  b e  we l l  now, a l l  are one t o tem ' .  Then t he aass owary s a i d, 
' L i s t e n ,  t h i s  i s  for you (na t i v e s ) ;  if y ou want to ki l l  p e op l e, a l l  
right,  you aan; i f  you want t o  wipe ou t ano ther vi l l ag e ,  a l l  r i g h t ,  you 
aan ' ;  t hey ( th e  w hi t e  men)  are a l l agn a t e s ,  they aanno t die,  they aan­
no t wipe o u t  another vi l lage,  t hey are a l l  we l l  o ff.  But he ( t he 
aas s owary )  s a i d, ' We l l , this i s  y our affair, I aanno t make it ri g h t ;  
n o w  I a m  s imp ly di s t ributing the fe a t h e rs ,  I a m  di s tribu t i ng t he fe a t h ­
ers,  t h a t  i s  your a l l o tment,  a n d  y ou ( n a t i v e s )  s t ay h e r e  - y o u  o f  
lPo i n t i n g  w e s t . 
2 p o i n t i n g  n o r t h w e s t . 
Kubkain, Wogumas , Wa s ku k, y ou of Swapu p ,  a L L  of y o u  right up t o  May 
Riv er, and down s t re am, a L L  t h e  n a t i v e s  are y o u r  affair, w h e n  y o u  
y o u  want t o  k i L L  t hem, s p e a r  t h em, y o u  can, t h a t  i s  y o ur affa i r .  I f  
y o u  want t o  ki L L  p e op L e ,  y o u  can . N o w  I a m  ju s t  t h e  t o tem; t h i s  i s  
y our affair . So L i s t e n :  whatever dire c t i o n  i n  t h e  bush,  w h a t e v e r  
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p Lace, t hi s  dire c t i o n  (w es t )  any p L ac e ,  t hi s  dire c t i o n  (north-wes t )  -
L i s ten ! - y o u  can c u t  the trees here,  whatever comes o u t  i n  t h e  fi re 
(when you burn the bu s h )  from the b a s e  o f  t re e s ,  s t r i k e  t h em, ki L L  
t hem; ( e v e n  if) i t  i s  a man, k i L L  him, ki L L  h i m .  I t  i s  a L L  r i g h t ,  y o u  
a r e  the b L ack men, y o u  ki L L , y o u  b L ack m e n ,  a n y  kind of thing - L i s t e n ! -
whe t h e r  i t  i s  a p i g  - L i s t e n !  - a L L  kinds of cre a t ures t h a t  come , c a t s ,  
b u s h  spiri t s ,  i f  y ou fi nd them, i f  y ou fin d  any t hing from t h e  b u s h ,  
t h a t  b e L ongs t o  a L L  ( o f  y o u )  t hey ( t he w hi t e  m e n ?  o t her trib e s ? )  -
L i s t e n  w e L L !  cannot cu t t re e s ,  i t  i s  u s  who b e a t  the tree ro o t s  ( a s  
s i gna L s ) ,  w e  s t ay here,  w e  f L a r e  up w i t h  our axe s ,  knives as w e L L ;  s o  
k i L L  t h em, t here w i L L  b e  no troub L e ,  y o u  may go ( and d o  i t ) ' .  That ' s  
a n .  
T E X T X :  S P E A K E R KA NAP I O  ( Ab a u  v i l l a g e , G re e n  R i v e r )
l 
St orl long gat e n . Wanp e la man wanpela merl em 1 . . .  t upela 1 wok 
long gaten na t lspela gaten bl 1 0ng tupela , 01 t oros e l  1 kalkal . Tu­
pela 1 t lng,  ' al ,  huset 1 kalkal gaten b l 10ng mlt upe la? ' Nau long 
monlngt alm man bl 10ngen 1 go na 1 go lukluk long . . .  was long gat en , na 
em 1 l uklm wanp e l a  11kllk t orosel em 1 karlm wanpela b anana , wanpela , 
em 1 karlm na 1 go pundaun gen , 1 karlm na 1 go trolmwe gen , wanp e l a  11k-
11k toro s e l  em 1 karim wanpela , nem b l 1 0ng banana umwi . 2 Em 1 karlm 1 
go , 1 godaun gen long wara , oral t , merl bl longen tu em 1 long 
ablnun em 1 wokabaut 1 kam na 1 luklm . . .  luklm wanpela blkp ela t oros e l ,  
e m  1 karlm banana 1 godaun . ' Ah tru , t lspela 1 kalkal ' .  Oralt , e m  nau 
tup e la 1 sallm tok long pau1 3 1 paltlm t l spela raunwara . Sallm tok 1 
go , 0 1  1 kam paltlm t lspela raunwara . P l s  1 no 1 1 k l l k ,  t oros e l  1 no 
11kllk , 01 dralpela dralpela t oros e l , 0 1  1 kl s lm na t rolmwe 1 go aut­
salt na solm tlspela . . .  merl pastalm em 1 luklm b lkpe la t oros e l  longe n . 
lTh i s  s t o ry i s  i n c omplet e .  
2v e r n a c u l a r  name f o r  a var i et y  o f  b an an a .  
3M e an i n g  u n c e rt a i n . 
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So 1m em , na 1 t oklm em,  ' em t i s p e la ? ' Em i t ok ,  ' nogat , i s t ap yet ' . 
Kisim wanpela moa , soim em , em i tok , ' t i spela? ' ' Nogat , 1 s t ap yet ! 
Olosem 1 go 1 go i go . Na t i spela bikp e la toros e l  0 1  i t ing o l o s em ,  
' at ing wanpela s t on i s t ap ' , na 0 1  1 goap i godaun , goap i godaun , long 
t i s p e la t or o s e l  hia . I s t ap stap s tap , san i godaun nau , san 1 godaun , 
klostu 1 lalk 1 godaun . Orait na meri yet em i ki sim 11mbum , o lo s em 
s t ik , em i s aplm 11mbum , klsim t i sp e la i go daun , em nau , em i kamaut im 
t i spela bikp e l a  t oros e l  wantalm 0 1  . . .  samp e la man . Kamautim , 0 1  i soim 
em,  s oim t l sp e l a  merl em ' t ispe la? ' Em i tok , ' em tasol ' .  Em nau , 
t i s p e la t or o s e l  em b i longen y e t , 0 1  i go bek , 0 1  i karlm tispela toro s e l  
b ilongen 1 go , 0 1  1 putim l ong limbum . I s t ap , wanpe la de , e m  wantalm 
man b i l o nge n ,  tup e la ki sim dok i go long bus . Tupela ki s lm dok i go 
l ong bus , na 0 1  p ikinini . . .  pikinini toros e l  sindaun i s tap na kant irl 
b i longen i kam . I kam na em 1 . .  , 1 kam l ong rot na em i ki s lm wanpela 
liklik snek put im . . .  kamaut im skin kamban b ilongen na putlm lnsait l ong 
skin kamban na putim bek . . .  
ENGLISH TRANSLATION 
A g arden s t ory . A man and a woman he . . .  the two of them were work­
ing i n  a garde n .  (Bu t )  t h e  t o r t o i s e s  u s e d  t o  e a t  u p  t h i s  garden b e l o ng­
ing t o  these two . The two t hough t ' 0 ,  who i s  ea t i ng our g arden ? '  Now 
i n  the morning her hu s band went and l o o k e d  watched in t h e  garden, 
and s aw a sma l l  t o r t o i s e  carrying a banana; he wou l d  c arry it and fa l l  
o v e r, carry i t  s ome more and drop i t ,  jus t one sma l l  t o r t o i s e  carry i ng 
one ( b anan a ) . ( The s p e c i e s  o f  ban ana w e  c a l l  umwi). He carr i e d  i t  
away and w e n t  down again i n t o  t h e  wa t e r .  Now h i s  wi fe a s  w e l l , s he 
s he was wandering around i n  the aft ernoon, and she came and s aw . . .  s aw 
a b i g  t o r t o i s e ,  carry ing a b anana down ( to t h e  wa t e r ) . 'Ah,  t h a t ' s  i t ; 
t h i s  i s  w h a t  was do ing t he eating ' .  So t he y  s e n t  word t o  t h e  men of her 
t o t em ( ? )  t o  come and beat t h e  p o n d .  T h e  fi s h  w e r e  n o t  sma l l , t h e  
t o r t o i s e s  w ere n o t  sma l l , gre a t  h u g e  t o r t o i s e s ;  t hey caught t h em a n d  
t hrew them o u t  ( o n  to the s hore ) a n d  s h owed this woman who h a d  prev-
ious ly seen t h e  b i g  torto i s e  in the pond.  'Is t h i s  i t ? ' She s a i d, 
'No,  i t  i s  s t i l l  there ' .  They cau g h t  anot her, s howed her, s aying ' Th i s  
on e ? ' 'No,  i t  i s  s t i l l  there ' .  And s o  i t  w e n t  on . Now as fa r as the 
b i g  t o r t o i s e  was concern e d, t h ey t hou g h t ,  'It mus t be a s tone there ' ;  
and t h e y  a l l  w e n t  up and down o n  t h i s  t o r t o i s e . They s t ayed o n  and on,  
and t h e  s un was about t o  go down, it was very c l o s e  to s e t t ing . Now 
t h e  woman h e rs e lf took a p a lm s ta l k, l i k e a s t ick,  s h e s harpened it and 
went down ( t o t he p ond) . Now, t h a t  was i t !  She broug ht ou t the b i g  
t o r t o i s e  w i t h  t h em a l l  . . .  w i t h  s ome m e n .  W h e n  i t  w a s  ou t,  they s howed 
h e r, s howed t h i s  woman : ' Th i s  on e ? ' She said, ' Th a t ' s  i t !  So n ow t h i s  
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tor t o i s e  be l o ng e d  t o  h e r ;  t h e y  a l l  went back,  carry ing t h i s  t o r to i s e  of 
hers, put i t  on the p a lm s t i c k .  He s tayed there . One day p a s s ed, and 
s he and her husband took a dog and went i n to t h e  b u s h .  The two o f  t h em 
t o o k  a dog and went into the bush, and a l l  t h e  chi ldren t h e  tortoi s e  
chi ldren were there,  and their unc l e  came . H e  came and h e  . . .  h e  came 
a l ong the road and h e  t o o k  a sma l l  snake and put i t  h e  t o o k  out h i s  
lime gourd a n d  p u t  i t  ( th e  s na k e )  i n s i de t h e  gourd a n d  p u t  i t  ( t h e  
gourd) b a c k  . . . .  
T E X T  X I : S P E AK E R  MO ONAA  ( P a a r i r o  v i l l a g e , B u i n )  
Orait mi laik mekim s t ori b i long Toromuimui . Wanpela t aim 010 man i 
laik go kat im bus . 0 1  i laik mekim nup e l a  gaten long pIes  b i long 
Toromuimui . Orait na 0 1  i kirap i go na 0 1  i kat im bus na kat im 010 
diwai ) 0 1  i l us im na 0 1  i go bek nw . I go bek long pIes  na tulait 01 
i laik go kukim nau . Orait na 01 i laik go kukim)  o loge t a  diwai na bus  
i gro bek i s t ap no 0 1  i go lukim . 0 1  i go lukim na 0 1  i tok ' he ,  
wonem s amting i kirapim t i spela diwai na 0 1 0  bus ' . Orait na 01 i no 
s ave na 0 1  i lusim na 0 1  i go long pIes nau . I go l ong pIes  na 0 1  i 
lus im wanp e la man . Em i tokim 010 ' baimb ai mi s t ap h i a ;  yup e l a  o l o s em 
bai yu go l ong pIe s ;  mi wet ) wonem s amt ing olosem 01 i save kam kirapim 
bek t i spela samt ing h i a )  diwai na bus ' .  Orait na em i hait i s t ap ) na 
Toromuimui i kamap nau . Kamap nau 0 1  i lukim em . Em i kam na goap long 
as bi long diwai . Na i s anap na i s ingaut ) s ingaut o l o s em ' Toromuimui ) 
Toromuimu i ) Toromuimui ' )  orait na em i tok o lo s em na 010  diwai i gro 
bek . Orait na t i spela man i t o k )  ' 0  a )  em t ispela s amt ing 01 i save kam 
kirapim bek 010  diwai ' .  Orait na i lus im na i go bek . I go bek long 
pIes  na t okim 01 s ampela man ) ' he s amt ing i s ave kirapim bek 010 diwai 
mi p ainim nau ' . O rait ) tulait nau ) na o logeta i go . I go wok gen ) 
kat im bus na kat im 010 diwai . Orait na 0 1  i tok ' tede bai mipela 010-
geta i s t ap hi a ' . Orait na 01 i s t ap na Toromuimui i kamap . I kamap 
na i kam goap l ong as bi l ong diwai ) na em i s anap na em i s ingaut ) em 
i . . .  ' Toromuimui ) Toromuimui ) Toromuimui ' )  orait na 010  man i lukim em 
nau 0 1  i ron i go holim em ) holim em long l ongpela gras bi l ongen . Orait 
na pasim em long as bi long diwai na 0 1  i kilim em . Ki lim em na o logeta 
i go bek nau long pIe s )  orait na b ehain 0 1  i wok long gat en b i long 01 . 
Em tas o l . 
ENGLISH TRANSLATION 
Now I s h a l l  t e l l  a s t ory of To romu imu i .  Once upon a t ime the men s e t  
ou t t o  c l ear t h e fore s t .  They wa n te d  t o  make a n ew garden i n  t h e  area 
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b e Z onging t o  Toromu imui . They went off and a Z eared the fore s t  and aut 
a Z l  t h e  t re e s ,  then they Zeft it and went baa k . They went baak t o  the 
v i Z Zage,  and the next day they w e n t  to burn off.  Bu t when they w e n t  t o  
burn o ff, t h ey saw tha t  a Z Z  the trees and s arub had grown again . They 
s a i d, ' 0 ,  what i s  t h i s  that makes the trees and sarub grow ? ' They did 
no t know how t o  an swer t h i s ,  an d s o  they went home;  b u t  they Z eft one 
man b e h i n d .  He s a i d  t o  them, ' I  s ha Z Z  s t ay here w h i Z e  y o u  ret urn t o  
t h e  vi Z Z age;  I sha l l  wai t and s e e  w h a t  t h i s  t hing i s  that aau s e s  e v e ry ­
t h i ng t o  grow ag ain, t h e  trees and t h e  s arub ' .  So h e  h i d, and 
Toromuimu i aame . Toromuimu i aame and the man s aw him. Toromu imu i 
a Z im b e d  on t he s t ump of a tre e ,  and s t ood up and a a Z l e d  ' Toromuimui, 
To romuimu i ,  Toromuimui ' ,  and a t  his w ords a Z Z  the tre es grew up again . 
The man s a i d  to hims e Zf.  ' T h i s  mu s t  b e  what aau s e s  the t re e s  t o  grow 
again ' .  H e  Z e ft the p l aae and w e n t  baak t o  the v i Z Zage, and t o Z d  the 
men ' I  have found out what aaus es t h e  tre es t o  grow again ' .  The next 
day they a l Z  s e t  off ag ain;  t hey went to work aga in, a u t t i ng t he s arub 
and t h e  trees . They a Z Z s a i d  ' to day w e  s h a Z Z  a Z Z  s tay here ' .  Now 
whi l e  they w e re a Z Z  t here Toromuimui aame . H e  a l imbed up on the tree 
s tump, and s t ood up and aa Z Z ed ' Toromuimu i ,  To romuimu i ,  Toromu i mu i ' .  
A Z Z  the men s aW him; t hey ran and grab b e d  him, ho Zding him by h i s  l ong 
h ai r .  They t i e d  him by the hair t o  the tree s t ump , and ki l Z ed h i m .  
W h e n  t h e y  h a d  k i Z l ed h i m  they went baak to the v i l Zag e ,  a n d  s inae t h a t  
t ime p e o p Z e  have t o  work in garde n s ,  a t  m a k i n g  t h i n g s  grow . That i s  
a n .  
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